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By harkening
to his every
word. A talk-
ative man, the
man who be-
gins, “A funny
\\ thing come up

in the office
today, you
want for to
hear it?”’
needs a good
“ listener.

7 ks O =% 49

By unselfish acts. Intro- g
duces him to a fine, worth- i
while girl for his own good.
Not too attractive, but a
GOOD girl. He'll come to

By noble deeds. This girl is crazy
about her dentist, but he doesn’t re-
_# ciprocate yet. So she has to make
countless appointments, and spends
long hours with a rubber dam in-
serted, to be near him. But she’ll
win out, {

By flattery. “You have
the most wonderful mind,
Stanley, I guess I'll never
be anything but a nitwit.”
A little more of this and the
= wedding bells will }x;ing out.

By / workmg on hxs sympathxes
(This girl wants to be away from it

/

all, the aimless round of cocktail »
parties, night clubs and things that
aren't WORTH WHILE. Oh, for a /
¢, little home with no more than six ‘
master bedrooms and only a three-
L car garage. And maybe a wee babe —
toddling around.)

By P\téhder solicitude.
Begs him to stay home
from the office tomor-
— row. And look after his
——cold. And she’ll bring

him a bowl of chicken
broth. Because he
doesn’t take any care
of his health.

bold—say you’ll be —
my dream girl!”’ s
— (Just to remind you=>/
of the good old days
when a girl never
had to meet a beau
more than half-

way.)

By congenial tastes. Such as both
hating icebox salad, or both being f»
crazy about Gene Autry, or better
still, both having the same sense of
humor that likes Mickey Mouse or

By\ keeping him guessmg Won't speak
to him for hours at a time, slaps him,
and calls him names. So he’ll value her
more because she’s hard to get.

Charley McCarthy.
, By appeal to the senses.

A widow knows plenty.
< And this one is exerting,

/\% all at once, charm, ro-

Y guishness, come hither
4 and noblesse oblige,
with telling effect.

‘Table -Top’
Shots Fun,

Helptul

ABLE -TOP photography

—taking pictures of min-

iature sets made up from
odds and ends found around the
house—is a field of photographic
activity which every amateur
should investigate. Here you
can produce with the simplest
means an unlimited variety of
striking pictures and learn a lot
about photography in general
while you are snapping mere
table-tops.

As the name suggests, table-
tops are made on a table, or any
other flat surface, right in your
home. It may be pitch dark and
raining outdoors, yet your table-
top sets will give you brilliant
pictures of desert scenes, trop-
ical forests, and bring exotic ani-
mals and odd “ personalities”

»

Ship models and even the cheapest toys help to make impressive table-top
shots if photographed from the right angle and lighted properly.

right into your home to pose
patiently for your pictures.

With a little ingenuity you
can build practically any setting
you want to photograph and
your camera will transform it
into a realistic picture. There is
just one thing you must always
remember—the realism of min-
iature sets is based on keeping
the objects used in correct pro-
portion to each other. If two
dolls are to represent mother
and child, one should not be ten
times the size of the other.

A stroll through the toy de-
partment of any store will fur-
nish you with a wealth of ideas
for building table-top sets out
of miniature objects. You can
either buy your props for a few
cents in the store or you can
build them yourself, provided
you have retained enough of
your kindergarten training.
Paper cutouts, figures shaped

from pipe cleaners or from plas-
ticine, and vegetables trimmed
to the shape of human beings or
animals are among the favorite
props for this type of picture.

But the main figures alone
don’t make a complete set that
would photograph realistically,
and not even toy houses and doll
furniture are sufficient in them-
selves to create the impression
of an old-world street or a real
interior. Many additional little
objects are needed to complete
a realistic scene, and you must
have a background which blends
into your picture. The best back-
ground is a sheet of cardboard
placed directly behind the scene.
It can be black, a neutral gray,
or can be painted to fit into the
scene by showing stars, clouds,
or whatever else the occasion
calls for.

To give you an idea of how
simple it is to build table-tops,

Pipe cleaners are the favorite medium of table-top sculptors. This group.
showing young George Washington chopping down the cherry tree, was
modeled and photographed by Albert G. Johnson of Chicago.

By ANDREW B. HECHT, Ph. D.
(Managing Editor, Popular Photography Magazine)

KNOW YOUR CAMERA

Cutouts from black paper. placed
on a snow substitute (sugar, salt,
borax, flour, cotton, and any number
of other substances can be used for
snow) and back-lighted, give inter-
esting table-top shots of skiers.

here are a few examples. Velvet
or fur may be made to photo-
graph like grass; twigs of differ-
ent types, dressed up with foli-
age cut from crépe paper, give
excellent trees. Pebbles and
pieces of coal can be made to
appear like rocks or mountains.
Sugar, salt, borax, white cotton,
and many other objects can cre-
ate the effect of snow. A mirror
or a piece of glass appears in
the picture as the surface of a
lake, and if you want waves you
can stretch a few strips of paint-
ed paper horizontally across the
scene., Crumpled cellophane
gives the effect of ripples on
water.

You can make table-tops with
any camera, even though you
will get best effects with a cam-
era which permits ground-glass
focusing. Get as close to your
miniature sets as your lens per-
mits. If you use a portrait
attachment on the lens of a fold-
ing camera, measure the dis-
tance from the set carefully to
get sharp focus.

For lighting your set you will
need at least two strong lamps
in reflectors. By putting a mask

with a small hole in front of the
reflector you can transform it
into a spotlight, giving concen-
trated light on sharp shadows.
There is no better way of learn-
ing how to illuminate a set or to
create an effective portrait light-
ing than by creating light ef-
fects in table-top photography.

If you are looking for new
subjects to photograph, create
them yourself and try table-top
photography.

QUESTIONS

Questions of general interest to
camera fans will be answered here.
No individual replies, other than
those published, can be promised.

I8 there anything wrong with
using a portrait or close-up at-
tachment over my enlarger lens
in order to obtain bigger blow-
ups without raising the enlarger
head so far above the easel?—
B. O’F.

ANSWER: This method has
become fairly common and is of
considerable help in making big
prints. Of course, any change
in the optical system of an en-
larger (which is really a sort
of camera) is apt to introduce
some manner of imperfection in
the image produced by the en-
larger. By careful inspection
of your enlarged image you can
tell how well the method will
work in your particular case.

In a recent column you Sug-
gested holding a filter in front
of the cell of a photo-electric ex-
posure meter as a means Of
determining the proper exposure
with that filter. Omne or two
authorities have advised me
against this practice as not
being accurate.—R. 8.

ANSWER: This procedure is
not claimed to be highly accu-
rate, but in practice you can
obtain a useful approximation
of the proper exposure by so
doing. The method is of special
value when speed is essential.

How soon is it safe to remove
my 385-mm. film from the hypo
when processing is dome in a
“ daylight ” tank, with frequent
agitation?—R. L. J. :

ANSWER: Under such condi-
tions it is generally safe to re-
move the film after eight min-
utes in the hypo. A period of
ten minutes is certainly ample,
assuming that you use a fresh
fixing bath. One axiom is that
you should fix the film for twice
the length of time it takes to
clear.

ad section.

® Bargains in used cameras
and other photographic
equipmerit and supplies are
offered in the Cameras and
Optical Goods column in
the Chicago Tribune want

Make Pictures You'll Prize with a
GRAFLEX Prize-Winning CAMERA!

National GRAFLEX

Here: is the finest of
American-made mini-
, ature .eflexes ! Ground
glass focusing. Focal
plane shutter s eedu

omb Tes
sar lens. akes ten
album-size pictures on
an 8-exposure film,

Down Payment 32 o

as low as......

2x3Vs Miniature SPEED GRAPHIC

The camera hit of the year! Although
s 1 and compact, it has all recog-

ized Bpeed Graphic features including
bum in Iocal plane shutter flash syn-
chronization and par-
allax correcting tu-
bular view_ finder. A
splendid all - purpose
camera  for pieture-
taking day or _night!
Other peed Graphie

e :5 dUx4%, 4x5

Down payment

n little szs

N. Y. (:Ity Display Rooms. 50 Roekefellor Plaza
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A Graflex-made picture by H. Armstrong Roberts

FOR pictures you'll prize — and
that will win prizes for you—
use a Graflex or Speed Graphic Prize-
Winning camera. These cameras win
the lion’s share of prizes in picture
contests year after year. And they
are made in America with precision
by master camera craftsmen.

Now Avallable on Easy Payments
at Graflex Dealers Everywhere

FRE!! Send for free Graﬂex
catalog_ and free 2
?’ia Miniature Speed Graph
der. Paste coupon—or wrlte
{our request—on %gnny post card,
you wish, lmer Graflex
Corpg}'ﬂtlon Degat C-16, Roches-

FOLMER GRAFLEX CORPOE(?T&ON

.
]
i Dept. C-15, Rochester, N.
] Plcue send me your free Graflex cata-
§ log and free 23 x8% Mininture Speed
. Graphlc folder.
] NAME
ADDRESS
CITY. STATE.

%’{ GRAFLEX Zhze 2inning CAMERAS




