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2 Restoring the Missing

THIRD DIVIENSION
0 S3aran Hepradusiion

F
THE BEST IS

THE
PHILADELPHIA
ORCHESTRA

EUGENE ORMANDY

VIRGIL FOX

WITH

DAVID SNYDER'S
REVELATION LIGHTS

The unique, patented, construction
of the Dahlquist DQ-10

imparts to it the rare ability

to reproduce depth images!

From the very first, one is struck by the unusual de-
gree of spaciousness and three-dimensional depth.
Next, one becomes aware of its incredible definition.
Subtle inner detail that would ordinarily be unheard is
reproduced clearly and distinctly. Further listening dis-
closes an overall coherence and airy smoothness in
response. All five drivers blend perfectly, behaving as
if they were a single full-range element.

Somehow the DQ-10 does not
sound like a loudspeaker.

Its accuracy is almost
startling.

395
each

! DAHMLQUIST DQ-10

AIVIN
AILEY

VIADIMIR
HOROWT1Z

New for 1977 from ~ '

DQ-1W LOW-BASS MODULE. DQ-MX1 PASSIVE CROSS-
.= A superior subwoofer design. OVER. For connecting any \ N

Adds an octave or more of 8 ohm center-channel sub- N X ?
extremely tight, well defined low woofer without requiring another —.um e - J
response o most speakers. Propa- amplifier. Features: 3-position bass d WY Y4 A TR
gates considerable acoustic output level switch; phase switch; frequency H\—A w/rH\_A —
to 20 I.N and below. Its fast rise/ selector for 60 or 80 Hz crossover. g% nozmoa \vr/ 4 v vrj
decay :ﬂmm assure excellent coher- m (4 )\ A} 4 )
ence with high-definition speakers. _ N“ MU ﬁ 1 — NfVﬁ~ / U—.‘ Nﬁg
mmm‘S:: either the passive or active ST-10 OPTIO Qm Q:ﬂﬂ&g ~ —> .\~

ahlquist crossovers. High g -10 OPTIONAL STANDS. . ) TR (Y

quality 13" driver with heavy cast -+ For owners of our Dahlquist V m § J v/ P /—NM\C
frame and 12,000 Gauss magnet. =+ DQ-10 speakers. Improve < Q:ﬂn aria — —A\ w/—ﬁ : \~ —A\ ‘
Oiled walnut finish with satin alumi- _‘mu.‘m:on characteristics, especially
num trim. ncticable in the lower-midrange /

upper-bass regions. Packed two to a

mNﬂ u carton. Assembles with six screws.
ﬂ“ pair

For ticket information, call 355-6686 for a
brochure or visit the Union Ticket Office.
Presented by the Lecture-
Concert Series at MSU.

245 Ann St
E. Lansing, Mi.
351-7830

MICHGAN BAWKARD
o

Open weekdays till 8 p.m.
One bik. north of campus.

" XD
"Straight Stereo Answers, From The Music People”




fuswuibpdud 1nok 104

abospdod

‘|ouoissajosd os 210

SIWV4

-84 ayy puo ‘sjdwis s

ybnouyy-aas
yoo3 ‘pezown aq || noA

sins saynuIw

ur 8z1§ Auy
ajquassy o} Aso3

uolid9s TVI1IW
MO\ dytdas &

‘SESURY] 3YI| dIOW PIWIIS
ploM [e9Y 9Y) pue p-0l. 'PIes 9y
‘jjo pausis z(Q) sy (Jaddiy 3q pnod jeym
puy ‘sfep 13y Jo 1sa1 Y3 Joj Iduep

‘wJoy afueyd o1 uedaq saounw yY)

‘8uidnpur £[1aeay Jajye Suruaal IuQ
‘pua ays jo

Suuurdaq ay1 azam Yoy s 'sSnap awos

MaUY pUE B[OUBIY) JO S[MOQ [[BWS [Bd1)
-Uap!1 3J0jaq Pajeas ‘passaip A[[edNIuaP!
‘S971EWWO0d XIS S1Y 0} wny sed payoo|
ayg "joouy I3y paiamsue ‘A[[enxas

‘pey pue K3[e£od 3y1[ payoo] ays ‘spue|3
asolpueld pue sqwi| snolsn| 13y pue
2¥e| UIBIUNOW E SB 3N[q PUE JLA[d S3Ld
‘s|Ind uapjod Jo SIPeISEI I3y YUM

‘a8e)s Jsnayy,, S,Jajudd Y],

..'19430 Yoea 13A0 uid
-du) £[jueisuod,, aram sjuapnis
pue £jndej pue wnONpPNY
ay) ur adeds ajqerreae umoid
-no sey juawredag Jajeay],
3y} jey) pappe 3 "Seare juaw
-jredap Jajeay], pue adeis ay)
y10q Joj sueid ay3} yum ,Addey
Apaaysad,, s1ay pres a3papiny

*¥oo[qIN sawep uostad
-Irey)) juawpredsg disny pue
adpepny yuedy uossadirey)d
juawnredaq J91BaY], dIom
391MWWOod Y} uo JulAlas oS[y

1021381000, 2641) 34MD3f U 1DH VLD YL

‘SIS

anqQow yum La3nayJ fiu03pL0qDT La)DULS D PUD
‘421D2Y ], WY 1D3S-009 D ‘I 1D2LD) 1D3S-00G ‘G
aY] :S421D3Y] 234y} f0 3S1SU0D I Burppnq Yy I

-Joud ® uaaq sey Jajuad AYJ,

*$150D UOI[OW3P MO| pue ojne
pue j00] Aq Ayqnqissadoe ‘AN
-uirxoad s[rey adouapisaa ‘adeds
uado se sa3wjueape yons uo

Paseq Sem UOISIAp [euy Sy,

*£31s39A1U() 3Y) Jo KIvsiaa
-IuueR Y6zl aY) yJIew [im Jeak
jeY) QUIS ‘DU Leadsa aq
Pmoa og61 Ut utuado Surpng
3y3 18Y) pappe ay ,."mou s3ury)
Suysnd aq 1y31u,, (o3 s1yj pres
uIad Inq ‘6L61 Arenuer £q

€L9Y-TEE Suoyd = - ‘suorpnpodd  -23j0ad aq 03 ueaw jou pip,, d 3jenpedn uam() Wolj ssode 30 ayj} asrwoaduwod pnom [[ey ayy
S pul ! PP, 3y D 0 } [ 3y} asI

TOLT-LEE .o»ﬂ. w._..”.._%.wmo_n nﬁ-"_!_ wd (o o-wen oy, Jadie| Joj pasn aq [m [[BH ey pappe Appmb Jajyorog 3y} UO pL6] J9QWIIAON Ul Papld Wi §383s 00G'g Uey) dsows aderd
JIALY pusay) IS8 8GLS YIINTD LMY * 41 "pa | SINOLY 183l a3y} pue sadurwlojiad Jdewdopiad ayy 9P A[[eUy UOEYM IUIPISAIJ O, "3ZIS [EAP! Y] S 3L 008'1
< o AYTIINGS aseyind [im s © 311115 Ja[rewss s31 J0j afels siy) asn  ayy jsn ‘ajqeiojwiodun sp2dua NS PANS-ISaq Y} UO SUOM Y [[ey 3JaoU0D B prES Jauog

HNI >HA~<.-MV mmh.. T4 Wed V jo smnsuj s juawedaq aisnpy ayg, Apne ay[,, ‘pres ay _'asuarpne p )31 apew pue A}isJea  SalJey)) JAsUI3ud [BIISNODY

/.3 HOa3(T A . ay1 pue Jouojrad ayy yjoq  -TUf) Y3 £q pasodoid says xis )

0£:5-08:6 a 4L 10 Ao M_.Bwauﬁv_o.:,_ _au_:ww_: 01 purjun st 3uipjing 3yJ,, pakaaans wxy sty [, ‘sued Lreur suonanpoad
{20]3,0 dulu D SyIDyS moys b Apoq doys 108 2ARI030p ‘saamidnos 5 “vhaw:.wv EA 1 Jsouwfe utdaq -umead ayy dn Suwmesp sojaqqis  19[Eq pue esado ‘siraoucd jo
. SEped SIS g Storise v...:oi m___._.c_..__onz_nsowwzﬂuhmhm peap e 3 (S wdoas amoogpun el CHETPTRSS T vomu_m
Aopa - piog Aepy toumar : uneaq, Y SI AU ‘mpne) Jo WIY [ednpPAYdse  -IP ,SUWN{0D [ENSNOIE, 3sIE|

OPMDS >U‘mﬁ:.—. .or iq n..ufv... _v_.,ﬁ“ Jaisea sem adels isnayy, ayjjo  Suruiopad e se Aoenbapeut o) vcmma.ncaum:om.—uvnﬁ ‘uoneso] 3INJL3) [I4 [[BH IeaID 3Y],

l >.-°:.-&0L mcm—_:_mﬂa o :sozIs u suoy savardioiseur purssieuLY anoy AReIneApe SC: DR S0HIN unuoupny 243 UIZRL PIES sy sem 3uppng vwmono.:._ a

4 .8 seuis g7 ul " Lozl ‘S3Las 113DU0))-3IN3IF] Y3 JO © UOIRISDISU Ik 'eas
ZZIVC M -205 [Disyy "sepis PSysn.q matied «SUOL - Jopanp ‘iapyoeeg yjauuay % HOSISAERATS SR 50 anqow Gz YIm Iajeay], £10)
IN ? a10 g puo do; paystod yum -onpoad jo ad4£} ino Joj aaey : -eJoqer] JI[[EUIS B pue J3eay],
. ) wnuiwnio  paysiuly-pjo " awﬁ.m jo pury m.:.o ayy A[eas ‘jood Sutwuims  "AUIODIAA0 PUE YM J[EAP UIDQ  utely 1vas-009 B ‘[[lBH 1E3ID
| .m 10 waulwnly o 3d104d s, ‘pres w;. Jsadejueape  ®© omsom 0] Qp6I Ul IIng sem  3AeY S3eISqO Auew ‘oFe SIeAL  jeas-(0g'g Y) :SIANeAY 3AIY)

: 1nop “adnaap Buiydo| puo ayy 33s || A3y} ‘a|qe[lear SaAN  YIIYm ‘wnuojpne ayy asejdas U3} JVd © JO UOHUAW 1SIY 3Y)  jo jsisuod [[im Sulpimq ayg,

: 'smasds  ‘sa|buo .iaui0d 0N V([0 185w pary |, -euIaj[e Auew ay) 33s pue U [M DV YL ‘6961 Ul [EALLIE  PUE MOU U3IMI3 "UONINIISUOD

‘:‘ AJDSS323U  SUIDJUOD OS|D SAALSVIN uo jJom 03 Uels £ayy adu(,, 113Y) 3duls uolleyp ‘Y uoll) JO sieak aaiyy pajasfodd ayy .afoad
abo)opg  "suoiouIqwod . fals \ -a8e1s v yans 'SIN pue JUapIsald Jo AW SIPN[Ul 3jep 1331e1 (86T YL, Sunwinsuod-auiny € pue xajduiod
azis a|qissod 00Z 1970 HONVSSIVNHY yim aduariadxa Jo yor| 0 anp Jofew ® st Qvd 3YlL., °Pres
»z z u n ‘2215 AUD 40 3WDJY D 3¥OW | e sem uonelIsay N1ay) parenoads M_VMMWM. :wwuﬂw.aoawwoiw_uwvua
seborpod om) yibus| i DONIA NVITVLI adpapny  -Aynoey  jusunired Sumnd zwu w.“s um.w,oc .-Em__m "

dwos  ayy Jo  SuolI3S , ST -a(] 497edy], dwos Suowe uI3d . ; * e
juasaisd am |oiaw o s1od D sUIDUOD L -u0d pasned [eniul ‘aduarpne suoyonpo.d 3211pq puv DL2do ‘S3L20U0D “A3Is1aA
MaN 01 ayy ojur afoad [m yoym Jo fipyonb punos aoupyus 03 paubisap , sUWnN]0d -u() 3yY3 Jo Ananoe Jofew ayy

mou st suorjeuop Surziuedi
*SWOOISSB[D LW
-redaq 19jeay], asnoy [ 3ur
-pring 3y jo uoriod uoyu ¢§
ay) douls ‘pres ulLIa{ ‘3sanbax
a|qeuoseal, ® SI SIYJ -ainje|
-s13a] a1e}s ay) wodj pajsanbax
°q a (uoypu ¢ £[rew
-ixoxdde) sapurewaxr ayj eyl
pue ‘suolinquIjuod £q pasrel aq

0} Sey UOI[[TW [[§ Pres UlLIdg
'spunj feuonppe
Suistes sem  yoeqmeap Jofew
ay) 1ey) pappe Inq ' AysIaaruf)
ay) Joy Kfjoud e se [[am pue
aATR, sem 3urpfmq ay) jo uon

0} J3jjo £13A9 umop uan} 0} %u:_nm ‘9sIno) Jo puy ‘paeoqaleys © %:n Yyoead -1q passaip sem pue uyop uol|g 1| .huﬂ? *SUOI ﬂ—.——M 8 di
ayl pue Joolj Jouep 3yl £q Jeq Iyl p.£ay3 ‘spaads-Q[ opuz SSI] yanur ‘ojuo Paj0O[ OYm UBW UMOP-PI[BIS Y (ON sem zing [deg 1ySnoy3 ays ‘uay} ‘ing -Surpiinq  ayy Joj sueld aunw i a._n uruoz m:. UIBd PUB  gsn Joj ApeaJ aq pnom 3uip[mq  -ANIISUOD PIes ‘SUOIB[S [BIapa)
198 1up[nod £ay1 asneaaq puy ‘sdooj JeiseuRy (Aausi(]) 310§3q 31dYMawos -1279p 03 uoureyp £q paysrnqe} 51500 3UdWd0[dAAP ‘BAIB 3Y}  ayy yeyy padoy ISy je sBM I] pue Lysiaatuq) 1oy juapisaxd

ur J[qel € uaAl8 sem Yg (04, PUY
‘uaznd 3eand e se spidey puery

JO UMO} AUIOY SIY 0} UINJAI 0} A[aIouW

PeaISUI 3s0YD INq ‘UTRIQ B PAIIJJO SEM

s,a1doad Jayjo wody wayl 10y palojie]
sjued Jajured Kuny aaey pjnom A3y,
*£19100s JO Weajsulew 3y) ojul

u3as p,ays Ny payojeyj e 0} Iwed
041, ‘1s310j 3yl y3noay) 3utiapuem
‘dunjeadaa yriom paeay £ay) [je el

‘uonpsanb snoiaqo ay) payse Ays ‘asInod
JO -a8ewnt umo unok 3uipuy sem diny
1s2381q ay3 jeY) EpRUAISE)) SO[IB)) WO}
suorjel)sn[l pajqied Auew os Yim

n °>

-§3 '33)ylmuio)) s Jas(), Uew
-33JY) ® UO PIAI3S JA[ydeag

.~JauLiojzad pue asualpne yjoq

105 sued juowdo[aaap ainjny
‘samIn 0} Ljpqepeae ‘adeds
uado ‘s3uippnq Surpunoiins

‘swood 3dnvead
pUe [esIeayad pue oIpnis aduep
® ‘Swoot 3uIssaJp ‘SIDIJo JudwW

BIA NISN ‘ULIdd  Waqey
‘0861 W pajajdwod aq
Mma ‘4931400 aaoad suondrpald

£ado(] pue W00 3Y) IAEI| 0} UOISSTW yorq way) 123 03 ueyd e Junenuloy pinod £ayj pue 3laymawos uo pajured 09) [[EA 2Y) UO JOJIT 093(-W sajlau Jo sy3ey aJem  Ppalaplsuod . .

-1ad uaalS sem ndg ‘skem juaRIAUl  Sem 014, ‘ayods 3y SE UIAF “ples JIEM( siea aaey pip Aay) .._:a FESI u:w ‘sirem W_ﬂ_oﬁa ﬂrm«wﬁ: m.m..o‘.wm.sw;w_% EM uuu.ﬂunw doj asn 0) amsedid ®, 3q W os[y -upjred pue Buisnoy oy -Wedaq Jajeay], asnoy [im aany mﬁﬁu«ﬂwh ow.%mwhwwwv&_oﬂﬂw
azour ur 10§ SuTy0O[ UA3Q P,3Y UCHIENSUT pes| Y3 ,'pUnoie 3q 0] WIIs J,us3op 02SIp 313 SIAIR[3I S JO AUBY "PaAa]  ySnouy) pamo[j PUE paqJalem Jay wolj asuessreuay OVvd ay3jey) Burppe ‘sueid mau  souejstp Supjrem papnpour pue OIS 3y Jo Burm ynos ay, 9T$ 2Y1 Yiim ased ay) s1 sy,
ay} sl — 1 W SI[OY OU Yim ImS oym :E.ﬁamv mdg v:n‘ ‘(kado(q) -3q 044, pue pajsisul Jolnuwr Y] papuadsap 044, ‘UOOUIdYE 3UO 37e] m:.-m-.- SU3 PANTUPE 3y Pres Jopaesg ‘p3UEA 3Jam UOISLAP SIY} 0} ‘pres ) " suem
Apoq JaqQqnJ ® UIALS sem zzng -awil} fadoq ‘(Azaaug) zzng ‘(Adwnin) .Juo awo)) ‘sedap Juikeid LS, 014, ,, Jay [[Bd [|@m ‘U3Y} [FUIFHO ‘uonjenyis  Suryjou ueys -ut Ju3Mm jBy) suoljeIapisuo) 9y ‘sauodfeq Ay} Yjeaulapun  oym 3y 0} awod s3uryy ﬁxhoc
3sIy oYy Joj paiwis ay pue ‘elajejes  ondog, (Lddeq) quog, ‘(4da3fg) sJaauaq uyopr ymo st desd ainjeu  ‘mojjoj 0} 3e} Aarey ayy jo sasodind s jronaq 19133q,, ® W A[reuSLIo pasn sem Areradsa ‘sjods ,peap,, 9jeald 1aupm Sma "
ayl ur ajqer umo siy 308 ansog Jysel), seyy ‘(90(Q) Urejutejy, wf, 1By, 01, PIWIB[IXI j1S3I0] YL, Joq n Apmdwe ued (dweu [ny Y} 21 pres Inq ,‘3uIp[mq ay) jo aan ‘ays Sulpnq 3y se [k 10 ‘jods 410ad .wo wu..._wzwuxw N—Oﬁonuw”a %—Ouﬂuﬂu—dwmn

ta131dwod 0 3jqissodunl ylom jeniadiad
‘191yB1u-[[e umo sty 108 ysed) MIYs-J,
Zuo  ® 3sOYd peajsul jnq ‘jueisul ue
10y Suipiis dojs 03 23eanod 3y3 paajjo
sem quiog "uoljen}is Iyj Jo puBEWWOd

.'[002 1 uaIe syoog 'sy00q
WIOJ] SAWEBU JAE|S OU™"INO AIe SIWEU
AYuoy asoy} puy "parial aadm 0s ‘[[s
3uplp Aayy ing £[In) S0, pajed
‘sa3001G 93JY[, 343} Y)IM 3UO pue IsIj

*159.10}
ayy ur paal] 1saddiy ayj pres isnl pey
Joinw ayy Ing Iy wayy JQ Isaddiyg
ayy 3uiaq Joj 3[113s 0} pey YS ‘WK
wogy Aeme ‘9[IX3 [duUB]] Ul ‘MON

0} Je[IWIs SE }SEI| 1B) UOISIdA Jayjoue
‘aweu SIy) jo uoljeladiqqe paidadne
ue st A88a4., J1 ‘moN -1aseduep
paweu [JI8 ® paAl] 313y} ‘34ay wodj
Iej 0s jou pue| € Ul ‘3wl} g uodn 3du(Q)

*0861 ut uonajdwod 10} pajaafoad si ‘il
2)¥NpRIN) UIM() WOJ] 50108 PIIBIO] 3q 0) ‘1)WY 534y Jutmaoji g pasodoad ay |

u1 pue [ejuased aq 01 pasu pay sawn uo soypy, p3[[ed ‘0[[3IS0) puT 110qqy ‘Sutwodawoy J2)LIAL JJRIS SMAN IS
asoyy [[e 40] 32}j0)) I\ B USALS sem yum sem auQ ‘syd1y outod 3|dnod ® I[P JO ua3NP 3yl UIIQ 3IUO ‘pIIpul «wzwz_n 1114 49 1 . D
UrejuTely “WAY?} JO UTeldad pajuels a1om apew pue 319y N0 parow ap Adodd m\ .—

pUE SPa3u UMO 113y} Y}IM Paunwuwod
£ay1 *ad1oa patpoquiasip siy y3noayy,

‘wiy

$S0Jo® Awed A3Y} [IIUN MO[} Y} Yim

juam Isnf £3y) ‘mo[joj 0} proy Yoy

MO[[3X OU YA M "PIRZIA 3y} Jo] Bunjoo]
*ZOAVO JO Pu®| 9yl Ul 3Iam Ay

-£101s Buoam Iy

ojul jjo ual308 pue 11 I1SO] p A3y} mauy

[re K3yl pue ‘sunjyounpy Julwodreq

ale Suo0lle)), ‘mouy nNOX "s3dardpod
ano paudng "pajelaqi| a1ap ‘sjremq
uaAdg Yl 3q 0} pasn Im ‘ON,.
JUSYIIY ano4 [[e jy3ned aa | spaem(]
uaAdg 3Yl aAinox, 'SI9L Iyl pue
Auuag Sunaau A[[en1dE IYI| SEm SIY
‘(Aem Jnos Jadinqg e duiavy
Jo juted ay1 01 dn 3[qeaisap Juieq AN
-[ENpIAIpUL) SSaUWES Y] 1B PIIYSI[ap
sem ayg "1y S]] 31aym sem syl

pyoynoiq puo sdod ‘sdog

i INO 10

owoy D 8ADY

SUD Bl [\

10 ‘suolfiw sassold 31 asnedaq
qsadns st wqj peq ® Ieyl
SN [[37 P[NOYS 3UO ON ‘3IN}nd )
jo sasop Ayay s1 Juidnd are

am JBYM JBY] P3[00] 3] 01 SAA[IS

-IN0  MO[[B S3WIBWOS I\

434514 uuA] 0INDT AQ 1unQ 31x1Q 40 o40yd 4dA0D)
0JDIIDA 43}3d 'X104)D7 DI12140d
‘diysp(oH ||!g ‘uOWISH |a1uDQ 'UOW(ISST Y0y
‘A3S0)) UYOr ‘umoug IDY ‘DZUILIG (1g
‘H48PBUSY 41D ‘UNXDEG DUUOQ “J3X3DF UOIAG
DISMOXSD] 32AOf '1P|aASIIOH UDA pasy ‘uoiog
BUUDAS 'Y40IYIS 40d ‘Jays!§ AJUDN ‘paay A20.)

SI9yIM

s1041p3 Ado)

upianQ 418qOY ‘un>og ouuoqg " §noAoy SoniuBIsqo :u_..,».os S101Hd X38 >> O\* m\s D“\ D U \\ D O * O *
J3)is14 uuA] 0InDT ‘ADig OPUIT ‘SUNyY 31DQ ssaydoibojoyq SIY pue U330y AUUYO[ SSAUILM = ®
43}4514 UUA] DINDY i 2 J041p3 04044 J0 J3DUBP © Ydjem ‘WI) B 3IS om

unxog ouuog " - o : 1041p3
siuawabpajmousdy

s bl o SPUSLIND BY]  SISUYM
JU3PIAd S3WO0I3Q 11 |, ‘IdUIN[UI

LONPA WDILISUIDIY [219120S ® UO pue QA 18 dwoy IO JUSWIAOW B JO UOLIAIIP "
unyog vuuog 18 Y10q ‘Suimop) aae ainjnd Jno 40 judiind Jurreadsd, syl se . E O mghm c * O s\
pauyap Ajdadoid ing uswure) .

JO SUdIIMD 3y} axdym jo Sund

'saded asayy ut yuaa -wes e Aiduis st weadsurepy -131Ud pue S1JE Jo 2Els Juasaid

-and ano& puy) nok adoy ap ‘safes 19}o1 Suuiaye) jo ayy 10y a3 1dudsapuou
‘19Aay asnedaq 1o0o0d si wiyy pood ® jey) ' 31| Waas Aruwl wiealisurepy

e e




l\f.\(f\—tu

i At D L A I O R U

State News/Laura Lynn Fistler
MSU’s dance instructors Dixie Durr, left,
and Barb Smith, right, find students who do,
train them and watchothers like Lansing's
Horsebrook Elementary school, enjoy the
performing.

television

J909)

oots: hope for adaptive

By KATHY ESSELMAN
State News Staff Writer
Roots,” airing on ABC for
eight consecutive nights, rep-
resents the first example of a
mini-series attempting to adapt
a major novel.

“Rich Man, Poor Man,”
though a smashing rating win-
ner and Emmy-grabber, was
hardly a success d'estime. That
distinction rests, and has rested
for the past five years, with the
BBC, Thames Television and
RAI, the Italian National Radio
Network. “Elizabeth R,” Henry
the Eighth,” “The Forsythe
Saga,” “Leonardo DaVinci,”
“Upstairs, Downstairs I" and
last season's “Jenny” were all
distinguished by elegant style,
excellent acting and both pop-
ular and critical success.

The first forays by the Amer-
ican colonials into this unchar-
ted territory produced “The

of sex, violence and life among
the very rich (Hollywood-style).
Its creators threw everything
in the pot except incest, too
sensational for American mass
media. The series was slick and
sensational — “The San Fran-
cisco Examiner”s version of
reality — and was about as
close to reality as a 1930s
Barbara Stanwyck melodrama,
of which it reeked.

“Roots” is Silverman'’s bid for
a creative coup. Alex Haley's
fictional reconstruction of his
family’s oddyssey from Africa
to America has attained instant
popular and critical success
denied to all but a few books
published in America. The
book's fall publication has al-
lowed the television serial the
advantage of prepublicity, un-
precedented in the short his-
tory of television. “Roots”

“Roots” is the fruit of Alex
Haley's odyssey in search of
self. Haley, who coauthored
“The Autobiography of
Malcolm X,” set out on a quest
for his family’s roots in Africa,
using his grandmother’s tales
and African words as a starting
point. Subjecting the words to
linguistic analysis, he deter-
mined the general region from
which his ancestors came. He
went to Africa and talked with
those who maintain the oral
histories of the tribes in
Gambia until he located one
which had a story that cor-
related with his grandmother's
tale.

He has turned his research
into a moving chronicle of love
energized by pride — of self,
family and his people. He states
it well at the end of the book:

integrity

John Amos and Madge Sinclair in “Roots.’

“We stood and watched Dad  ,verseer cuts off half his foot, critical success canonized by

lowered into grave No. 1429.  epslaving his body, if not his “The

New York Review of

(overpriced) Addams Chroni-
cle,” which almost bankrupted
the New York educational sta-
tion, WNET. Though it
received satisfactory eritical
acceptance and inspired fana-
tical devotion from many
viewers, the “Chronicles” failed
to sell to the BBC, probably
because the subject matter
failed to achieve widespread
popular success.

Fred Silverman and the in-
trepid adventurers at Univer-
sal last winter put “Rich Man,
Poor Man" (or “Sex and Money
For Fun and Profit") on ABC.
The serial drew the mass

audience not inclined toward reaches to that rare presell
the “polite” mini-series favored status which enriched the popu-

LeVar Burton

Then we whom he had fathered
— members of the seventh
generation from Kunta Kinte —
walked away rapidly, averting
our faces from each other,
having agreed we wouldn’t cry.

“Sq Dad has joined the others
up there. I feel that they do
watch and guide, and I also feel
that they join me in the hope
that this story of our people can
help to alleviate the legacies of
the fact that preponderately
the histories have been written
by the winner.”

The tale chronicles Kunta
Kinte's abduction in Gambia by
slavers, his shipboard ordeal
aboard the slaver and his
resistance and survival on a

spirit. This courage and inde- Books" and “The New York

pendence he passes to his
descendents.

Four of the eight episodes
deal with Kunta Kinte, por-
trayed as a 16-year-old by
newcomer LeVar Burton and as
an adult by John Amos. The
production features a Who's
Who of American television
actors, including Louis Gossett
Jr.. Cicely Tyson. Edward
Asner, Ben Vereen and Ralph
Waite, competent professionals
resembling the backbone of the
studio system. Stan Margulies
produced the drama for David
L. Wolper Productions.

The dramatization of a cur-

Times Book Review,” indicates
an intriguing trend. Reviewers
and viewers have long suffered
from the predigested quality of
big, important books condensed
for films. Usualy the author
takes the money and cries ail
the way to the bank about the
desecration of his work. Haley
has overseen the translation of
his work, helping, according o
the production company. to cast
the young Kunta Kinte.

In dramatizing only part of
the novel and devoting eight
nights and 12 hours to its
presentation, it is possible to
imagine a drama which cap
tures the feel and keeps intact
the motivations and major char-

by PBS and BBC audiences.
“RM, PM" provided equal doses

larity of “Jaws". and “Love
Story.”

Virginia plantation. He con-  rent bestseller, which has the
stantly runs away yntil the additional cachet

of being a acters of the novel.

(continued from page 14)

there is a basically nice sequence in
which the star is picking out a slight
melody on a keyboard. John Norman
ambles over and says something to the
effect that the tune might make a nice
song. He croons some rough, seemingly
improvised lyrics as she plays (Pierson
has written that some of this scene was
based on a pre-production encounter
between Streisand and Leon Russell).
Well and good.

Then, inexplicably, it happens: star
and man fall in love. The underscoring
(by Roger Kellaway) comes up on the
soundtrack; camera tracks in; star and
man embrace; star begins to take
blouse off; camera tracks discreetly
away. Ergo, love. It must be love,
because later they bathe together in a
tub surrounded by hundreds of softly
glowing candles.

It is a tragedy of sorts that a great
many ticket-buyers passing through
the turnstiles to see “A Star Is Born”
will assume that this is romantic. It
isn't, at least not directly; it's a
romantic idea. Despite Kristofferson’s
muscular build and the star’s pouty,
sultry-eyed approach (and sexual ag-
gressiveness), there really isn’t any
chemistry between the two. Their

reasons for loving each other are never
satisfactorily defined, and the song-
composing scene is too frail to bear the
weight of a catalyst.

The old Wellman-Carson story func-
tioned in its two previous incarnations
(1937, with Janet Gaynor and Fredric
March; 1954, with Judy Garland and
James Mason) on several levels, but
the root of the tale was a tragic love
story with pygmalion-like elements —
the declining star reaching out, at-
tempting to refine and shape the rising
star's talents. The crux of the love
story was based in the metamorphosis
of their relationship from one of
adviser-pupil to becoming lovers and
newlyweds; to the female star in
ascendence, and the male star finally
falling victim to his innate self-destruc-
tiveness.

John Norman doesn't really have
very much to offer the rising star here;
if he does, it happens off-screen. The
star seems to have everything she
needs. Once John Norman unleashes
her before a large audience — a benefit
for Indian relief; replete with more
Central Casting extras, a large rear of
stage projection of a poverty-stricken
Indian, and two turbaned gentlemen
prominently seated — she seems to

have it all under control. The concert
audience is enthralled.

But the love story falls apart. A piece
is missing. The rationale for their
relationship is gone and the story
doesn't work very well without it.

The film's redemption might have
lain in its music. The songs could have
stated beautifully, eloquently, the
themes left undeveloped in the narra-
tive. The star's voice, after all, remains
awesomely beautiful, and Kristofferson
is a talented composer-singer.

But the songs, mainly by Paul
Williams and Kenny Ascher, with some
contributions by Rupert Holmes, Leon
Russell, Streisand and others, are
insubstantial pieces of melodic fluff.
Williams has a very facile and superfi-
cial feel for a love song, and the star is
ill-served. Her voice is certainly un-
matched in selling a song — think back
to the score of “Funny Girl,” or, more
recently, to “The Way We Were” —
but she must first have a song to sell.
The ballads all sound very much alike,
and the change-of-pace songs are
simply not suited to her voice or style
of singing.

The songs are such that her ability to
captivate the movie's concert audi-
ences comes into question, a credibility

gap never even broached in her
previous musicals. Her vocal talents
seem concealed by the mediocrity of
the musical material.

Kristofferson is even more poorly
treated by the songs he is given.
Granted, this music isn't rock music,
but that isn't nearly as important as
the premise that music succeed on its
own terms. There isn't any unifying
theme, aspect or even sincerity in the
music that might serve to establish it
as material these characters might
actually write and perform.

Pierson — or whomever — has
evoked an interesting, if slick, view of
the interior underside of the rock music
world, with fairly sharp performances
by Gary Busey and Paul Mazursky as
John Norman's managerial associates.
But the thrust of the picture is not
involved in the creation of an analytic
backstage glimpse of the music world
as dream factory and habitat.

The thrust of the picture is the
display of its star and guiding force,
Barbra Streisand. Stiff, closed and
inscrutable, she is simultaneously too
much and not enough for the picture's
good. The film is dreadful.

“A Star Is Born” is now playing at
the Meridian Four Theatres.
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By BYRON BAKER
State News Staff Writer

Filmmaker Ralph Bakshi, who
visited MSU in late November with
his latest animated feature, “Wiz-
ards,” is an artist dedicated to the
renaissance of his craft.

Formal full animation nearly dis-

appeared in the 1960s when the
major studios, for economic reasons,
closed their cartoon shops. Save for
an occasional feature or featurette
from Walt Disney Productions, the
art was in eclipse.
‘ The only real market for any sort
of animation was television. As
Bakshi related in an interview: “One
struggles to learn one's craft.” The
ready employers were the “anima-
tion mills” impersonally churning
out tens of thousands of feet of
extensively simplified “limited” ani-
mation film for Saturday morning
TV.

According to Bakshi, few of the
working artists cared for their task.

“That’'s when most of your best
animators dropped out of the busi-
ness — simply retired,” he said.

His personal turning point came
soon.

“As a young TV animator, I was
making $3,000 a week, just turning

out the stuff — the only thing that
soothed the pain,” he explained.
“After a while, I realized that I was
blowing something I loved very
much, and I stopped and decided
that I would try to bring back the
art of film animation.

So, as he said, “I thought it was
time for me to make animated

cinemo

cartoons that I would enjoy, not that
anyone else would necessarily
enjoy.”

After some years of more toiling
in the vineyards of animation, he
emerged in 1972 with his much-dis-
cussed popular success, “Fritz The
Cat,” an X-rated animated feature
freely adapted from the under-
ground comic strip by Robert
Crumb.

He encored the following year
with a wholly original and personal
work, “Heavy Traffic.” A darkly
vivid, reputedly autobiographical
story regarding the life and fantas-
ies of a virginal young cartoonist,
the film. marked Bakshi as a unique
talent. Never before had an Ameri-
can animator achieved such obvious-
ly personal expression in a feature.

Then came “Coonskin,” his
R-rated retelling of the Uncle
Remus stories in terms of the ghetto
environment and contemporary
black experience. Originally bank-
rolled by Paramount and personally
produced by Albert S. Ruddy (“The
Godfather”), pressure from the
NAACP and other black groups

SWORD-AND-SORCERY FANTASY
‘Animation revived in "Wizards''

caused the studio to first shelve the
picture and to eventually pass it on
to a small independent distributor,
whence it sank.

Next, Bakshi wrote and directed
“Hey, Good Lookin’ " for Warner
Brothers. Described as a tough, but
good natured '50s saga in the
“American Graffiti" mode, the film
is not currently scheduled for
release.

Now, Bakshi has made “Wizards”
for 20th Century-Fox, set for re-
lease in February. A sword-and-
sorcery fantasy set in the distant
future, it is the most integrated — in
terms of story, fluidity of animation
and personal expression — of his
released features. The winding nar-
rative is sufficiently taut to intellizi-
bly advance the tale, but it is also
free-flowing enough to permit the
indulgence of Bakshi and his team of
artists to explore various methods
of visually telling the story.

In certain scenes, elaborately
designed and painted backgrounds
express the tone and mood; in other
scenes, simplicity of design is the
appropriate hallmark. Occasionally,

“My big battle is finding young animators who
cando the job. Animation is a medieval process:
everything has to be done by hand.

“The films I've made — they're my films, and
they're done with integrity. The subject matter
is debatable for some people, and that’s fine. At
this point, because they're personal films, I have
to have that kind of personal control.” — Bakshi

the background is a live-action
projection: a storm; a wide vista;
great armies marching. In the
character designs, he sought to find
some median between the simple,
rounded “cartoony” torsos usually
found in animation and the odd
angles and figures found in real life.

“Wizards" is a sort of warm-up for
Ralph Bakshi's most ambitious pro-
ject, the animation of J.R.R.
Tolkien's “The Lord Of The Rings”
trilogy, to be produced by Saul
Zaentz (“One Flew Over The Cuck-
00's Nest”) for United Artists. The
endeavor will encompass at least
two (and possibly three) feature
films. Bakshi mentioned that literal-
ly thousands of character model
sketches were being made, and
added that he was going to take his
time and do an exacting job.

“At different studios,” Bakshi
explained, “cartoon directors fulfill-
certain functions. Basically, they tie
all the loose ends together, as (live
action) directors still do.”

“At certain points (of the produc-
tion) the work gets taken out of
their hands, and that's where most
of the expense comes in. Most
animation directors will discuss
storyboards (a series of sketches
detailing the visual action of a
sequence) with storyboard men.
When he okays the boards, they go
to layout men, who lay it (the visual
design) out. Then they go to the
heads of the animation department,
who pass the laid-out sketches to
their animators, who rough out the
sequence in pencil (to be photo-

MSBINS) W)l

The languid cofteehouse that cou

By JOHN CASEY
State News Staff Writer

If ever there were a book
written on the history of ups
and downs experienced by the
Mariah Folk and Blues Coffee-
House, an appropriate title
would be, “Mariah — The
Destiny Kids." This student
organization, concerned with
bringing quality entertainment
in the musical realms of folk,
blues, jazz and jazz-rock, cele-
brates its fourth year of exis-
tence this month.

Mariah's beginning can be
traced back to a floor in
McDonel Hall where a majority
of the group's originators lived,
and where the name for this
budding  organization was
drunkenly decided upon. One of
these people was Jim Fleming,
the major innovator of Mariah,
and its first director.

It was the fall of 1972 when
Fleming came to MSU as a
graduate assistant in McDonel
Hall. That previous spring,
Fleming organized and promo-
ted the Ohio University Folk
Festival and had thoughts of
doing the same in East Lansing.
Once he set eyes on the
McDonei Hall kiva, Fleming
realized it would be an ideal
setting for concerts. The des-

LANSING'S
LARGEST

tiny began.

During that fall term,
Fleming petitioned Pop Enter-
tainment for support and fund-
ing of a coffeehouse, stipulating
that it be all-volunteer-student-
staffed, offering quality artists
in an intimate atmosphere at
the lowest possible ticket price.
Pop Entertainment agreed to
the support and the first shows
of Mariah's winter-term season
were booked.

The duo of Sonny Terry and
Brownie McGee in the McDonel
Hall kiva on Jan. 11, 12 and 13
and the James Cotton Blues
Band the following weekend
kicked off Mariah's first season
with a successful bang. Mariah
began to grow steadily, but the
process included some growing
pains. In 1973 Jim Fleming was
appointed Union Activities
Board adviser, and Mariah fol-
lowed Fleming to the Union.

A year later, things became
bieak for Mariah when it was
discovered that a debt to the
tune of $10,000 had accumu-
lated in its account. Pop Enter-
tainment demanded Mariah be-
come financially viable or dis-
band. Choosing the former,
Mariah attempted to rid itself
of the debt by staging a
week-long fundraising drive

DISPLAY OF

across campus. With the help of
other organizations this was a
success. Jim Fleming left and
Hugh Surratt, Pop Entertain-
ment adviser, assumed direc-
torship. Mariah moved again,
this time to the Student Ser-
vices Building.

Under student director Tom
Campion, from the fall of 1974
until the spring of 1976, Mariah
expanded its base by including
jazz (Jean-Luc Ponty) and jazz-
rock (Tim Weisberg) in its
presentations. With the help of
Debbie Mazur, Campion cut
Mariah’s loss rate in half.

The organization changed to
include a campuswide staff
which became more business-
oriented. Earlier in 1976 Pop
Entertainment found itself in a
financial hole, threatening to
sever Mariah’s  monetary
source. It was a critical period,
since Mariah had lost the Ry
Cooder concert and desperately
wanted to present Leo Kottke.
Borrowing funds from benefic-
ent organizations, Mariah
staged the Kottke concert,
which turned out to be one of
the finest-artistic and financial
successes of Mariah’s roller-
coaster history.

With Tim Kirkwood and
Wendy Schultz as this year's

“"The Paneling People”

Open 8 a.m to 5:30 p.m. Weekdays.
Saturday & a.m. to 1 p.m.

3121 S. Pennsylvania
PH. 882-0276

codirectors, Mariah maintained the Steve Goodman and Tom
a financially sound fall term Waits concerts, retaining the
with sold-out performances for hope of future self-support.

(continued from page 5)
newest addition to the Concert Series, initiated in 1971 by Series
director Kenneth Beachler. ’

“The Chamber Music Series was not immediately popular,”
Beachler said, noting that, “it took about three years to reach the
point it has today, where every concert is sold out.”

Beachler also pointed out that the Chamber Music Series
attracts proportionately more sales than any other segment of the
Lecture-Concert Series.

In the past, the Lecture-Concert Series has brought in such
artists as Yehudi Menuhin, Van Cliburn and Leontyne Price, not
to mention Vladimir Horowitz in his sixth East Lansing
appearance. The Lecture-Concert Series also saw the only
American performance of the Juilliard String Quartet’s Beethoven
Cycle. Next year's season will yield such performers as Isaac
Stern, Lazar Berman and Anna Russel. Rafael Kuebilik and the
Bravarian Symphony Orchestra and the Moscow State Symphony

* and Dmitri Kitenko will appear in the International Orchestra
Series.

One basic flaw in the Lecture-Concert Series is that as far as the
contemporary repertoire is concerned, little if any modern music is
presented. This is not necessarily the fault of the concert series,
since most performers and orchestras dictate their repertoire in
advance. -

The fault lies basically with audiences. Many believe that only
those with an education in music can appreciate modern music, but
that is psuedo-intellectual trite. One piano student told me she did
not like modern music, (George Crumb’s “Macrocosmos” for piano)
because it “sounded evil.” Others complain that modern music
hurts their ears, but the same complaints were made when
Debussy and Stravinsky premiered their music. Beachler
suggeésted that, “you schedule a modern work right before the
intermission, so people have to listen to it.”

But making an audience listen is not the solution. Audiences
have to be more adventurous and less musically conservative.

Another interesting facet of the MSU music scene is the MSU
Orchestra’s International Program. This program brings
performing artists from all over the world, including Eastern
European countries, to work with the MSU Symphony Orchestra.

Dennis Burkh, the symphony's conductor, and the man
responsible for the international program, said he feels the
program gives students working in the symphony an opportunity
to work with professionals and to be treated as professionals.

The performers usually bring a native work to be performed by
the symphony, widening the horizons of students and audiences in
East Lansing. Many works have received their American premiers
in East Lansing.

The program, a valuable cultural addition to MSU and the
United States, benefits MSU musically and has shown us that art
transcends politics.

WHEREHOUSE
RECORDS

ALL 6.98 LPs ew_a

EVERYDAY LOW PRICES!
MORE THAN JUST A RECORD STORE
STOP IN AND CHECK OUT OUR
IN-STORE SPECIALS

THE UNIVERSITY MALL, ABOVE ALLE'EY, INSIDE ROOTS
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Encountering art

in an old school

By MARTHA G. BENEDETTI
State News Staff Writer

Witkin the confines of the Old Marble School,
693 N. Hagadorn Road, lies the core of the East
Lansing Arts Workshop, a center of working
artists and students who interact to create a
valuable Jearning muvolo._no.

The workshop is a nonprofit corporation that
opens its door to an artistic-learning encolinter.
Painting, drawing, sculpture, pottery, crafts,
writing and dance are offered to people willing to
learn or further develop a skill.

Newly-appointed director Jinger Vary and
manager Darcy Brown, together with a six-
member board of directors, comprise the
organization.

The workshop has recently acquired the
school’s basement, formerly occupied by the East
Lansing school district’s media center.

The Old Marble School, erected in 1934, has
the potential for a historical site. The structure is
adorned with high ceilings, old wooden floors,
cracked plaster and the large, noisy pipes of an
earlier era. Furnishings throughout the building
have been provided by donations.

The building tenants realize the structure
needs time and hard work to undergo restora-
tion. They have expressed the need for further

funding, since utility and maintenance costs were
acquired by the workshop with the shift in
ownership. They have been able to make ends
meet with a grant from the city, but breaking
even does not allow for expansion, according to

board member Tina Oxer.

“We need further funding to expand the
existing programs,” Oxer said. “Director Vary is
a skilled grant writer and we are optimistic about
obtaining further funding.”

“We have received a lot of public support so far
and it has kept the center going,” Oxer said.
“From this support we have been encouraged to
expand our programs. We have gone from 14
classes to 52 classes in our four-year existence.”

The workshop is taught by 30 instructors, from
various backgrounds, who were chosen in the fall
on the basis of experience and talent.

“They are artists in their own right,” dance
instructor Darcy Brown said. “They have sold
their work and taught their craft in varying
capacities. Most of the instructors make their
livings as working artists.”

“We pay teachers better than any other
instructional organization,” Brown said. “Each
teacher receives 60 per cent of money brought in
by the tuition for their particular class.”

“The majority of classes are conducted with no
stress on who is the teacher or who is the
student,” Brown explained. “The teachers hold
the concept that perpetuating art is held more
important than just making a living.”

The workshop teachers are interested in
instructing a class from step one to step 10, while
many other facilities may lack such thorough-
ness, she continued.

“One art or craft influences the other art or
craft,” Brown said.

rock

State News /Linda Bray

East Lansing residents of all ages find crafts this
winter entertaining at the East Lansing Arts Work-

VISIT THE NEW
HEALTH FOOD DEPARTMENT

AT

Sears

See our complete line of Natural Vitamins and Health Foods.

3 DAY SALE! THROUGH SUNDAY ONLY

They're white punks

By BILL HOLDSHIP
State News Staff Writer

PUNK (punk), n. (Slang) 1. a
young hoodlum or gangster. 2.
a young person regarded as
inexperienced, insignificant,
etc.

Punks and the rock and roll
spirit have gone together since
the music’s origin. James Dean
and Marlon Brando defined the
rebel punk in early 1950s
movies, setting the state for
Flvis and the audience he
would reach. Elvis was the
hood made good, and his pelvis
spawned a generation of would-
be-hoods in black leather and
grease, among these a young
Liverpudian dropout named
John Lennon. The pre-1964
Beatles were punks of the first
order before Brian Epstein
came along to clean up their
“Teddy Boy” image.

And even with the Fab Four
whitewashed, who can forget
the ambivalent fear and forbid-
den thrill caused by the Stones
during their first U.S. visit? No
one would allow their daughter
to marry a member of The
Kinks or The Who in 1965, let
alone a filthy Rolling Stone.
What were they rebelling
against? “Whatta ya got?”
Brando mumbled in “The Wild
Ones,” and his words were
rewritten to become “Satisfac-
tion” and “My Generation,” the
youth anthems of the '60s.

filthy Rolling Stone. What were
they rebelling against?
“Whatta ya got?" Brando mum-
bled in “The Wild Ones,” and
his words were rewritten to
become “Satisfaction” and “My
Generation,” the youth an-
thems of the '60s.

About the same time, The
Velvet Underground formed in
New York, headed by Lou
Reed, the granddaddy of
modern punk rock. The Velvets
redefined “punk” by adding an
artistic decadence, and from
that time on, NYC was the
genre's capital. This carried on
through the early 1970 glitter
heydays of Bowie and the New
York Dolls.

Today, American punk bands
have returned to the basics in
both music and styles, carrying
on in The Velvet's tradition,
and performing in CBGB and
Max’s Kansas City. Though
performers as varied as Bruce
Springsteen and Van Morrison
have been called punks due to
their street persona, aside from
The Modern Lovers, the best
true punk rocker of today is
Patti Smith, who combines the
best traits from The Shangri-
Las to Michigan's own Iggy
Pop, and promotes revolution
with a capital “R.”

However, some redefinition
is in order with the recent
media blitz of a new British
punk movement. As in the ‘60s,
the English have taken some-

on rock

thing American and made it
completely their own. Headed
by The Sex Pistols, the new
trend is the ultimate in vul-
garity, with band members
vomiting and performing other
obscenities onstage. Its dis-
ciples are the young, working
class generation of British so-
ciety, bored and apathetic with
no future in sight. The Pistols’
chic includes short dyed-purple
purple

hair, Nazi Swastikas, chains,
and safety pins through the
nose and earlobes. Their phil-
osophy is expressed by Pistols’
leader Johnny Rotten as: “Who
gives a fuck, anyway?” Punk
concerts are the height of
violence, and a young girl was
blinded during a bottle fight at
arecent "Punk Festival.” A boy
had his ear bitten off at the
same event.

Despite critics terming the
movement “punk,” a better
term might be “gross-out
schlock.” Or perhaps critics will
follow the example of “Rolling
Stone,” citing American punk
as “Art Rock.” After all, Smith
is a talented poet, Reed was a
child protege, and both are
tame compared to the British.

Pardmaont
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for over 25 years a tradition
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The Pistols aren’t even compe-
tent musicians. EMI Records
recently canceled the band’s
contract due to the controver-
sy, but some enterprising pro-
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David Bowie
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moter will no doubt pick up the
option in hopes of making a
quick rock dollar.

After all, this ain’t rock
and roll, this is genocide!
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in the Lansing area
HURRY DOWN and Discover the Exciting World of Reading

Thompsons Nuplex

multi. vitamin and mineral supplement

1¢ SALE

Buy 1 at 5.95—get one for 1¢

CHOOSE FROM THOUSANDS OF

BOOKS & MAGAZINES

u |

While quantities last

Gordon’'s Vitamin ''C"’

500 milligrams with Rose Hips.

=3 SALE 99

Limit 2 to a customer

Neuscenter

3 LOCATIONS
TO SERVE YOU

2010 DOWNTOWN
’. SAGINAW ST. EAST LANSING
LANSING

DOWNTOWN
LANSING

3131 E. Michigan
Frandor Lansing
351-8000

Monday-Friday 9am-9pm
Saturday 9am-5:30 pm
mc:mn< 12am-5pm

Patti Smith
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E'RE AT THE CENTER OF THE MAINSTREAM!
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MODERN LITERATURE

SELECTED POEMS 1923-1967
by Jorge Luis Borges

ART
PERFORMING ARTS

THE WORLD OF M.C. ESCHER
by M.C. Escher, J.L. Locher

A PEOPLE'S ART by J. Russell Harper
ART DECO — DECORATIVE DESIGNS OF THE
TWENTIES & THIRTIES by John Hull
FIGURE DRAWING by Nathan Goldskin
THE NEW YORK TIMES BOOK OF INTERIOR
DESIGN AND DECORATION by Norma Skurka

OUTSTANDING BALLET by Mary Clarke
MIKHAIL BARYSKNIKO & CARLA FRACE! IN

MEDEA — THE MAKING OF A DANCE
by Clement Crisp

THE FILMGOER'S COMPANION
by Leslie Halliwell

THEATER by Jacques Burdick
THE GREAT ROMANTIC FILMS
by Lawrence J. Quirk

FINNEGAN'S WAKE by James Joyce
KAFKA, THE COMPLETE STORES ’
) Ed. Nahum N. Glatzer
REPORT TO GRECO by Nikos Kazant Zakis
SONS & LOVERS by D.H. Lawrence
THE PELICAN GUIDE TO ENGLISH LITERATURE
Ed. Boris Ford
THE OXFORD BOOK OF 20th CENTURY

ENGLISH VERSE by Philip Larkin
COMPLETE WORKS OF LEWIS CARROLL

TEXTBOOKS... CRAFTS

CREATIVE HANDWEAVING
by Xenia Ley Parker
CALLIGRAPHY by Arthur Baker
THE LEATHER BOOK by Jo Loeb
READER'’S DIGEST COMPLETE GUIDE TO

SEWING by Reader’s Digest

HOW TO MAKE Pottery

PHILOSOPHY
& RELIGION

ABOUT THE
EXISTENTIALISM RELIGION & DEATH —

THOUSANDS by Herbert H. Sanders
OF THIRTEEN ESSAYS by Walter Kaufmann
SEEING CASTANEDA BY Daniel Noel

““NON-TEXT'"' PHOTOGRAPHY A HISTORY OF CHRISTIANITY

BOOKS IN THE PHOTOGRAPHIC EXPERIENCE
STOCK? by Jeff Berner

THE AMATEUR PHOTOGRAPHER'S

HANDBOOK by Aaron Sussman
PHOTOGRAPHY by Phil Davis
THE CAMERA by Time-Life

BUT HAVE
YOU HEARD

CLASSIC LITERATURE

IN FAVOR OF THE SENSITIVE MAN & OTHER
ESSAYS by Anais Nin
THE THREE WORLDS OF BORIS PASTERNAK
by Robert Payne
MEDIEVAL RUSSIA'S EPICS, CHRONICLES
by Paul Johnson & TALES Ed. Serge A. Zinkovsky
THE JEWISH EXPRESSION by Judah Goldin THE MERIDIAN HANDBOOK OF CLASSICAL
MYTHOLOGY by Edword Tripp

A HISTORY OF WESTERN PHILOSOPHY
by Bertrand Russell




