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Hollywood’s Human

O CLOSELY resembling each other that they might be mis-

taken for twins are Fredric March, Paramount star (above at
right), and his stand-in, John Westwood. Stand-ins always are
assured of work dnrih;’ the duration of a filming of a picture.
Their hours usually are short, they have frequent days off with
pay, and they earn with little effort from $40.t0:$60 a week.

IVE years ago there was selected
for Edna May Oliver ‘(above) a
stand-in who has worked ‘ever since
for that star and 'for' noione else.
Luecille Caron (at right) is the stand-
in, and hers has been'a remarkably
profitable job from the fact that
Miss Oliver is almost continuously
employed befors the camera. Many
stand-ins see in their jobs future
recognition and elevation to fame
because of their association with
principals and directors. As movie
extras they would get more money

but not be so steadily employed. And also as extras they would not come
to the attention so frequently of those exalted beings who produce the

pietures, Being a 'stand-in.always-is+a job:full:of hope.

A NOTHER example of close resemblance is that of Joe Morrison
4 (above at right) and his stand-in, George. McCulloch. Their
weights are virtually the same, likewise their heights. They both play
golf left-handed but write right-handed.
ference in their ages. Before George got the joh as stand-in his friends
sing, but is not expected to.

T

called him Joe Morrison,

S'[‘,\ND-IN is a
Hollywood term
for a person who
takes the place of a
movie star while
cameras and lights
are focused. Stand-
ins save wear and
tear on stars by re-
them from

lievirx
preliminary posing.
George Brent and
Josephine Hutchin-
son are shown above
on the spot before
the camera just va
cated by their

stand-ins.

George cannot
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LISSA LANDI'S stand-in, J&n Roth
(right), showing built-up shdg to ae-
tress whose place she takes for foe

1sing.

\ B 3
VEN Baby LeRoy, youngest of the film comedians, has his stand-in. The chap v:‘ub‘q
relieves the infant celebrity from boredom is Ronald Smith, aged two vears. f%;ahi‘r
I.eRoy (in the automobile) is shown pointing out objects of interest to his profes uinnafy.
assistant. Note the gimilarity in features of the two. 3

I ILLIAN KILGANNON (above) prefers

being a stand-in to working as a movie
extra. She has. had considerable experi-
ence,;working at various times for several

different actresses At present she stands
in'for Mae West (above at left).

1 CLOSE friends in this case are star and

stand-in. Jean Marlow and Barbara
Brown (above at left) do not look a sgreat
deal alike in the picture, but when Barbara
slips on a blonde wig one can scarcely tell
her from the glamorous actress whom. she
serves as stand-in, personal secretary, and
frequent purchasing agent in the matter of
clothes. Often Jean spends week-ends with
Barbara and her mother at the Brown beach
cottage. Though Barbara is two years
younger than Jean, she calls her friend and
employer “the child,” To keep her weight
the same as that of Jean, Barbara diets.

LAUDETTE

ACOLBERT has
as her stand-in
Pluma Noisom.
Pluma gave up
her career as a
movie dancing
girl to become
the stand-in for Claudette in De MjlIY's “ Cleopatra.” She consid-
ered this quite a chance, because DA Mjlle demands that his stand-
ins go through all the lines and dctdns of the principals, an
insistence that is highly wvaluable a¢ ramatic training for the
stand-ins. Pluma is.trying hard to ob , screen test of her own,
and in the meantime is happy to contiyu§ as a stand-in for Miss
Colbert. The portraits, that of Claudette ove at left) and Pluma
(above at right) reveal no small degree of \reNemblance between the
two: young women. Eyebrows-are strikingly

ON of a distinguished Syrian nobleman, Victor
+J José Sabuni (above at right) is employed as a
stand-in for Francis Lederer (above at left). Sabuni
was born in Mexico, has spent considerable time in
the orient, and is educated in French, Arabic, and
Spanish. Though it is on the books that: he will
inherit a sizable fortune some day, he prefers to re-
main in Hollywooed in the hope that he will get his
big chance in the films.

HEY lunch together almost daily and spend much of their time
together, do these two (above), Evelyn Venable (right), the r sing
young cinema star, and her stand-in, Edna Sallee (left). Movie celeb- rev
rities, after all, are quite human and in most cases are not the arrogant
creatures that they sometimes are represented to be. Many appreciate
the efforts of their stand-ins. Sometimes this appreciation develops
into true friendship, as it has in the case of Evelyn and Fdna. Miss
Sallee, who bears a close resemblance to Miss Venable, has ambitions to
get along in the pictures and is waiting for a chance to be more than

merely a stand-im.

’I‘HOL'(;}H more often than net a stand-in may re-
semble his or her principal, as preceding pictures
al, it is not entirely essential that there be more
than a casual resemblance between the two. In the
case of Cary Grant (right in'picture at right) and his
stand-in, Bob Johnson (left in picture) there is no
great facial similarity, though the two are of some-.

what the same type and approximately of the same A
height. Shadows cast by the studio lights appear about the same on Bob's features as on Cary’'s, so for the purpose ol sen'ipg,as an object for camera
posing Mr.xJohnson, the stand-in,.does:equally as-well as«would'Mr.. Grant, the movlie/star. \
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