
Homemade Movies Help 
Pro in Golf Instruction 

By J O H N SHOREY 

It all s tarted legendary centuries a go 
when Na rc i s sus leaned over a pool of w a t e r 
and observed his reflected image for the 
first time. The fascinat ion of be ing ab le to 
see himself a s others s a w him led to some 
serious thinking. 

So It seems that the u rge to see our-
selves as others see us has a l w a y s evi-
denced itself in man 's makeup . This , no 
doubt, w a s a f ac to r which led to the inven-
tion of the first box camera . Pho tog raphy , 
as a popular hobby, dates hack to the in-
troduction of that plain box with the hole 
in the f ront that required no focusing, no 
shutter fidgeting, and no special skill to 
operate. Then at the close of the 19th 
century the so-cal led A r m a t machine pro -
jected the first f l ickers in the City of N e w 
York . Since then all the wonde r s of the 
universe have been set in motion. I t has 
only been in the last 25 or 30 years, how-
ever. that the movie camera has developed 
to the extent of t ak ing action pictures in 
s low motion in order that w e migh t see 
w h a t actua l ly takes place when an ob ject 
moves at a high rate of speed. 

Be f o r e the advent of this specific type 
of movie camera , w e depended entirely up-

John Shorey 

on the unsure method of visual obse rva -
tion, W i t h this high speed camera m a n y 
things w e r e found that the human eye had 
never seen. A n d since the eye is selective 
it missed wha t only a c a m e r a can see. 

Movies A n a l y z e S w i n g 
F o r instance, the m a n y old ideas of hit-

ting a gol f ball have been entirely dis-
p r o v e s In our first generat ion of Amer i -
can go l fers , such s tars as Johnny M c D e r -
mott, F red McLeod , and Gil Nichols be-
lieved that the d o w n w a r d motion of the 

S a m Sneod p o u r i p o w e r into a t h a t . 

C a m e r a c o l e h e i H o g a n a t i m p a c t . 

club originated wi th a " t h r o w " of the club-
head involving the initial use of the hands 
and wrists . 

Obv ious ly capable as they w e r e they 
promulgated this doctrine, yet at the same 
time hit the bal l with their hands in the 
same manner the s ta r go l f e r does today. 
Could they have observed their wr i s t ac -
tion in s low-motion they wou ld have seen, 
when at the top of the back swing, that the 
left hip made the initial m o v e — n o t the 
hands. The left a r m w o u l d appear to be 
pul l ing on the hands and the club; the 



wr is t action wou ld be delayed until the 
hands w e r e approx imate ly opposite the 
wr is t . Also, do you recall that the s low-
motion pictures showed B o b b y Jones we l l 
up on both toes a t the impact ? 

Today , thanks to the low-cost home 
movie equipment, w e not only can study 
the s w i n g of the top-notch go l fer , but w h a t 
I think to be of much more importance, w e 
can see ourselves in action. Thus, m a n y 
teaching prob lems can be solved. Howeve r , 

M o v i * shows Nelson's compactness . . . 

this method is not a cure-atl. L i ke every 
shiny, new g i f t , sensory devices m a y dazzle 
one into all kinds of w i sh fu l thinking. 
V isua l mater ia l s must be understood in 
their re lat ionship to teaching a s a who le 
and to the learn ing process as a whole. 
Unless the instructor g r a sps this re lat ion-
ship, he can scarce ly expect to m a k e intel-
l igent o r f ru i t fu l use of this technique. 

I t is a common belief that photography , 
next to printing, has become the g rea tes t 
of all educational factors . If this medium, 
through which the most adequate learn ing 
is fostered, is so effective, w h y not m a k e it 
a par t of our teaching method? Those of 
UN w h o have used this type of instruction 
realize its value. Inasmuch as the pupil 's 
mind is impressed much more by seeing 
than by hear ing, this method of teaching 
m a k e s fo r a surer g r a s p and real ization of 
s ignif icant e r rors often misinterpreted 
through the verba l imagery the pro en-
deavors to create. 

Footba l l I sc of Mov ie * 

I t w a s in my f reshman yea r a t college 
that I first learned the importance of the 
movie camera in relation to visual instruc-
tion, Jim Fixl le, my old footbal l coach, 
knowing that I w a s " c a m e r a - h a p p y , " and 
a lso a permanent fixture on the bench, 
g a v e me a less hazardous j ob than t ry ing 
to upset a 250 pound ful lback on the loose. 
M y mission w a s tak ing 16 mm. movies of 
the p layers in action. E a g e r l y I wen t fo r 

this because my 135 pounds, which w a s 
only a practice d u m m y anyway , w a s once 
and fo r all time out of danger . A lso I w a s 
thoroughly convinced that the men on the 
squad could improve their method of p lay 
by care fu l ly wa tch ing and studying their 
actions in slow-motion, half s low-motion 
and normal speeds. 

This, w i thout question, improved that 
footbal l team. T h a t w a s the year they 
upset A u b u r n 19 lo 7. Incidentally, " T u f t y " 
Leemans . the f o rmer N e w Yo rk Giant ' s 
g rea t backfield man. w a s on that 1931 
Geo rge Wash ing ton university squad; Bob 
Corisidine wrote the sport column fo r the 
university paper, and A l Jolson's son w a s 
a cheer leader. 

M a n y people are f r ightened a w a y f r om 
this fasc inat ing field of pictorial instruc-
tion because they believe a moving picture 
camera to be a complicated device, and 
that a series of complex and intricate ac -
cessories are essential. This Is not the 

. . . and hip ro ta t i on . 

case. A g r e a t deal of good and serious 
w o r k can be accomplished wi th simple and 
ordinary photographic devices. A s in any 
other specialized branch of photography, it 
is neither the expense nor the design of the 
equipment that counts it is the intelli-
gence wi th which the mater ia l s on hand are 
used. Some of the best results are often 
obtained with the simplest equipment. 
Simplicity of mater ia l s and operation are 
the best guides to obta in ef fective results. 

Anyone can pro ject the finished picture 
on the screen, but some care fu l thought 
must go into the mak ing of this film, and 
also as to the type of camera and film 
needed f o r this specific purpose. First of 
all, the essential equipment must be pur-
chased, and secondly, a definite method of 
handl ing it must be learned. 

Movie Equipment fo r P r o 
Be f o r e purchas ing you r mater ia ls you 

must definitely k n o w you r needs. Ottier-



wise you m a y c o m e out of the c a m e r a shop 
w i t h enough g a d g e t s to set up ano the r 
s tudio in H o l l y w o o d . I t is on ly na tu ra l that 
the pho tog r aph i c s a l e sman wi l l endeavo r 
to sell you eve ry th ing f r o m a ser ies of 
filters to a te lephoto lens. 

Those of us w h o a r e f a m i l i a r w i t h movie 
devices wi l l a g r e e that a n y s t anda rd 16 
mm. c a m e r a w i t h at least three speeds 
and an f/3,5 lens wi l l serve the purpose, A 
camera , such a s the C ink l ox mode l 35 c an 
he purchased f o r a p p r o x i m a t e l y $75.00. 
T h e p ro j ec to r is of l ittle va lue unless it is 
equipped w i th a dev ice to stop the film on 
the screen in o rde r that a cer ta in s i ow -
mot ion s t r ip c an be ana lyzed . T h e K e y -
stone 160-16 mm. has this f e a t u r e and can 
he purchased a t W i l l o u g h l e y s in N e w Y o r k 
f o r $119.50. 

fn addit ion to ou r c a m e r a and p r o j e c t o r 
w e must purchase a screen. Th i s wil l not 
be in excess of 515.00. A n o t h e r one of ou r 
prob lems is choos ing the p r o p e r film. A s 
m a n y of ou r shots wil l be taken in s l o w -
motion, it is abso lu te ly necessary that we 
use a f a s t film such as E a s t m a n S u p e r X X 
o r its equiva lent . Th i s t ype of film cap -

tures the i m a g e quickly , g i v i n g us a c lear , 
sharp , detai led picture. The cost of this 
film r a n g e s f r om $4 to $6 per 100 ft. 

I f a s l owe r film is used the sub jec t wil l 
be b lurred . O f course the s l owe r film 
should be used w h e n t a k i n g the picture at 
no rma l speeds. T h e pro fess iona l pho-
t o g r a p h e r p re f e r s to put speed in the lens, 
but w e a m a t e u r s wi l l find it s a f e r a n d more 
economica l to b u y the film w i t h the speed 
a l r e a d y there. 

A f t e r you have f ami l i a r i zed yourse l f 
w i t h your camera , y o u wi l l find that 25 feet 
is su f f i c i en t to m a k e a ser ies of pictures 
of y ou r pupil. I t is best to take the first 
f e w shots at no rma l speeds so that the 
sub j ec t can see his s w i n g a s it ac tua l ly is : 
then t a k e the s l ow -mot i on shots at all 
ang les —f ron t , rear , and r i gh t and left side. 
Y o u shou ld k n o w the n u m b e r of w a g g l e s 
the pupi l m a k e s b e f o r e y o u start the 
c amera . The re is no use w a s t i n g film on 
the pre l iminar ies that lead u p to the actual 
s t roke . 

B e f o r e t ak ing the picture, be sure your 
sub j ec t is s t and ing be tween the c a m e r a 
and some s t a t i ona ry o b j e c t such as a tree, 

EVERYBODY (.EARNS TO PLAY GOLF 

A U i M c K a y n o t i c e d et Ho l s ton H t l l l GC, Kno i v i l l e , tha t there were t oo many non-go l fo rs in 
the fami l ies of t he c lub 's m e m b a r t . O t h e r pros wil l sea tha t t oo at they observe the number o f 
women who play cards and e a t at the c lub bu t who d o n ' t p lay go l f , end t he number o f non -go l f i ng 
youngster? b r o u g h t out to the c lub f o r m e a l i . 

So A l e i has m a d e a b i g t h i n g o f h i t f ree class lessons f o r women and ch i l d ren . A f t e r t hey 
know enough a b o u t the g a m e t o be eager to p lay A le * gets p a i d o ' f f o r the f r e e lesson t ime in 
t he sale of e q u i p m e n t . H e starts t h e m w i th g o o d o p e n sets o f c lubs so the f i rs t cost won ' t dis-
cou rage t h e m or heve them p u t t i n g the b i t e too s t rong on D a d d y . 



post, o r house, so a s to de te rmine a n y 
imprope r m o v e m e n t s of the head or body. 
A n d , too, should you be inclined to be a 
little more technical , you can m a k e cha lk 
l ines on the g r o u n d w i th a l ime m a r k e r 
wh ich w i l l indicate the ac tua l arc of the 
c lub -head on Its b a c k w a r d a n d f o r w a r d 
motion. E x p e r i m e n t i n g w i th inexpens ive 
film will, of course , s ave the beg inner a lot 
of h i gh -p r i ced film in the long run, 

F o r S l o w Motion A n a l y s i s 

I t mus t be r e m e m b e r e d that w h e n tak -
ing you r p icture in s l ow -mot i on the film 
races th rough you r c a m e r a 64 f r a m e s pe r 
second, wh i ch is f o u r t imes the no rma l 
speed. T h e r e f o r e , the lens must be opened 
one to t w o fu l l s tops to p revent unde r -
exposure . A t this speed the c a m e r a a p -
proaches the s l ow -mot i on so o f ten seen In 
the theat r ica l spor t sub jec ts . " A p p r o a c h -
e s " is used adv i sab ly , since p ro fess iona l 
s l ow -mot i on p ictures a r e made w i t h 
special c amera s , a n d at s o m e w h a t h igher 
speeds than most a m a t e u r c a m e r a s wi l l 
operate . Yet . even 61 f r a m e s ac tua l l y 
s t re tches one act ion second into f o u r v isual 
seconds, and is adequate fo r nea r l y all, If 
not all. the a m a t e u r requi rements . 

A f t e r y o u h a v e finished the task of m a k -
ing the p ictures of y ou r pupi l ' s sw ing , and 
the p rocess ing has been completed and 
r eady f o r pro ject ion It wou ld be w i s e to 
v i ew these films yourse l f b e f o r e s h o w i n g 
them publ ic ly . Shou ld you h a v e a f e w bad 
shots they can be cut out w i t h you r $6.50 
spl icer. A lso , whi le do ing this you may , if 
y o u think it necessary , supp lement a s l o w -
motion of N e l s o n or H o g a n b y w a y of 
c ompa r i s on . 

Y o u wi l l find that there a r e not so m a n y 
p rob l ems in this type of pho tog r aphy . It. 
can be s impl i f ied b y s tudying the pho-
t o g r a p h y m a g a z i n e s and books on the sub -

ject . but most of al l by exper ience w i th a 
da sh of c o m m o n sense a n d intel l igence. 
R e m e m b e r , al l the necessary equipment 
f o r you r visual instruct ion has been men -
t ioned in this art ic le . O f course a s t ime 
g o e s by and you b e c o m e a pa r p h o t o g -
rapher , then you c an add to you r equ ip -
ment increased k n o w l e d g e necessitates 
addit ional devices. 

The possibi l it ies of the pro fess iona l g o l f -
er be ing a g o o d a m a t e u r p h o t o g r a p h e r a r e 
a lmost endless. H e can deve lop his own 
technique, c r ea te interest , a n d actua l ly 
prove the s t a t ement that the picture, if 
used proper ly , is super io r to the spoken 
word . In exerc i s ing his init iative the p ro -
fess ional g o l f e r has advanced a s tep u p 
the l adde r In his pro fess ion . 

N a t i o n a l C a d d i e C h a m p i o n s h i p , 

Columbus, O . , A u g . 2 3 - 2 7 

Sponsored by newspape r s , go l f associ -
ations. c i ty recreat ion depts., p r i va te gol f 
c lubs and indiv iduals all ove r the U.S . , the 
T h i r d A n n u a l Na t i ona l Cadd i e C h a m p i o n -
ship gets under w a y A u g . 23 at the Oh io 
S ta t e Un i ve r s i t y gol f course , Co lumbus , 
O. W i n n e r of the tou rnament wi l l receive 
a f o u r - y e a r scho la rsh ip (51,5001 to a n y 
school of his choice. T h e runne r - up wil l 
receive a su i tab le a w a r d a n d a two - yea r 
scho la rsh ip ($750 ) . Me rchand i s e a w a r d s 
wil l be g iven to other w inners . 

T o be el igible, en t ran t s must be bona 
tide caddies under 18 and app roved by the 
gol f p ro fess iona l at bis home club. The re 
is no en t ry f ee a n d ente r ta inment and 
part ia l expenses are p rov ided by the N a -
tional Cadd ie As sn . E n t r y b l anks mus t be 
obta ined f r om E . H u g h Dav is . Execut ive 
D i rector , N . C . A . , R o o m 232, C i ty Hal l , 
Co lumbus . O, 

Some of t he M inneso ta pros end pedd le rs ga the r ou ts ide C o o l e Ha l l , Un ivers i ty of Minnesota 
be tween sessions o f t ho M inneso ta P S A ' s annual spr ing business c l in i c . 


