has attracted many people who “can get
it for you cheaper”. You get what you
pay for! Go to a specialist in the field for
supplies, advice and service. You may
even be able to pick up a good used
camera at a fraction of the original price.
There is a definite hazard in buying equip-
ment from other than a reputable firm.
Shoot and Experiment

Plan on wasting a lot of film at the
start. Experiment with different exposures
and distances. See the difference in color
when the same picture is taken at noon,
in the late afternoon, and under cloudy
skies. Film is rarely fooled even though
your eyes are.

Make sure you get the picture you
want. Take a couple of extra shots of
the same subject, opening and closing
the iris of the lens slightly to vary ex-
posures. In this way you are more likely
to get one good picture. Film cost will
be higher, of course, but what have you
saved if the one picture you really want
doesn’t turn out right?

Many Different Effects

Good pictures include more than the
correct focus, shutter speed and lens
opening. They include composition — the
arrangement of the subject and surround-
ing objects to produce depth. Camera
angle is also used to improve a picture by
showing the subject best. Light produces
many interesting effects. Some subjects
are seen better when the light source is
behind the camera, while others come
out better when lighted from the side.
Unless special conditions exist, pictures
taken in the shade are seldom satisfactory.

Be extremely critical of your results.
People who see your slides may not have
the slightest idea of what you are talking
about. Make the subject of the slide the
center of attraction. Don’t try to show
too much on one slide. Closeups are an
excellent follow up of a long-distance
shot. Slides that are too light or too
dark should be thrown away. If your
audience can’t see the subject, or if eolors
are bad, you have missed the green. One
good picture of one subject is better than
three or four of the same thing if they
are only mediocre.

Film handling and slide storage are
important. We have lost many otherwise
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good pictures because the camera was
left in the trunk of a car in the summer.
Heat causes an overall greenish cast that
makes the slides wunusable. Cameras
should not be loaded in full sunlight. Even
though cartridges or rolls are generally
light proof, exposure to full sunlight can
cause red or yellow streaks that ruin the
film. Slides should be stored in a dry
place, out of direct sunlight.

There are several types of slide
films on the market that make cata-
loging quite easy. Once the slides
have been taken, you should be able
to find them easily. We use a straight
numbering system from 1 to infinity,
with the subjects listed alongside the
number and the date taken. In ad-
dition, the slides are in categories;
architecture, construction, diseases,
insects, weeds, etc. Our files have
some 27 categories. Thus searching
for a slide on a particular subject is
no major effort.

Can Be Enlarged

Remember too, that color slides can be
enlarged and printed. Sizes range from
2 x 3 inches to 11 x 14 inches. The qual-
lity of oversize prints depends upon the
fidelity of the original slide.

All this may sound like a lot of trouble
and expense. It is. But it is also a source
of great pleasure. Pictures are a store-
house for memories because a film doesn’t
forget. Color slides can be as important
as any record books and aren’t as bulky.
To say the least, they are a worthwhile
supplement to other records. They are
the true, visual record.

Architects’ Meeting

The 1965 annual meeting of the Ameri-
can Society of Golf Course Architects
will be held at Kings Bay Yacht & CC,
Miami, Fla., Feb. 2-5.

$55,000 in Golf Day Funds

A mid-July accounting of funds shows
that the PGA had collected more than
$55,000 in receipts from the 1964 Na-
tional Golf Day. A total of 2,748 men
and 867 women beat the Golf Day tar-
get score posted by Jack Nicklaus.
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