LANDSCAPE
PHOTOGRAPHY:
SHOOTING TO
WIN AWARDS

With the right camera, practical lens,
tripod, and a few tips, you can back up your
landscape award entries

with near-professional photography.

by JAMES E. TRIGG

Rocks were dampened (o reduce glare and to let the plants dominate the photo.
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“You have to play to win” says the
T.V. commercial for our State Lot-
tery. Likewise you must submit an
entry to the various Landscape
Design Competitions such as those
sponsored by NLA, ALCA, and
IPA. I wonder how many contrac-
tors do not enter because they dis-
covered that to hire a commercial
photographer to take the required
pictures costs $500 per day and up
plus expenses. Fortunately with
today’s automatic cameras you can
do a pretty good job yourself, and
that's what this article is all about.

To do any job well you must
have the proper tools. For land-
scape photography, I recommend
a 35 mm single lens reflex (SLR)
camera with automatic exposure
controls, either aperature or shut-
ter speed priority. That is, you set
the lens opening (aperature) and
the camera automatically sets the
proper shutter speed. Other cam-
eras require you to set the shutter
speed and the camera sets the lens
opening (shutter priority). Either is
fine.

If you are going to buy a camera
for your business (tax deductible),
don't accept the lens that normally
comes with it. Buy the body only
or insist on full credit for omitting
the lens. Now purchase a short
zoom lens with macro capabilities.
This will permit you to take me-
dium wide angle shots of about 35
to 39 mm and short telephotos of
about 85 to 100 mm. This one lens
will also allow you to take
closeups down to about one third
life size.

Now you can take pictures in
narrow places which prevent you
from backing up sufficiently to
take your picture as well as distant
and closeup pictures without
changing lenses.

With this one lens you should
handle at least 90% of all your
photographic situations. Stick to
the well known makes such as
Canon, Pentax, Minolta, etc. How-
ever, the short zoom lens need not
be of the same manufacturer as
your camera. There are many fine
independent lens makers on the
market — your friendly camera

James E. Trigg is president of The
Academy of Science and Art of Pitts-
burgh in Pennsylvania.
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Before picture doesn't have to be a work of art, but it should pinpoint flaws in the

landscape, such as the distracting contrast between the brick wall and the plant

material and the condition of the plants.

shop dealer will advise you a lot
better than those discount mer-
chandise marts.

Buy a sturdy tripod — not one of
those light duty jobs. You may won-
der, why a tripod? After all there
are fast films available. This is true,
but the best quality of pictures is
produced by fine grain films which
are slow with ASA ratings of 25 to
64 such as Agfachrome and Koda-
chrome. Also if you want every-
thing in your picture to be sharp,
you will stop down your lens to f-11
or f-16. This will result in shutter
speed of 1/60th of a second or
longer, depending on the ambient
light. If you were to hand hold your
camera your photographic image
will suffer due to camera shake
(however slight), and after all,
we're trying to show the world our
prize landscape job in all its glory
with the sharpest possible picture.
Furthermore, any macro (closeup)
shots you take absolutely require a
steady platform as only a good tri-
pod can provide. While we are on
the subject of tripods, did you know
that using a tripod forces you to
slow down and compose a picture
more pictorially instead of taking
indiscriminate ‘“‘grab shots" when
your camera is hand held.

As you carefully compose and
take your pictures, why not take
two or more identical exposures so
that you will have duplicates to
show prospective clients and also
to submit to other contests.

I have already mentioned sev-
eral color slide films. Some compe-
titions require between 6 and 20

color slides per entry. Remember to
use outdoor film for your outdoor
photography and indoor film for
any indoor pictures. Because the
color of the available outdoor light
is different than that indoors, you
must match your color film to the
available light. For example, if you
use outdoor film indoors your pic-
tures will have an unreal overall
reddish cast. If you are taking in-
door pictures under fluorescent
lighting, you have a very difficult
lighting problem which you should
avoid if possible. Because there are
so many different types of fluores-
cent lamps, even professional pho-
tographers find it difficult to take a
satisfactory picture with color film.

Some competitions require at
least one 8”X10” black and white
photograph. Fortunately, any type
of lighting will suffice. Just choose a
medium speed film of about 125
ASA for outdoor use and 400 ASA
for indoor use.

Other competitions require 8” X
10” color prints. These require
color print film such as Kodacolor
IT or Kodacolor 400. Use the Koda-
color II outdoors with ASA 100. For
indoor use with tungsten lighting
use Kodacolor 400 with an 80A
filter (see your dealer), and then
you must derate it to 100 ASA.

Photography tips

A camera is just a tool. A “better”
camera does not take “better” pic-
tures any more than an electric
typewriter will write a better short
story or a best selling novel than a
manual typewriter.

26 WEEDS, TREES & TURF/NOVEMBER 1981

For cloudy, bright days you have
ideal lighting for outdoor pictures.
If the sun is very bright, I suggest
that you take your pictures in the
early morning or late afternoon.
The sun being low will cast inter-
esting shadows which will bring
out textures. This is especially im-
portant in Arizona, New Mexico
and other areas where pebbles and
stones are used extensively in
landscaping.

Lighting can help create mood in
your picture and mood influences
people (judges). You can create this
mood only when the sun is low and
near the horizon. Your pictures can
take on an etheral quality which
gives your pictures the added di-
mension of mystery, somberness,
or even gaiety. In some situations it
pays to study the effect of the rising
or setting sun on your subject, that
is, if you have the patience and time
to wait.

There are many books available
on photographic composition. They
all give certain design ‘“‘rules”
which can serve as guidelines for
picture taking. The most frequently
quoted rule is to keep your compo-
sition simple and uncluttered. Do
not include much of the sky, as its
brightness can detract and pull the
viewer’s eye away from your center
of interest.

Avoid having any horizontal
lines cut your picture in half or
place a figure dead center. Your
figures should be located about one
third of the way in from any corner
of your picture and should not
dominate it. The person should be
involved in something — anything
that is believable. This not only
lends credibility to your picture but
also scale.

Your landscape should be tidy
with no scraps of paper, cans, toys,
etc. visible, although a lived in ap-
pearance can give credibility.

Try to shoot your picture from an
angle and, where possible, frame
your landscaping by a tree trunk
and overhanging branch.

To enhance the color in your
color slide pictures, I recommend
the use of the 1-A filter used to-
gether with a polarizing filter. Re-
member that a polarizer only works
when you are shooting at right an-
gles to the sun. It will not have any
effect if the sun is either directly in
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front or behind you. The polarizer
can remove the shine from a lawn
and give you a deeper green. How-
ever, you can go too far and end up
with a dead effect. In any case you
can study your view through your
camera’s viewfinder as you rotate
the filter.

Of the 10 to 20 slides which you
make, two or three should be of the
whole project and the rest used to
illustrate construction and planting
details. This is where the short
macro zoom lens allows you to do
the job without requiring another
lens in most cases.

Sometimes a driveway will ap-
pear so bright in a picture as to dis-
tract the viewer’'s eye away from
the planting. All that you have to do
is hose down the driveway and
walkway and your picture will im-
prove. This is also true of closeups
of rock garden plantings. A wet
rock looks darker in a picture and
allows the plant colors to domi-
nate.

It takes imagination to see in an
artistic way. In fact imagination

and creativity should be involved
every time you press the shutter
button. But we are not all blessed
with these qualities. So we look for
contrasting elements in our pic-
tures such as large and small, bright
and subtle color, near and far, old
and new, etc. You could dramatize
your pictures through your choice
of tricky camera angles, extreme
wide angle lenses, etc. Distortion
created this way may be pictorially
exciting to some viewers, but the
judges will find them awkward,
distracting and misleading in your
presentation. Your photographic
technique must not call attention to
itself.

Finally, you must follow all of the
contest rules exactly. Secure your
mailed entry with stiff cardboard.
Your color slides should be identi-
fied with your name and address,
numbered in the sequence that you
want the judges to view them and
“spot” them. Spotting means that as
you hold up a slide and view it nor-
mally, place a large dot with a felt
pen at the lower left hand corner of

the cardboard mount. This is a uni-
versally accepted standard which-
tells the projectionist how your
slide is to be projected.

Remember to take your time in
taking your pictures. Study your
project through the viewfinder
carefully because with a SLR cam-
era, what you see is what you get.
Always use a tripod for sharp pic-
tures and focus carefully. The light-
ing can make or break your picture.
Use the early morning or late
afternoon light.

Possibly, the only exception to
the aforementioned rules is the
“before” picture. It could be black
and white, and it need not be an ex-
ample of your very best photo-
graphic effort. The contrast be-
tween the “before” and “after” pic-
tures would be enhanced. Also re-
member that you have to enter a
competition if you are to win. WTT

Special thanks to Don Horowitz of
Plantscape, Inc., of Pittsburgh,
Pennsylvania for his assistance
with this article.

Bigger Specs for Bigger jobs.

lntroducmg the 4200 1b. capacity Trailer from Snowco.

Snowco offers a broad selection of ramp,
tilt and box trailers, with capacitities from
1000 Ibs. to 4200 Ibs. Shown here,
Snowco's ramp loading utility trailer Model
20-002, with a capacity of 1150 Ibs.
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Model 20-016

Snowco built their reputation on
sturdy dependable trailers. Their big new
4200 Ib. capacity utility trailer has the
same top-quality construction that makes
every Snowco trailer rugged and practical.
This newest trailer is ideal for hauling
grounds maintenance equipment,
construction equipment, ditchers, and
other bulky, hard-to-handle loads.

Standard equipment includes:
eheavy-duty steel deck
sadjustable loading ramps
*hydraulic brakes
*mag wheel covers
escrew-jack tongue stand
eadjustable hitch height
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Snowco's lo-ride suspension system
makes loading easy and lowers the center
of gravity for maximum stability and safety
at legal highway speeds. What's more, the
big new 4200 Ib. capacity trailer is
backed by the reliable Snowco Warranty.

No matter what your hauling needs,
Snowcos new top-of-the-line trailer can
handle it...at a big 4200 Ibs.

Please send more information on your
complete utility trailer line.

Snowco

Division of Beatrice Foods Co.
4386 McKinley, Omaha, NE 68112

Organization — =

Address _ s

Phone _

City___ _ State. e

1981 Snowco

Circle No. 136 on Reader Inquiry Card
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