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SAY CHEESE! 

When it comes to your golf 
course, a picture truly is 
worth a thousand words. 

Quality photography is an essential 
tool for the smart superintendent 
who wants to document how a 
maintenance project is progress-
ing, keep track of seasonal changes, 
show before-and-after situations 
and make important presentations 
to committees and ownership. 

Despite advances in technology, 
taking good course photos is more 
than snapping away with your iPhone. 
It takes skill and some tricks of the 
trade to take photos that effectively 
show members what needs to be done, 
what's not working (disease, poor 
root systems, architectural and design 
issues), and where the club needs to 
be spending its money (trees, traffic 
patterns, wear and tear). 

So I asked two of the world's best 
golf course photographers - Joann 
Dost (joanndost.com) and Larry 
Lambrecht (golfstock.net) who take 
those spectacular pictures you see in 
magazines, advertising, and calendars 
- for some tips to help us amateur 
shutterbugs. 

WHAT'S THE BEST TIME OF DAY TO PHOTO-
GRAPH A COURSE? 
JD: In early-morning or evening light; 
approximately the first 2-3 hours of 
the morning and the last 2-3 hours of 
the evening. If your course is heavily 
wooded, you may have to wait for the 
sun to get higher in the sky for good 
results. 

If possible, shoot a course during 
the edges of storms: You're blessed 
with the most dramatic light, which 
can turn even the most nondescript 
hole into a visual gem. 

WHAT FEATURES DO YOU LIKE TO PHOTO-
GRAPH? 
JD: I always try to show the hole 

with the flag in the green, but it's not 
always possible, say I'm shooting from 
the tee box and the hole is a dogleg. A 
golf course looks best from a few feet 
up, so I travel with a special ladder 
that attaches to a cart and allows me 
to position the camera 12 to 14 feet 
above the ground. At this height, I'm 
able to see most of the subtleties in 
the design. And I always try to have 
a point of interest in the foreground: 
It leads the eye into the image and 
allows the viewer to travel through the 
design of the hole. 

I shoot holes from different angles, 
not necessarily the way it's played. 
For instance, the 18th at Pebble 
Beach looks spectacular from behind 
the green and slightly elevated. Be 
creative to make the image stand out. 
LL: I try to shoot from the golfer's 
perspective. However, the needs of 
the club and the superintendent don't 
always fit this view. The superinten-
dent has to review the purpose of the 
vision he is trying to project, whether 
it's irrigation, tree clearing, bunker 
removal, or cut lines in the fairways. If 
you're taking the photos, spend some 
time on the site first and pick the 
best time of the day to enhance your 
project. 

WHEN AT A COURSE, WHAT DO YOU NEED 
FROM THE SUPERINTENDENT TO DO YOUR 
JOB? 
JD: I need to know the maintenance 
schedule so I don't arrive when 
something major is happening, such 
as green aerification or top dress-
ing. Then I keep the superintendent 
informed on what I'm doing so I can 
get out in front of the crew in the 
morning and keep working into the 
evening without the sprinklers going 
off or other maintenance issues in my 
shots. 

The real balancing act is working 
between maintenance and normal 

play. When I'm on site for a photo 
shoot, over three or four days I'll go 
around a course at least 10 times a day 
learning the maintenance short cuts 
and subtle nuances. In shooting mode 
I need to be able to get to the correct 
position as quickly as possible, de-
pending on the light. Time is of the es-
sence, so when you are well prepared 
and understand the layout you can be 
so much more productive. 

I try to take shots with the superin-
tendent and owner in mind. It is their 
course and I want to make it look the 
best I can for them, consequently 
it helps to be able to go around the 
course with the superintendent and/or 
owner to see what he wants to show 
or not show. I don't like to rely on 
PhotoShop to correct problems in the 
field. I try and correct things before I 
shoot. If a bunker is not raked, I have 
a leaf rake with me so I can rake it. 
LL: In this age of computers, there 
isn't anything that gets in the way of 
taking a good shot with the right light. 
Software today in the right hands 
can fix ground under repair, divots, 
remove golfers, rakes, signs, and 
power lines. But remember, the most 
important features of a good photo 
are the composition and the lighting 
of Mother Nature. Those are things a 
computer cannot accomplish. GCI 

For more great photography tips from 
Joann Dost and Larry Lambrecht, 
check out the app version of this issue. 
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