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A B O U T  M I K E
. . . W hy T h *

UN ISPH ERE®
Is T h e  O ffic ia l
M icrop h on e O f  

H e rm a n 's  H erm its  
O n  T o u r

Herman knows his micro
phone is his link with his 
audience. He wants you to 
hear his voice and the lyr
ics, naturally, without 
howling feedback, without 
annoying close-up breath 
"pop”, without audience 
sounds. Pretty tough test 
for a microphone . . . rou
tine for the incomparable 
Shure Unisphere. Just ask 
the better groups.

Shun Brothers, Inc.
2 2 2  Hartley Ave.

Evanston, III. 6 0 2 0 4
©  1967 Shure Brothers. Inc

Buildings we’ve got; 
but Sporty is art?

W H E R E  A M  I ?  A n  a b s t r a c te d  w o m a n ,  

e x i l e d  to  th e " M u e le  B u i l d in g .

B r i t i s h  a r t  

i n  D e t r o i t
"R o m a n t ic  A r t  In  B r ita in :  P a in t in g s  and

D ra w in g s,  1760-1860,”  the b igge st  a rt  exh ib ition  

o f the new yea r, i s  now in  p ro g re s s  at d ie  D e tro it  
In st itu te  o f A r t s .  T h e  show , w h ich  opened Jan. 
9, w i l l  extend th rough  F e b . 18.

T h e  exh ib ition  c o n s is t s  o f 236  w o rk s  by  B r it ish  
a r t is t s  o f the Rom an tic  E r a .  A lthough  the show  
in c lu d e s  the w o r k s  o f m a ste r s  su ch  a s  G a in s 
borough , R eyno ld s, C onstab le , T u rn e r  and B lake , 
It  fo cu se s  attention on a r t is t s  not p re v io u s ly  
show n In  the U.S.

R e fle c tin g  the im portance  of it s  s c h o la r ly  p re m 
i s e — the re -e va lua t io n  o f B r i t i s h  a r t i s t s  In  
re la t io n  to the m ode rn  a r t  e xp lo s ion s  o f the 19th 
century— the exh ib ition  I s  under the o ff ic ia l 
p a tronage  o f Q ueen E lizab e th  I I  and P re s id e n t  
Johnson.

A c c o rd in g  to W i l l i s  F. W oods, d ire c to r  o f the 
D e tro it  Inst itu te  o f  A r t s ,  and D r .  E v a n s  H .  T u rn e r ,  

d ire c to r  o f the Ph ilade lph ia  M u se u m  o f ,krt, 
the co lle c tion  con stitu te s " t h e  m o st  Im portant and 
o r ig in a l exh ib ition  o f  B r i t i s h  a rt  e v e r  show n 

h e re  o r  ab road .”
A s id e  f ro m  con tribu t ion s f ro m  Eng land ’ s  g re a t -  

e s t  a rt  ga lle r ie s ,  he  unprecedented d isp la y  in 
c lu d e s  lo a n s  f ro m  the R o y a l C o lle c t io n  and  p r iv a te  
o w n e rs  su c h  a s  the D uke  o f N orthum berland .

T h e  d isp la y , w h ich  h a s  taken th ree  y e a r s  to 
p re p a re , w i l l  re -o p e n  In  Ph ilade lph ia  on  M a r c h  
14. D u r in g  the D e tro it  show in g  the re  w i l l  h e  a 
g e n e ra l a d m is s io n  ch a rge  o f $1. Students w i l l  be  
adm itted  f o r  2 5  cen ts. F o r  those  e sp e c ia lly  
In te rested , the In stitu te  w i l l  p ro v id e  sp e c ia l 
t ^ u r s  and  featu re  re la ted  le c tu re s  and  f i lm s .

B y  J I M  Y O U S L I N G

W H O  A M  I ?  T h e  s p i r i t  o f  M S U ,  

u n a f f e c t e d  b y  th e  w e a t h e r  o r  p r o g r e s s .

W H A T  A M  I ?  A  c o n t e m p o r a r y  w o r k ,  

d u m p e d  o n  a  m a s s - p r o d u c e d p e d e s t a l .

H e re  they a re ,  la d le s  and gentlem en: M S U 's  
con tribu tion s to the f ine  a r t s .

F i r s t  we have " S p a r t y , "  the S p ir it  o f  M S U  
trapped  in s id e  a  m a ste rp ie ce  re m in isce n t  o f  o u r  
A u d ito r iu m  W P A  m u ra l— a  C e c i l  B .  D e M l I le  
god  m ode st ly  a tt ired  in  baggy t r o u se r s ,  a  c r o s s  
between R o d in  and G ra n t  W ood.

N e x t  there  I s  a p le asan t w o rk  w h ich  i s  ab 
stra c t  enough to be a r ty ,  but not too a b stra c t  
to offend anyone (a s  C h ica go ’s  5 - s t o r y  P ic a s s o  
does). O nce  the re  w e re  a  p a ir  o f them , but 
d u r in g  the dem o lition  o f the o ld  band sh e ll,  the 
c re w  Inadvertently  bashed  the second  one to 
sm ith e re e n s. W e  a re  fortunate that th is  one 
w a s sa fe ly  rem oved  to It s  p re se n t hom e, the 
M u s ic  B u ild in g , be fo re  the construction, peop le  

cou ld  bu ild  B e s s e y  H a ll  atop it. A n  Ir r e p la c e 
ab le  t rea su re .

F in a l ly ,  we have  an u lt ra -m o d e rn  w o rk  (No 
sq u a re s ,  w e l) w h ich  i s  g ra c e fu lly  perched  upon 
a  p ile  o f  cem ent b lo c k s  in  fron t o f the C y c lo 
tro n  B u ild in g . O ne  su sp e c ts  that It  I s  titled  
som eth ing  a p p rop r ia te  lik e  " M a n ’s  Q uest F o r i

T ru th  O n  a  P i le  o f  Cem ent”  o r  ’ ’C yc lo tron , 

A b st ra c t io n  N o .  L ”
A n d  th a t 's  it. O u ts id e  o f K r e s g e  A r t  C en te r, 

the se  th ree  sta tues a r e  M S U 's  Idea o f beauty. 
O u r  a rch ite c tu re  ru n s  f ro m  the bana lity  o f 
M o r r i l l  H a l l  to th e  s te r il it y  o f W e lls .  O u r  
stock  o f  m u ra ls  and  pa in tin g s extend v e ry  litt le  
beyond those  zod ia c  th in g s  on  the B ro d y  G rou p  
and d ie  "a u th e n t ic  re p ro d u c t io n s '*  o f R e n o ir  and 
o th e rs  w h ich  a re  spewed through  the U n ion . 
O th e r  po in ts  o f In te re st  inc lude  the L e v i  R .  T a ft 
R o c k  (at the H asle tt  En tra n ce  t r ia n g le ) and the 
stuffed p o la r  b e a r In  the N a tu ra l R e so u rc e s  fo ye r.

Som ehow , m any peop le  have  gotten the Im p re s 
s io n  that we have  a  beautiful ca m p u s. W e  m u st 
ow e th is  h o n o r to ta lly  to o u r  land scape  a r t is t s ,  
o u r  estim ated  55  m ill io n  w o rth  o f  t re e s  (each 
w ith  it s  v e r y  own la b e ll), d ie  R e d  C e d a r  Sew age  
S y ste m , o u r  w ind ing  s t re e t s ,  and a h o a rd  o f 
d u c k s. A l l  totalled up , they crea te  a  pretty 

n ic e  p la ce  In  w h ich  to l iv e .
Bu t bow  m uch lo n g e r  can  we p lop  o u r  m a s s -  

p roduced  s k y s c r a p e r s  am ong  the na tu ra l beauty, 
expecting the s lo w -g ro w in g ’ t re e s  and Iv y  to 
concea l th e ir  u g l in e s s ?  M S U  needs to u t iliz e  not 
on ly  It s  fo re s t ry  e xp e rt s,  but it s  p a in te rs  and 
sc u lp to r s  a s  w e ll, to sa y  noth ing o f  the need fo r  
so m e  a rch ite c ts  who a re  poetic a s  w e ll a s  
functiona l. E ven  if  It doe s c o s t  m o re .

A lthough  K re s g e  h a s  som e  qua lity  w o rk , on ly  
the a r t  m a jo rs  e v e r  see  it. C e rta in ly  M S U  
I s  a  tightly-budgeted  Institu te  o f  le a rn in g : but 
ju st  a s  ce rta in ly  It  can  ju stify  sup po rtin g  its  
own a r t is t s  by buy in g  th e ir  w o rk  and sp read in g  
It a round  d ie  cam p u s am ong  d ie  ga rd e n s, t re e s,  
and so -c a lle d  b u ild in g s . Sp a rty  d e se rv e s  a 
better em bodym ent, sta tues needn 't  be c lu m s ily  
d e stro yed , and a r t  d e se rv e s  a litt le  m o re  re sp e c t  
than a pedesta l o f cem ent b lo c k s . It m igh t ch ee r 

up  a l l  up  a  little .

P h o t o *  b y  B o b  I v i n s
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Vietnam before the West
L a w r e n c e  H . B a t t î s t l n î ,  p r o f e s s o r  o f  s o c i a l  s c i e n c e  at 

M S U  w a s  e d u c a t e d  a t B r o w n  U n i v e r s i t y  arq j T r i n i t y  C o l l e g e .  
H e  r e c e i v e d  h i s  P h . D .  a t  Y a l e .  S p e c i a l i z i n g  W  U . S .  f o r e i g n  

r e l a t i o n s ,  w it h  a n  e m p h a s i s  o n  U . S . — A s l a n  a f f a i r s ,  h e  I s  t h e  

a u t h o r  o f  s i x  b o o k s  In  t h i s  a r e a .  H i s  e x p e r i e n c e  i n c l u d e s  

f o u r  y e a r s  a s  p r o f e s s o r  o f  h i s t o r y  a t  S o p h i a  U n i v e r s i t y  

In  T o k y o ;  e x t e n s iv e  t r a v e l  in  E u r o p e  a n d  A s i a ;  a n d  s e r v i c e  

a s  a n  in t e l l i g e n c e  o f f i c e r  d u r i n g  W o r l d  W a r  I I.

In  a n  e f f o r t  t o  s t im u la t e  i n f o r m e d  d e b a te  o n  U . S .  i n v o l v e 

m e n t  in  S o u t h e a s t  A s i a ,  C o l l a g e  h a s  a s k e d  P r o f e s s o r  B a t t l s -  

t l n i  to  w r i t e  a  s e r i e s  o f  f i v e  a r t i c l e s  o n  t h e  h i s t o r y  o f  
V i e t n a m  a n d  W e s t e r n  p o w e r  t h e r e ,  d r a w in g  f r o m  t h e  m a n u 

s c r i p t  o f  h i s  n e w  b o o k .  In  th e  c o m in g  w e e k s ,  t h e s e  a r t i c l e s  

w i l l  c o v e r  th e  F r e n c h  c o n q u e s t  a n d  l o s s  o f  V ie t n a m ,  U . S .  

d i s p l a c e m e n t  o f  F r a n c e ,  U .S .  e s c a l a t i o n  o f  th e  w a r ,  a n d  

f i n a l l y  a  c o n c l u d in g  e v a l u a t i o n  o f  t h e  V i e t n a m  i s s u e .

B y  L A W R E N C E  B A T T I S T I N I  

C o p y r i g h t  1 968

V ie tn a m  i s  p e rt  o f a n  a re a  in  Southeast A s  la  
w h ich  qp to and  sh o r t ly  a fte r W o r ld  W a r  I I  
# a s  com m on ly  know n In  the W e st  a s  F r e n c h  Indo
ch ina . T h e  re g io n  today la  m ade 19 flt  V ie tnam .

and  L a o s .  A bou t 70  p e r  cent o f  the 
population  o f the Indoch ina  a re a  co n s is t s  of 

V ie tn am e se , w h o  a re  concentrated In preeent- 
day  V ie tn am , w h ich  w hen w d e r  French con tro l 

of the th re e  a d m in is tra t ive  re g io n s  of 

C o c h in -C h in a ,  A nn am  a n d  T o n k in . C u ltu ra l ly  
t.u« t V ie tn am e se  a re  lin ke d  to the C h in e se , w h e re -  

a s  the * > « * ■ < « « «  and L a o t ia n s  a re  c lo s e r  cu l
tu ra lly  to d ie  T h a is ,  the B u rm e se  and  d ie  Ind ia n s.

V ie tn am  I s  today a  cou n try  a r t if ic ia l ly  d iv ided  
a t a pp rox im a te ly  the seventeenth p a ra l le L  T h is  
p a rt it io n  took p lace  at G eneva  In  1954. C o m m u n ist  
N o r th  V ie tn am  ha s  an  a re a  o f som e  62,000 sq u a re  
m ile s  and  a  popu lation estim ated  In  1962 at 
16,200,000. South V ie tnam , a s  dem arcated  by  
the G eneva  A gre em e nts/  I s  65,000 sq u a re  m ile s ,  
a nd  h a s  s  s l ig h t ly  s m a l le r  population, estim ated  
at 15,317.000 In  1963. T h e  total a re a  o f a ll 
V ie tn am , then. I s  127,000 sq u a re  m ile s ,  m a k in g  
it  c o n s id e ra b ly  la r g e r  than Ita ly , and It s  total 
population, estim ated  at 31,517,000 i n 1963, I s  about

the sam e  a s  Spa in .
T h e  V ie tn am e se  people of today a re  am ong 

th .  m o st  hom ogeneous o f A  sia. T h e  m a in  stre a m  
o f the p re se n t -d a y ’V ie tn am e se , o r ig in a lly  located 
In  sou the rn  C h in a , m ig ra te d  Into  no rthe rn  V ie t 
na m  se v e ra l ce n tu r ie s  be fo re  C h r i s t  a s  s  re su lt  
r f  the p r e s s u re  o f the sou thw a rd -m ov ing  C h in e se . 
j iw» o the r expan sive  peop le  o f  h is to ry ,  these  
V ie tn a m e se  g ra d u a lly  e x t e n d e d  th e ir  dom a in  
southw ard  un til they dom inated a l l  o f  V ie tn am  
and  -n gnlforf «  num be r o f s m a l le r  ethn ic g ro u p s. 

E v e n  today. In  South V ie tn am  alone, the re  a re  
su b sta n t ia l n u m b e rs  o f  M o l  o r  M on ta gu a rd s, 
r i i . m g  and K h m e rs  (C am bod ians), not to m ention 

m o re  than ha lf  a  m ill io n  C h in e se  o f re la t iv e ly  
re cen t Im m ig ra t io n .

T h e  V ie tn am e se  s t o r y  r e a l ly  b eg in s  In  the fou rth  

ce n tu ry  B .C ., w hen w hat I s  mwr the U n ited  States 
w a s  a  w ild e rn e s s  inhabited b y  p r im it iv e  Ind ia n s  
a nd  to ta lly  unknown to the W e ste rn  w o r ld .  In  
that d istant century  the V le ts ,  a  b ranch  of the 
Y u e h  people  o f the T h a i fa m ily . Inhabited a n  a rea  
below  the Y a n g tse  R iv e r  In  what i s  now the 
m i i n n e  p ro v in ce  o f C he k iang , w h e re  they e s 
tab lishe d  a  k ingdom . C om pe lled  to f lo e  be fo re  
a  w a r l ik e  people known a s  the T s in ,  they m oved  
sou thw ard  to the Canton  (Kuangchou) a rea , and 
In  the th ird  century  B .C .  entered T o n k in  and 
n o rth e rn  A nnam . In  these a re a s  the V le t s  sub 
jugated the native  Inhab itants, m any  o f w hom  
w e re  o f  Indonesian  stock, and In te rm a rr ie d  f re e ly  
w ith  them . Out o f th is  In te rm in g lin g  cam e a 
new people, the h is t o r ic  Annam ese .

In  th e ir  new hom e In  no rthe rn  V ie tnam , these 
Y u e h  o r  V ie t  In v a d e rs  la id  the foundations of a 
re a lm  w h ich  la te r  becam e known a s  the K in gdom  
o f A nn am . O the r b ranche s  of the T h a i people

re m a in in g  In  southe rn  C h in a  w e re  conquered by 

the pow erfu l C h ’ln  e m p e ro r 01 C h in a . Sh lh  Huang 
T i ,  about 221 B .C . W ith in  th ree  y e a r s  th is 
e xp a n sio n ist  e m p e ro r brought unde r h is  con tro l 
the lit t le  A n n am e se  k ingdom  w h ich  then extended 
a s  f a r  south  a s  H ue. A  decade la te r. In  208  B .C ., 
the re b e ll io u s  C h in e se  ge ne ra l C h a o  T o  e s 
tab lishe d  an independent k ingdom  that em braced  
the p re sen t C h in e se  p ro v in ce s  of Kuangtung, 
K la n g s i  and A nnam , w ith  it s  cap ita l at Canton. 
T h i s  k ingdom , known a s  the N a n  Y u e h  o r  N am  
V ie t  (Southern V ie t) endured  f o r  n e a r ly  a  cen
tu ry , un til 111 B .C .  In  that y e a r  It  w a s  con
que red  and annexed b y  W u  T l  o f the g rea t Han 
d ynasty, w h ich  in  It s  m o st  f lo u r ish in g  p e r io d s  
m o re  than r iv a l le d  the R o m an  em p ire  in  the high 
le ve l o f  it s  c iv iliz a t io n .

F o r  m o re  than a  thousand y e a r s ,u n t i l  939 A .D ., 
the A n n am e se  peop le  re m a in ed  under C h in e se  
dom ination. D u r in g  th is  lo n g  p e r io d  the A n 
n a m e se  e lite s  becam e tho rough ly  S in ic ize d , anc 
m a ny  o f them  in te rm a r r ie d  w ith  the C h ine se . 
C h in e se  cu lture, w h ich  w a s  then f a r  s u p e r io r  tc 
any  o the r In  the F a r  E a st ,  w a s  adopted w ho le 
sa le  b y  the V ie tnam ese , g re a t ly  e levating  the cu l
tu ra l le ve l o f the coun try . W ith  the In flu x  oi 
C h in e se  cu ltu re  cam e  B u ddh ism , C on fu c ian ism , 
T a o ism ,  the sy ste m  o f w r it in g  In  c h a ra c te rs ,  anc 
a  v e r y  advanced technology, c o n s id e r in g  the 

p e r iod .
D e sp ite  the enrichm ent o f A nn am e se  culture 

th rough  contact w ith  the C h in e se , w ho w e re , after 
a ll,  an a lie n  people, the A nn am e se  eventually 
becam e re s t iv e  and  open ly  re b e ll io u s .  M o re ove r, 
A nn am  w a s  a v e r y  g rea t d istance  f ro m  the im 
p e r ia l  cap ita l of C h in a , and the C h in e se  of
f ic ia l s  in  rem ote  A nnam  w e re  ab le  to c a r r y  01 
p ra c t ic a lly  w ithout be ing  accountable to th e ir  em
p e ro r .  C on sequen tly  m any  of these  bureau
c r a t s  tended to becom e autocra tic , overbearing  
and co rru p t, thereby in c re a s in g  the na tu ra l a s 

p ira t io n  o f the A n n am e se  to be  f re e  of fo re ig i  
dom ination, no m atte r It s  benefits.

T a k in g  advantage o f the a n a rch y  p re v a ilin g  lr  
C h in a  a fte r the fa ll o f the once  resplendent 
T a n g  dynasty  in  907, a  N g o  Q uyen headed a r 
in su r re c t io n  w h ich  In  939 succeeded  in  expe lling 
the C h in e se , and  e stab lish e d  an Independent 
A n n am e se  k ingd om . D u r in g  the next fo u r  and 
a  h a lf  ce n tu r ie s  A n n am  w a s  gove rned  b y  five  
native  d yn a st ie s.  E a c h  o f these  d yn a st ie s  uti
liz e d  C h in e se  p o lit ic a l in st itu tio n s  and n o rm s  of 
governm ent. D e sp ite  the e xp u ls ion  o f  the C h in e se , 

th e ir  v a lu e s  and  In st itu tio n s  re m a in ed  dom inant -
T h e  native  V ie tn am e se  d yn a st ie s  w e re  fo r  som e 

t im e  a lm o st  co n tin uou s ly  engaged in  con flic t  
w ith  a  M a la y s ia n  peop le  to the south. T h e se  
peop le, the C h a m s ,  w h o se  land  w a s  k n w rn  a s  
C ham pa , had been In  a  p r im it iv e  stage  o f de
ve lopm ent un til Ind ian  cu ltu re  w a s  b rough t to them  
b y  Ind ian  m e rch an ts  w ho  cam e  b y  sea . About 
192 A .D .  a  C h a m  k in gd om  w a s  e stab lishe d  b y  a 
H in d u  ru le r ,  knevm  a s  S r i  M a r a .  U n d e r Ind ian  
r u le r s  the C h a m  peop le  p ro g re s se d  ra p id ly  f ro m  
the hunting and f ish in g  sta ge  to  a g r ic u ltu re  and 
trade . L a r g e ly  a s  a  re su lt  o f  th e ir  e xten sive  
trade, the C h a m s  developed c lo se  re la t io n s  w ith  
the C h in e se  and even d ispatched  t r ib u te -b e a rin g  
m is s io n s  to the T ’ang (618-907) and Su n g  (9 6 0 -  
1279) e m p e ro r s  o f  C h in a .  T h e  s treng th  and 
re so u rc e s  o f the C h a m  r u le r s  w e re  taxed, how
eve r, b y  the a lm o st  con tinuous s t ru g g le  w ith  th e ir  
m o re  pow e rfu l n o rth e rn  n e ig h b o rs , the A nnam ese , 
a s  w e ll a s  b y  r e c u r r in g  w a r s  w ith  the pow erfu l 
K h m e r  e m p ire  o f  that t im e . In  the th irteenth 
ce n tu ry  the C h a m s  w e re  f o r  a  t im e  a ctu a lly  
reduced  to the p o s it io n  o f a  m e re  p ro v in c e  o f the 
K h m e r  em p ire .

W ith  the fa l l  o f the Su ng  d ynasty  and the con
quest o f C h in a  b y  the M o n g o ls ,  the land  of V ie t 
nam  w a s  aga in  threatened b y  In v a s io n  f ro m  the 
no rth . Betw een 1257 and  1286 K u b la l K h a n  d is 
patched th re e  exped ition s a ga in st  A nn am  and one 
a ga in st  C ham pa . A lthough  both A nn am  and  C ham p a  
w e re  Invaded  and p illa ged , they both m anaged  to 
d r iv e  off the M o n g o l In v a d e rs  and p re se rv e  th e ir  
Independence.

T h e  s t ru g g le  a ga in st  a  com m on  enem y, the 
M o n g o ls ,  re su lte d  In  f r ie n d l ie r  re la t io n s  between 
the A n n am e se  and  the C h a m s .  In  1307 the ru lin g  
h o u se s  o f the two k in g d o m s  w e re  un ited b y  m a r 
r ia g e ,  but the m a r r ia g e  d id  not e n su re  the un ity  
o f the coun try .

T a k in g  advantage o f  d isp u te s  In  A nn am  o v e r  
r iv a l  c la im s  to the throne, the energetic  M in g  
e m p e ro r  o f C h in a , Y u n g  L o ,  in  1413 d ispatched 

. an  a rm y  to A n n am  and  conquered  the country, 
w h ich  w a s  a g a in  in co rp o ra te d  into  C h in a  and 
p la ced  un d e r the a d m in is tra t io n  o f a  C h in e se  
g o v e rn o r -g e n e ra l and a  c o rp s  o f C h in e se  m an
d a r in s ,  o r  bu re a u c ra ts. T h e  C h in e se  a d m in is tra 
t o r s  attem pted to In troduce  a  num be r o f r e 
f o rm s  ba se d  on then cu rre n t  C h in e se  m ode ls, 
but they w e re  re s is te d .  T h e  b r ie f  C h in e se  oc
cupation  s h a rp ly  a ro u se d  the A n n am e se  s p ir it  
o f n a t io na lism , and  In  1418 A n n a m e se  n a t io n a lis ts  
u n d e r the le ad e rsh ip  o f  L e  L o i  r o s e  In  re b e llio n  
and launched  a  p ro tra c ted  g u e r r i l la  w a r  a ga in st  
th e ir  c o n q u e ro rs.  T h e  s t ru g g le  la ste d  f o r  10 
y e a rs ,  until 1428, when L e  L o l  captured  d ie  la st 
C h i n e s e  strongh o ld  in  A nnam  at H ano i and 
lib e ra ted  the coun try . Y u n g  L o  had d ied in  1424, 
how ever, and h is  s u c c e s so r  had a c tu a lly  had 
no  In te re st  In  m a in ta in in g  the C h in e se  p re se nce  
in  Southeast A s ia .

T h e  L e  dynasty  e stab lishe d  b y  L e  L o ie  e ffec-

( C o n t in u e d  o n  p a g e  5 .)



V i e t  h i s t o r y
( C o n t in u e d  f r o m  p a g e  4 .) 

t lve ly  con tro lled  Annam  fo r  n e a r ly  a century, 
f ro m  1428 to 1527, d u r in g  w h ich  p e r io d  the 
c o u n t r y  w a s  re la t iv e ly  w e ll adm in iste red . 
F r ie n d ly  and benefic ia l re la t io n s  w e re  e stab lished  
w ith  C h in a , and L e  L o l  sen t a  trib u te -bea ring  
m is s io n  to P ric ing . T h e  C h in e se  e m p e ro r  in  
a m i  con firm e d  h is  r ig h t  to ru le  A nnam  by  the 
g ran t  o f an  o ff ic ia l se a l and le tte r o f in v e st i
tu re .

D ir ln g  the p e r iod  o f the L e  dynasty, A n -  

nam ese  cu ltu re  advanced s ign if ica n t ly , and con
tinued  to be g re a tly  influenced  b y  that o f  Ch ina. 
T h e  cu m b e rso m e  C h in e se  ch a ra c te rs  u sed  fo r  
w r it in g  w e re  s im p lif ie d  and a m od ified  fo rm  
w a s  developed f o r  w r it in g  p op u la r lite ra tu re . 
T h e  cod e s  and  co u rt s  o f law  w e re  re fo rm e d  a long 
e x is t in g  C h in e se  lin e s ,  and new sy s te m s  o f w e igh ts 
and  m e a su re s  and co inage  w e re  m ode led  a fte r 
tho se  p re v a il in g  in  C h in a .  L ite ra tu re  and a rt 
continued  to  re flect  a  s t ro n g  C h in e se  influence, 
a lthough  in fu se d  w ith  a  na t io na list  s p ir it .

S t ro n g  and p ro sp e ro u s,  the A n n am e se  k ingdom  
expanded to thew est and south. U n d e r the grea te st  
o f  the L e  m a n a rch s, L e  T h an h  T o n g  (1460-1497), 
the C h a m s  w e re  conquered  d e c is iv e ly .  T h e C b a m  
cap ita l w a s  de stroyed  in  1471 and the la s t  k in g  of 
the C h a m  dyn asty  w a s  taken p r iso n e r .  F o u r  of 
the C h a m  p ro v in c e s  w e re  d ire c t ly  annexed to A n 
nam , and the fifth  w a s  pe rm itted  to re m a in  
autonom ous un til the seventeenth century, w hen it  
w a s  annexed to A nn am . T h u s  a ll  o f the land  o f 
V ie tn am  w a s  un ified  un de r a  s in g le  ru lin g  house .

B y  the e a r ly  sixteenth  ce n tu ry  the once  v ig o ro u s  
L e  d yn a sty  had becom e decadent, and In  1527 
w a s  ove rth row n  b y  a  re be l ge ne ra l w ho estab
lis h e d  a  new  ru lin g  house', known a s  the M a c .  
T h e  M a c  d ynasty  rem a ined  in  pow er on ly  un til 
1592, w hen a fte r m any  y e a r s  o f c iv i l  w a r  the 
L e  d ynasty  w a s  n o m in a lly  re sto re d . A ctu a l 
pow er, how ever, had fa llen  into the hands of 
two r iv a l  fa m ilie s ,  the T r in h  and the Nguyen, 
w ho in  effect ru led  tw o sepa ra te  state s, a no rthe rn  
and southe rn  one re sp e c t ive ly .

T h e  T r in h  w e re  the actual r u le r s  of T o n k in  and 
H an o i w a s  th e ir  cap ita l. T h e  Nguyen  w e re  the 
actua l r u le r s  of the south, ro u gh ly  c o rre sp o n d in g  
to the old C ham  k ingdom , and th e ir  cap ita l w a s  
at H u e . W hen not f igh ting  each other, these  two 
v ir tu a l ly  independent a re a s  w e re  to m  by  in te rna l 
s t ru g g le s  f o r  pow er. T h i s  s itu ation  endured fo r  
about 200 y e a r s ,  throughout the seventeenth and 
eighteenth cen tu rie s.

A ro u n d  1786 p r in c e  N guyen  Anh, w o rste d  in  a 
s t ru g g le  f o r  the sou the rn  thn^je, fled  the coun try  
and  took re fuge  in  Bangkok, w here  he obtained 
tbe sym pathy  and support o f }  F re n c h  C a th o lic  
b ishop . P lgneau  de Beha lne . N guyen  A n h  la te r  
re tu rn ed  to  southe rn  V ie tn am , and  w ith  F r e n c h  
a s s is t a n c e  succeeded in  coqq im rlng  Sa igo n . B y  
1801 he  had extended h i s  conque sts  a s  fa r  no rth  a s  
H an o i, and  in  the fo llo w in g  y e a r  he  deposed 
the shadow y L e  e m p e ro r  and  b ad  h im se lf  p ro 
c la im e d  e m p e ro r o f  a l l  A nnam , un d e r the re ig n  
nam e G ia  L o n g .

During Ms long reign Gia Long effectively uni
fied all of Vietnam and laid tbe foundations of a  
modem state, for that time. The entire adminis
trative structure was reformed and extensive 
public works were undertaken. Seventy years  
before the Japanese did so , Gia Long grasped 
that an Aslan nation by adopting Western technol
ogy and science could turn the aggressive im
pact of the West to its  own advantage.

Bishop do Behalne had anticipated that in re 
turn fo r die aid he had b eat given , Gia Long 
Weald • privileges and benefits on F ran ce . 
Initially d a  Lang did employ a  number of F re a ch -  
men a s  specialists and advisers, and was not 
mifrlendly to Catholic missionary activity, which 
w as extrem ely aggressive. Toward the end of 
Ms reign, however, a  s trong reaction developed 
against the p resence  of the French and other 
W esterners in the country.

Gia Long was greatly alarmed by the British  
of q T r " *  h  1819, ¿ad shortly before 

Ms death in 1820 he urged hi* successor , Minh 
Mang (1820-1841), to deal correctly widi Western
e rs  but to be wary of them, especially the French. 

x wham he euqpected of having designs on the 
coun try . Mlnh Mang and Ms successors , TMeu 
TH  (184-1847) and Tu Due (1847-1883), turned 
their bodes on the West sad once again looked 
to China fo r cultural Inspiration and sqppor t  
against foreign (French) aggression. The alien 

dynasty, wMch had been In control of 
China since die middle of tbe s eventeenth cen
tu m , c o n t i n u e d  to recognize the "su zerain - 
vassal** relationship between CMna and Annam tad  
its responsibility to offer protection against ex
ternal aggression. What the Vietnamese imperial 
house did not understand was that this once 
greet dynasty was in decadence, that CMna had 
become grievously misgoverned by corrupt and 

»’• (C on tin u ed  on p ag e 12.)
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C a m b o d i a  b e c o m e s  p i v o t  

i n  U . S . - C h i n a  c o n f l i c t  z o n e
B y  MITCH MILLER

N o ro d o m  Sihanouk, P r in c e  and p re m ie r  at 
C am bod ia , h a s  n e ve r been accu sed  of a llow ing  
c o n s iste n cy  to affect M s  fo re ign  po lic y .

Yet S ih anouk ’s  conduct I s  ne ither In sc ru tab le  
n o r  inexp licab le . A s  the r u le r  o f an  a lm o st  
p o w e r le ss  coun try  in  the zone of con flict between 
the sp h e re s  at in fluence  o f the U nited  States 
and C h in a , he  ha s  succeeded  in  m a k in g  M s  
nation  a  p ivo t la t h e r  than a  pawn.

H e  i s  caught between M s  p r in c e ly  d is t ru s t  
o f the la tte r-d a y  M id d le  K in gd o m  and h i s  re a l iz a 
t ion  a s  a  p re m ie r  that a  state  s o  c lo se  to C o m 
m u n ist  C h in a ’s  b o rd e rs  cannot com m it It se lf  to 
the W e st  w ithout trep idation .

In Sihanouk's wildly varying statements from  
day to day as to whether o r  not be will allow, 
perm it, o r support pursuit of Communist forces  
from  Vietnam Into Cambodia, one sees Ms attempt 
to resolve Ms dilemma.

On the one hand he cannot really do anything, 
If the United States o r its allies do exercise the 
"righ t of hot pursuit.’ ’ He has neither the 
m ilitary force, nor the desire to support the 
Communists, who have threatened Ms state.

On the other hand, he cannot sqpport a  U .S. 
"Invasion** of Cambodian territory  in pursuit of 
the little brothers of Ms giant neighbor, ac
cessible as  he is  to overt and covert operations 
directed from Laos by the Pathet Lao and from  
Vietnam by the Viet Cong.

The United S t a t e s  seem s committed to 
des tr oying the Communists m ilitarily, and thus It 
cannot be expected that they will be permitted 
s a n c t u a r y  Indefinitely, whether In Cambodia, 
L ao s, o r tbs demilitarized zone of North Vietnam.

Bombing has proved in effective against the 
movement af men o r supplies along Jungle paths, 
and ground action is  therefore almost inevitable.

But taking tMo step would involve a  m ajor es
calation, at a  time when the United States is  
seeking desperately to get world opinion on its  
side, and whan President Johnson is  facing an 
increasingly nervous electorate. It la not email 
nations alone that face dtlemmaa.

Sihanouk has many options open to Mm, but 
they can be subsumed Into s  few basic moves. 
One, he can actively aqppo it  the United States 
in its hot pursuit of the Viet Cong. This would 
necessitate his becoming a satellite of die U .S., 
supported and maintained by us and doubtlessly 
under attack by the Communists. He almost 
certainly will not take this course.

Two, he could actively oppose U.S. interven
tion, resist It m ilitarily, three ten t f  bring in Com
munist Chins, take the United Statea before the UN, 
and in general only make Ufo w orse for tMs 
country. In such a case  die United Statea would 
not cro ss  Ms borders, but he would be forced  
into China’s  arm s, a  situation wMch he does 
not want either.

Three, Sihanouk might passively permit UJS. 
o r  South Vietnamese troops In Ms territory  while 
still attempting to maintain a fence-sitting role , 
a  position that even the Prince might find dif

f icu lt, e sp e c ia lly  w ith  the w a r  now be ing  fought 
on  C am b od ian  so i l.

N on a  at these  so lu tio n s  i s  p a r t ic u la r ly  p le a s in g , 
so  w hat m a y  em erge  f ro m  Sihanouk’s  con fe rences 
w ith  C h e s te r  B o w le s  and M s  subsequent de
c is io n  about the p ro b le m  of "h o t  p u rsu it ’’ I s  
anothe r p o s s ib il ity ,  one w M c h  m igh t lead  to 
a re a l dam pening o f the en tire  w a r, i f  both 

p a rt ie s  p i s y  th e ir  c a rd s  r ig h t .
Numerous signals have been leaked that in

dicate that the situation may be dropped in the 
lap of the International Control Commission, 
the body wMch was supposed to supervise the 
execution of the Geneva accords of1954, but wMch 
has been reduced to Ineffectuality by the w ar and 
by general lack of support.

Should the ICC be given the role of policing 
the Cambodian border, it would have to be 
strengthened manyfold. The three «wnmiaefon 
members, Canada, India and Poland might be 
supplying, o r  calling on other nations o r  tha 
UN Emergency F o rce  to supply large numbers 
of troops. Financial support, from the United 
States probably, flaunted through the UN might 
pay for the troops and their s q pon .

A revitalized IOC might take on the mlsalen 
of petrolling other borders, and enforcing a  
cease-fire  o r  o v a  a  possible tru ce. Not that 
It would do a  batter Job at such ch o n s , but if 
the ICC w a n  involved, border o r  truce vio
lations would bo agMnst an impartial, world 
body rath er than agrinst one of die belligerents.

It should be quite d e a r  that these actions 
a re  political moves .  M ilitary « -hi» ,  
dm bombing of tha North, have b a a  notoriously 
unsuccessful In iuesrdkxing Infiltration of men 
and supplies  by the Communists into Viet
nam.

By suddenly i s  snrslatlng. and by f l u n g  In 
an International bogy (two of whose members, 
Poland and India, a re  openly hostile to die 
United States), dda country could remove from  
Itself the onus af vtelanee in Vietnam. It could 
shift to the C n m m a lB r a  the antipathy, bach hare  
and abroad, which has b o a  directed a  u s.

This tromandano paHftcal praaenianil|hila'liig 
Ho Chi Kfinh and the Viet Coeg to dm negotiating 
table.

At dm vary laser, the w ar might he reduced to 
a  level where dm U d tsd  States could withdraw 
many af its combat troops and still prosecute 
dm w ar u rcasafu lly .

The likelihood at such a  development is  m ln- 
escule. It Is pcodfeatod an a  political sopMs- 
dcation which does net exist in this country.  
It would require dm sodden awa reness am dm 
part of policy-makers that dda la a  political 
w ar, ana which must be fought an fronts  that 
they have not cmml dared oven applicable here
tofore, notably the incaraadcnal peHrtcal scene.

That such a  aoludan might develop oat of what 
la  a  peripheral loans may seem  unlikely. But 
viewed in the caomm af UjS. itoaperarlen, and 
at Sihanouk’s  datsrmlnadon and ability to main
tain a power <■»— * -  In Southeast Asia, it la 
not a s  Improbable a s  may seem.
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B O O K M A R K S

Quixote in
B y  M .  T H O M A S  IN G E

Sa lam an ca , Sp a in , D ecem ber, 1967

“  I  d on 't  th ink ed iting a ' litt le  m agazine  is any 
m o re  a n  honorab le  p ro fe ss io n  than f ish in g ; but 
it  I s  m o re  fu n , "  o r  so  G eo rge  W h itm an w r ite s  
m e  f ro m  P a r i s  w here  he  i s  engaged In  pub
l is h in g  " T h e , P a r i s  M a g a z in e . "

Su ch  pub lica tion s have  a  long  a  honorab le  h is 
t o ry  in  A m e r ic a n  lite ra tu re , beg inn ing w ith  M a r 
g a re t  F u l le r  and R a lp h  W aldo E m e r s o n 's  " T h e  
D i a l "  (1840-1844); m ov ing  into the p re se n t  cen
tu ry  w ith su ch  lit t le  m a ga z ine s  a s  H a r r ie t  M o n 
r o e 's  " P o e t r y ”  (1912-present), M a rg a re t  A n d e r
s o n 's  " T h e  L it t le  Re v ie w ”  (1914-1929), the New  
O r le a n s  "D o u b le  D e a le r”  (1921-1929) and the 
N a h s v ll le  Fu g it ive  (1922-4925); and s u r v iv in g  In  
su ch  va r ie d  m ode rn  fo rm s  a s  “ T h e  P a r t is a n  
R ev iew ,”  “ A ccent,”  " T h e  Kenyon  R e v ie w , " 
and d ie  " E v e r g r e e n  R e v ie w ."

T h e  m o re  d ire c t  fo re b e a rs  o f the la te st  addition 
to the l i s t ,  w h ich  It s  ed ito r dubs “ the p o o r 
m a n 's  'P a r i s  R ev iew ,’ "  w e re  the n u m e rou s  little  

m a ga z ine s  pub lished  in  London and P a r i s  d u r in g  
the 192(7s  by A m e r ic a n  expa tria te s, l ik e  “ T h e  
C r it e r io n ,”  “ T r a n s it io n , "  “ E x i le , "  “ B ro o m ,”  
and "S e c e s s io n ,”  w here  the e a r ly  w o rk  o f  T J5. 
E l io t ,  G e rtrude  Ste in , E z r a  Pound, E r n e s t  H em 
ingw ay and W ill ia m  C a r lo s  W ill ia m s  appeared.

T h e  one th ing they a l l  had in  com m on w as a 
p re fe re nce  f o r  p u b lish in g  the w o rk  o f  the l it e r 
a r y  a va n t-ga rd e , the young  d is s id e n ts  and ex
p e r im e n te rs  who wanted to defy and re shape  
the p re v a ilin g  t ra d it io n s  o f  the m om ent. “ T h e  
P a r i s  M a ga z in e ,”  how ever, d oe s  not a sp ir e  to 
be a s  c re a t iv e  a s  a l l  that; its  g o a ls  a re  s im p le r .

“ If  we can  ach ieve  a litt le  hu m o r and exp lo re  
the u n iv e rse  togethe r th is  m agaz ine  m a y  be an 
adventure,”  s a y s  W h itm an. “ U n lik e  the b ig  
anonym ous pub lica tion s we can  at le a s t  go back 

to the d ay s  o f  p e r so n a l jo u rn a lism  when a  poet, 
ca rpe n te r, b o o k se lle r ,  p r in te r  and jo u rn a list  
l ik e  W a lt W h itm an w ould p u b lish  m an ife sto s o r  
se t  up  the type f o r  h is  own book o f poem s.”

B u t  v e ry  m uch lik e  the little  m agaz ine s of 
y e s te ry e a r .  W h itm a n 's  i s  d irected  to an  un

fo rtunate ly  lim ited  audience— th o se  w ill in g  to take 
life  w ith an  inte lligen t am ount o f sane  h u m or—  
and i s  not c o m m e rc ia lly  oriented— it got off 
the ground  w ith  a  f i r s t  ru n  o f 5,000 cop ie s  but 
on ly  12 s u b s c r ib e r s  on  the ro l ls .

T h e  f i r s t  nu m b e r, w hich appeared  in  O ctobe r, 
con ta in s such  ite m s  a s  a se lection  o f  le tte rs  by 
L a w re n ce  D u r r e l l ,  a  re p o rt  by E d w a rd  L u c te -  
Sm ith  on  the m om entous developm ent o f  " T h e  
L it t le  P r e s s e s  in  E n g la n d , "  a  v e r y  p ro m is in g  
sh o r t  s to ry  ca lle d  " F o g ”  by B a rb a ra  Shatzk ln , 
" P ic t u r e s  o f  V ie tnam  at W a r”  w ith photos by 
R o g e r  P ic  and text by Jean  P a u l S a r t re ,  an 
in te rv iew  w ith M a rg u e r ite  D u ra s  in  F re n c h ,  a 
" P o e t s  T r ib u n e ”  re p re se n t in g  a  w ide  se lection  
o f  p oem s by unknown and w e ll-know n poets from  
a l l  o v e r  d ie  w o r ld  and a  ge ne ra l section  of 
b r ie f  con tributions on su ch  sub jects a s  the 
A r a b - I s r a e l i  w ar, V ie tnam , M a lc o lm  X ,  p o lit ica l 
l ib e ra l ism  and d ru g s .  If  one su sp e c ts  a  p a r 
t ic u la r  p o lit ic a l o r  id eo log ica l s lan t in  th is  lin e 
up , they shou ld  note, a s  W h itm an doe s h im se lf, 
that “ fa th is  Is s u e  I  seem  to have  m ade bed
fe llow s o f  a- ge n ia l m o n a rch ist  l ik e  Law rence  
D u r r e l l  and a  M a r x i s t  l ik e  Jean P a u l S a r t re .”

P e rh a p s  the m o st  notable  con tribution  to the 
i s s u e  a re  e xce rp ts  f ro m  w o rk  in  p r o g re s s  by 
A l le n  G in sb e rg ,  d ie  a g in g  le ad e r o f  the once 
a va n t-ga rd e  Beatn ik  m ovem ent and  pa tron  saint 
o f  the f low e r ch ild re n .  S t i l l  str id en t and idea l
i s t ic ,  o cc a s io n a lly  tu rn in g  o ff a  s t r ik in g  im age 
o r  lin e , G in sb e rg  i s  getting m o re  and m ore  
l ik e  h is  sp ir itu a l go d -fa th e r W a lt W h itm an  lr  
h i s  attempt to s o u l - k l s s  the p sych ed e lic  scene 
and the en tire  A m e r ic a n  land scape. N ote  " F i r s t  
P a r t y  at K en  K e se y * s  w ith H e l l 's  A n g e ls” : 
C o o l b la ck  night th ru  the redw oods 
c a r s  p a rked  outside  In  the shade 
beh ind d ie  gate , s t a r s  d im  above 
the ra v in e , a  f i r e  bu rn in g  by the s ide  
p o rch  and a  few  t ire d  so u ls  hunched o ve r 
in  b lack  le athe r ja cke ts. In  the huge 
wooden house , a  ye llow  ch an de lie r 
a t 3 a .m . and the b la st  o f  loud sp eake rs 
h i - f i  R o llin g  Stone s R a y  C h a r le s  B e a d e s  
Jum p in g  Joe  Jack so n  and twenty youths 
danc ing  to the v ib ra t ion  th ru  the f lo o r,

the land of

a  lit t le  week in  the ba th room , g i r l s  in  sca r le t  
t ig h ts, one m u sc u la r  sm ooth  sk inned  m an  
sw eating  danc ing  fo r  h o u r s ,  b ee r c a n s  
bent lit te r in g  the y a rd ,  a  hanged m an 
scu lp tu re  dang ling  f ro m  a  high c re e k  branch, 
c h ild re n  s lee p in g  so ft ly  in  bedroom  bunks, 
and  fo u r  p o lic e  c a r s  p a rked  ou ts ide  the painted 
gate , re d  lig h ts  re v o lv in g  in  the le ave s.
T h e  re fe re n ce s  a r e  con te m p o ra ry , the vocab 

u la r y  h a s  changed, and a s  in  " K a n s a s  C ity  to 
Sa in t  L o u i s "  the se c re t  sen su a l p le a su re s  W h itm an  
on ly  hinted at a re  m ade b latantly c le a r ,  but 
G in sb e rg  ye t  p ro m ise s  to be the m o st  authentic 
v o ic e  o f  the A m e r ic a n  unde rground  con sc ien ce  
In  th is  century’ s  p oe try . T h is  n iay  be t ru e , in 
sp ite  o f  the fact that h is  co lleague , L a w re n ce  
F e rlin gh e tt i,  i s  hands down the better poet.

A s  in te re stin g  a s  the m agazine  it se lf  is ,  equa lly  
fa sc in a t in g  i s  its  e d ito r, G eo rge  W h itm an , a 
s le n d e r  congen ia l A m e r ic a n  expatriate  f r o m  
Taunton , M a s s . , . who s t r ik e s  d ie  f ig u re  o f  a 
ye t  op t im ist ic  D on  Q u ixo te  w ith h is  w isp y  goatee 
(he i s  an  im p a ss io n e d  defender o f  b ea rd s), 
and  s ty le s  h im se lf  " t h e  ille g it im a te  g r e a t -  
g ra n d so n  o f W a lt W h itm an.”

W hen he cam e  to P a r i s  16 y e a r s  a go , it  w as 
not h is  intention to ed it a  little  m a ga z in e  but 
ra th e r  to be a  b o o k -se l le r .  P la c in g  h im se lf  in 
the  l in e  o f descent o.f even another l it e ra ry  
geneo logy , he now  c a l ls  h is  shop  Sh ake sp ea re  
and  C om pany, a fte r the fam ous bookshop  operated  
by S y lv ia  Be ach  in  P a r i s  in  the 192(7s .  M i s s  
B e a ch , it w il l  be re m em b e re d , w a s the g rea t  

f r ie n d  and a ide  o f  m a ny  m e m b e rs  o f the lo s t  
generation  and w a s (pub lishe r o f  J o yce ’s  Im m o rta l 

U ly s s e s .  She  h a s  the a lm o st  unique d ls d n c d o n  of 
h a v in g  earned  one o f  the few k ind  and  w a rm -

DeGoulle
hearted  v ignettes w ritten  b y  H em in gw ay  in  h is  
m a ste rp ie ce  o f  l i t e ra r y  revenge  “ A  M oveab le  
F e a s t . "

W hitm an m a in ta in s  M i s s  B e a c h 's  congen ia l 
a i r  Of ho sp ita lity . H is  shop  motto re a d s ,  " W e  
w ish  o u r  gu e sts  to en te r w ith the fee ling  they 
have  inherited  a  boo k ilned  apartm ent on  the 
Se in e  w h ich  i s  a l l  the m o re  delightfu l because 
they sh a re  it  w ith o th e rs .”  A nd  o f  the shop  he 
notes, “ I  c o n s id e r  it  a s  m uch y o u r s  a s  m ine, 
even  m o re  so  because  you  can  do what you  
p le a se  w h ile  I  have  to keep th ing s in  o rd e r .  • • 
Bu t som et im e s, when I  am  sc ru b b in g  f lo o r s  at 
2 o ’c lo ck  in  the m o rn in g ,  I  am  t o m  between 
the w ish  to lo c k  e ve ryone  out because  it  is  
so  m uch troub le  to p ic k  up a fte r people, o r  
lo c k  everyone  in b ecause  m y gu e sts  a re  so  con
g e n ia l. "

T h e  shop ha s la sted  16 y e a r s  (w h ile  in  A m e r ic a  
f ive  out o f e ve ry  10 bookshop s opened a re  c lo se d  
w ith in  a y e a r ,  and on ly  one la s t s  10 y e a r s ) ,  
but W h itm an ha s  not so ld  one o f the 25,000 
v o lu m e s  in  h is  s to c k  f o r  a lm o st  a y e a r .  T h e  
F re n c h  governm ent h a s  condem ned h im  fo r  
ru n n in g  an ille ga l b u s in e s s ,  a lthough he  re p o rt s ,  
“ I  have app lied  fo r  a  fo re ign  b u s in e s sm a n 's  
c a rd  in  o rd e r  to be a llow ed  to s e l l  b ook s aga in  
and  hope to re ce iv e  a  fa vo ra b le  re sp o n se  before  
too m any y e a r s  have  p a sse d .”

W h ile  he w a its ,  he  keeps h is  d o o r s  open 
a s  a  fre e  lend ing  l ib r a r y — “ a  p r iv a te  l ib r a r y  
open by inv itation to the pub lic” — f ro m  ab road . 
In an u p s ta ir s  apartm ent, he  m a in ta in s  “ T h e  
F r e e  U n iv e r s it y  o f  P a r i s , ”  w h ich o ffe rs  p oe try  
re a d in g s ,  c o u r s e s ,  debates and s e m in a r s  on 
lite ra tu re  and p o lit ic s .  H ow  he  s u r v iv e s  i s  the 
m y s te ry ,  a s  he  i s  not a m an o f  independent 
m e an s.

T h e  w in te r i s s u e  o f  " T h e  P a r i s  M a g a z in e ,”  
a lre a d y  a t p r e s s ,  in c lu d e s  an  e s sa y  on  Ionesco 
by H e n ry  M i l l e r  and an  a r t ic le  by  H  J .  P o llo c k  
on Jo yce  in  P a r i s .  T h e  su b sc r ip t io n  p r ic e  
fo r  fo u r  qu a rte r ly  Is s u e s  i s  $2, payab le  to the 
p u b lish e r ,  G uy F o re a u . It m ay be m a ile d  to 
Sh ake sp ea re  and C om p a ny , 35 ru e  de la  B u ch e rie , 
P a r i s  5.

T o  change s lig h t ly  A r t h u r  G u ite rm a n 's  l in e s ,  
m ay  the “ G od who w atches o v e r  c h ild re n , d ru nk 
a rd s  and fo o ls/  W ith  s ile n t  m ira c le s  and o ther 
su ch  e so té r ic a /  Su spand  the o rd in a ry  ru le s ,”  
and watch out fo r  G e o rge  W h itm an.

E D I T O R ’S  N O T E t  M .  T h o m d s  In g e ,  a s 

s i s t a n t  p r o f e s s o r  o f  A m e r i c a n  T h o u g h t  

a n d  L a n g u a g e ,  I s  a  1 9 6 7 - 6 8  F u l b r l g h t  

L e c t u r e r  In  A m e r i c a n  L i t e r a t u r e ,  

p r e s e n t l y  a t t h e  U n i v e r s i t y  o f  S a l a 
m a n c a ,  S p a in .

C h a n g e  a  w i n t e r  d i p l o m a  

i n t o  a  s p r i n g  p a s s p o r t  

t o  o v e r s e a s  s e r v i c e
W in t e r  g r a d u a te s  w h o  a p p ly  f o r  P e a c e  C o r p s  s e r v ic e  b y  F e b 
r u a r y  1 0  c a n  b e  o v e r s e a s  b y  e a r ly  s u m m e r  in  a n y  o n e  o f  25  

p r o g r a m s  r a n g in g  f r o m  e d u c a t io n  to  s m a l lp o x  e r a d ic a t io n  in  
T h a i l a n d  . . . T o g o  . . . In d ia  . . . B r a z i l  . . . a n d  d o z e n s  o f  
o t h e r  c o u n t r ie s .

M a i l  this c o u p o n  today. Expect to hear from  u s  t o m o r ro w .  
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Ormandy:30 years of music
B y  J I M  R O O S

A n n iv e r sa r ie s ,  ephem era l though they be, a re  
la n d m a rk s  o f  continu ity  and change. N ot long 
a go  the m u s ic a l w o r ld  w a s ce leb ra t ing  the 30th 
a n n iv e r sa ry  o f  E ugen e  O rm a n d y 's  tenu re  w ith the 
P h ilad e lph ia  Sym phony O rc h e s t ra ,  an a sso c ia t io n  
that h a s  been docum ented by hundreds of re c o rd 
in g s— f ir s t  f o r  R C A  V ic t o r  and la te r  C o lum b ia  
R e c o rd s .

N ow  w ord  h a s  com e  that a fte r m o re  than 20 
y e a r s  w ith C o lu m b ia , O rm a n d y  and the P h ilad e l
p h ia n s  have  ca lle d  it  q u its  and a re  re tu rn in g  to 
the V ic t o r  labe l.

T h e  sp lit  i s  apparen tly  the re su lt  o f  a b a s ic  
d isa g ree m en t between O rm a n d y  and C o lu m b ia  
o f f ic ia ls  o v e r  the nu m b e r o f  re c o rd in g s  the o r 
ch e stra  w ould  be con tracted  to m ake  and the

• type o f re p e rto ry  O rm a n d y  would be a lloted  fo r  
re c o rd in g s .

F o r  m any y e a r s  O rm a n d y  ha s  been d is s a t is 
f ied  w ith h is  reputation a s  a "t e c h n ic o lo r”  con
d uc to r, one who i s  in te rested  p r im a r ily  in  the 
R o m a n t ic s  and  Im p re s s io n is t s .  H e  h a s  had to 
content h im se lf  w ith a  re co rded  re p e rto ry  w h ich, 
i f  by no m ean s s m a l l,  h a s  em phasized  su ch  com 
p o s e r s  a s  R e sp ig h i,  R ic h a rd  and Johann S t ra u s s ,  
D e b u ssy ,  B r a h m s ,  S ib e liu s  and the lik e .  O n ly  
r a r e ly  h a s  he been gran te d  the lu x u ry  o f  re c o rd 
in g  a  M o z a r t  o f  H aydn  sym phony. T h e se  have 
g e n e ra lly  been re se rv e d  f o r  o the r C o lu m b ia  
con duc to rs  l ik e  B e rn s te in  o r  S z e ll.

T h u s ,  the new  R C A  con trac t g iv e s  O rm a n d y  
in c re a se d  oppo rtun it ie s  to m ake  re c o rd in g s  and 
an  e s se n t ia lly  f re e  hand at ch o o s in g  re p e rto ire . 
A n d  the M a e s t ro  hopes that both he  and h is  or
c h e s tra  m e m b e rs  w il l  benefit f ro m  in c re a se d  
re c o rd in g  ro y a lt ie s  and pe rhap s a  m o r e * ‘s e r io u s ”  
im age .

It I s  understandab le  that M r .  O rm a nd y  h a s ,  a s  he 
put it, “ m ixed  fe e lin g s”  about le av in g  C o lu m b ia . 
A fte r  a l l ,  it  i s  not s im p ly  an a sso c ia t io n  w ith a 
re c o rd  com pany that i s  end ing, but a lso  future  
re c o rd in g  co lla b o ra t io n s  w ith h is  o id  fr ie n d s  
R u d o lf  S e rk in ,  I s s a c  S te rn , L e o n a rd  R o s e  and 
o th e rs— a l l  o f w hom  re c o rd  fo r  C o lu m b y .

Y e t, the p ic tu re  i s  s t i l l  b righ t. W ith  the new 
con trac t, not on ly  can  M a e s t ro  O rm a n d y  exp lo re  
the w o rld  o f  S chu b e rt, B a ch  and Beethoven  to h is  
sa t isfa c tio n , he can  a ls o  lo o k  fo rw a rd  to c o l la b o ra -

* t io n s w ith  so m e  o f h is  o ld  R C A  V ic t o r  c ro n ie s: 
R u b in stean  and H e ife tz.

B a c k  to a n n iv e r sa r ie s  p ro p e r ,  v io l in is t  Yehud i 
M e nu h in  re cen tly  ce leb rated  the 40th a n n iv e r sa ry  
o f  h is  sen sa tion a l debut at C a rn e g ie  H a l), N o ve m 
b e r  27 , 1927. T o g e th e r w ith  what w a s then known 
a s  the N ew  Y o r k  Sym phony O rc h e s t ra ,  F r i t z  
B u sc h  conducting, the 11 y e a r  o ld  w unde ry ind  p re 
sented h is  in te rp reta tion  o f d ie  Beethoven  V io l in  
C o n c e rto  to a n  astounded  audience.

In it ia lly ,  B u sc h  d id  not want M e nu h in  to p lay  the 
Beethoven C on ce rto . H e  in s is te d  that no 11 y e a r  
o ld  cou ld  p e r fo rm  su c h  a  p ro found  m a ste rp ie ce  
w ith  the re q u is ite  d eg ree  o f  m u s ic a l n g tu r it y .  
B u sc h  sa id  that it  w ou ld  be the equ iva lent of 
“ a sk in g  J a c k ie  C ooga n  to p la y  ‘H am let.” ’ It Is  
p o s s ib le  that p a rt  o f  B u s c h 's  re s is ta n c e  w as 
p re c ip ita ted  by the fact that he had planned to 
p e r fo rm  h is  own sym phony  at the sa m e  conce rt 
and d id n 't  r e l i s h  the idea o f  s c ' ne p ro d ig y  
ho gg in g  the spotligh t.

In  fact, B u sc h  who w a s a  ch ild  p ro d ig y  h im 
se lf ,  had an  In ten se  d is l ik e  fo r  the se lf -s t y le d  
and  often b ra tt lsh  ‘ ‘g e n u lse s”  fo isted  upon h im  

by a m b it io u s  pa re n ts.  H ow eve r, M enu h in  had com e 
x by a rra ngem e n t th rough  E n e sc o  and B ru n o  W a lte r  

(h a rd ly  “ f ly -b y -n ig h t "  m u s ic ia n s )  and  B u sc h  had 
to concede to a  p re -c o n c e rt  aud ition  be fore  
M e n u h in ’s  re q ue st  to p la y  Beethoven cou ld  be 
ru le d  out.

& i s  an  o ld  sto ry : a fte r  h e a r in g  the boy p lay  
o n ly  fifteen b a r s  o f  the w o rk , B u sc h  a g re ed  to 
p la y  anyth ing  w ith  h im . W hat m ade lit t le  M e nu 
h in  so  e x t ra o rd in a ry ,  and ap a rt  f ro m  o the r ch ild  
p ro d ig ie s  who a ls o  p o s se s se d  plenty o f  techn ica l 
p ro w e s s ,  w a s h is  in c re d ib le  in te rp re ta tive  p re 
c o c io u sn e ss .  A t  the a ge  o f  11, h is  conception of 

a  m u s ic a l m a ste rp ie ce  w a s a s  m atu re  a s  that o f 
a g re a t  a r t is t  o f  50.

T h ro u g h  the y e a r s  M e n u h in 's  in t e r p r e t i v e  
p o w e rs  have  ripened  to the extent that today, at 
51, h is  nam e i s  synon ym ou s w ith the m ost  
lofty  a lm s  o f penetra ting  m u s ic ia n sh ip .  M e nu 
h in 's  h u m a n ist ic  en d ea vo rs, h is  a c t iv it ie s  in  
m u s ic a l education , a ch ievem ents a s  conductor 
o f  the Ba th  F e s t iv a l O rc h e s t ra  and o the r In te r
e st in g  facets o f h is  c a re e r  w ill be p a rt  o f a

sp e c ia l p ro file  o f the g rea t v io lin is t  tom o rrow  
even ing  at 10 p .m . on N B C ’s  B e l l  Te lephone  
H o u r.

A no the r 40th a n n iv e r sa ry  w orth noting (Jan. 12) 
ce lebrated  the A m e r ic a n  debut of p ian is t  V la d i
m ir  H o row itz. H o row itz  m ade h is  appearance  to
ge ther w ith the la te  S i r  T h o m a s  Beecham  (who 
inc iden ta lly  a lso  w as appearing  fo r  the f i r s t  
t im e  on these sh o re s ) .

S i r  T h o m a s ’ p ro g ra m , un usua lly  lo n g  by A m e r i
can  sta n d a rd s, w a s stuffed w ith o ff-beat Handel 
(e«g.. O v e rtu re  to “ T e s s e o ” ) and na tu ra lly  h is  
beloved D e liu s .  H ow eve r, the audience d id  not have 
m uch  of a chance to sa v o r  B e e ch a m ’s  le isu re ly  
app roach  fo r  H o row itz  qu ick ly  sto le  the show .

T h e  2 4 -y e a r -o ld  f ire b ra n d  ridd led  off a p e r
fo rm an ce  o f T c h a ik o v sk y ’s  B  fla t m a jo r  C o n -  
ce rto  that had the aud ience v ir tu a l ly  h y ste r ic a l 
and app laud ing throughout the in te rm iss io n .  R a re 
ly  ha s  C a rn e g ie  H a ll seen  su ch  a  fu ro r .

T h e  sh e e r  f re n zy  o f  H o ro w it z 's  attack and the 
a n im a l excitem ent generated  by the w iz a rd ry  of 
h is  technique re su lted  in  a  new approach  to p iano 
p la y in g  that ha s  had unquestioned Im pact upon an 
e n t ire  generation  o f p ia n is t s .  N on e  of H o ro w it z 's  
im ita to rs  have  e v e r  been ab le  to re -c re a te  the 
fan ta stic  p yro techn lca l stunts that he  a lone  se e m s 
capab le  o f  p e r fo rm in g .  F o r  exam ple, the im pos

s ib le  v a r ia t io n s  on S o u s a 's  “ S t a r s  and  S t r ip e s  

F o r e v e r "  (c reated  f o r  p e rfo rm ance  at W a r  B on d  
D r iv e s  d u r in g  W o r ld  W a r  □ ) o r  the b re a th -ta k -  
ln g , su p e r -v ir tu o s ity  o f h is  own v a r ia t io n s  on  
them es f ro m  B iz e t ’s  “ C a rm e n . "

A fte r  h is  25th a n n iv e r sa ry  re c ita l in  1953 
H o ro w itz  sudden ly  stopped p la y in g  in  pub lic , 
a lthough  he s t i l l  m ade o cca s io n a l re c o rd in g s .  
T h e n , in  M a y ,  1965 fo llow ing  tw elve y e a r s  o f 
ab sence  fro m  the stage  he re tu rned.

T h e  "n e w  H o row itz”  brought w ith h im  a l l  h is  
o ld  technique, but he  w as determ ined  to avo id  
the w ild  stunts o f p re v io u s  y e a r s .  H is  approach  
to e ve ry th in g  w a s s lig h t ly  m o re  re la xe d , Im 
m ed ia te ly  m o re  m u s ic a lly  p ro found  than be
fo re . O n ly  o c c a s io n a lly  d id  a C hop in  E tude  o r  
S c r ia b in  Sonata sbow  t ra c e s  o f  the frenetic  
‘ ‘o ld  H o ro w it z . "

B a re ly  a m onth a go , the ‘ ‘new  H o ro w itz”  w as 
g iv in g  a  re c ita l in  C a rn e g ie  H a ll (the fifth  s in ce  
h is  1965 re tu rn ). T h e  p ro g ra m  inc luded  a  Bee 
thoven Sonata (O p. 101), a  C hop in  g roup , R a ch 

maninoff Etudes-Tahleaux and as a first encore 
Schumann's ‘ ‘TrmumereL”

Then it happened! According to New York 
Times critic  Harold Schonberg, “ M r. Horo
witz sat down, glanced quizzically at his au
dience, grinned and launched into his arrange
ment of the "‘Carmen Fantasy*' showering die 
audience with sprays of notes, with volleys of 
fortissim os, with streaking octaves, and freakish 
passagework. When he finished, it was pandemo
nium.”

Apparently the “ old Horowitz”  has returned. 
O r perhaps what we have been calling the “ new 
Horowitz”  is simply a “ better Horowitz,”  more 
seasoned, musically matured yet at 64 still capable 
of all we have known and expected of him in the 
p ast.

Thus, anniversaries such as those of Ormandy, 
Menuhin and Horowitz serve as excellent re 
minders that great a rtists  have that extraor
dinary ability to maintain a unique level of achieve
ment over incredibly long periods of tim e, while 
continually adding new dimensions to their artis
try .

This capacity to endure, yet grow Is no easy 
feat, and in fact deserves some sort of celebra
tion. L et's  see—OJC. Vladimir, how about an 
arrangement of the Anniversary Waltz 1
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McLuhan’s media message
By JE F F  JUSTIN

What happens to you when you watch T.V . 
a s  compared to when you listen to the radio, 
as compared to when you read a book? Ac
cording to Marshall McLuhan, author of “ Un
derstanding Media,“  “ The Medium is the Mes
sage,“  and other works, your mind changes. 
Not the ideas within your mind so much as the 
method by which your mind works. The dif
ferent media tinker with the workings of your 
mind in the same way that an inventor once 
tinkered with them. You change, your world
view changes, your world changes. Behind the 
explanation of this process lies McLuhan’s now- 
famous dictum: “ The medium Is the m essage."

A  m ed ium  I s  an  exten sion  o f m an. T h e  
w hee l extends the foot ju st a s  the e le c tric  
ligh t  sh a rp e n s  o u r  eye sight. M e d ia  in  the pa st 
have  taken a p a rt  o f m an ’s  se n so ry  apparatus 
o r  anatom y and in c re a se d  It s  capab ility  to p e r
fo rm  a function. T ie d  Into th e ir  m in d s  so  
tigh tly , then, m ed ia  have  n e c e s sa r i ly  changed 
m e n  In  the sam e  w ay  a  m an  b lind  fro m  b irth  
w ou ld  find  a different life  a fte r re c e iv in g  h is  
e ye sig h t.

It’ s no new thing to notice how our lives 
change when a new medium appears. McLuhan 
says, however, that we’ve been numb to a full 
sense of that change, perceiving only the sur
face disturbance of our lives and remaining 
oblivious to the shifting of the deepest cur
rents underneath. Simply, like our feeling when 
part of our body is  suddenly overworked in 
new circum stances, we become numb to a  sense 
extended and strained by a new medium. F o r  
Instance, we started out thinking of the auto
mobile as  the horseless carriage, not realizing 
bow very much faster we would be running.

McLuhan tells us that we mistakenly see  
the effects at a  medium, not in Its form, but in 
die content of the form . F o r  example, printing 
produced the assembly line and the emphasis 
on the individual that marks later western cul
ture. This emphasis has long been attributed 
to die Judeo-Cbrlsdan eddc, but die m ore basic 
cause is  the form by which that eddc has been 
transmitted through the last 500 years—the 
printed word. Prim  is  uniform, continuous, 
H y « r  and specialized. Each letter Is a  small 
cog in the verbal machine, useless by Itself, 
«MhH its  ■ ” ! !  significance to that of the letter  
asm  to It, building significance a s  our eye 
moves along the line from  left to right.

Words bene power over us e s  die means by 
which we communica te . Laying then out in 
uniform lines laid the world out in sim ilar 
lines. We have not noticed dds effect, saya 
McLuhan, because we have not payed attention 
to the form of our media, but rather to their 
eantaac, which is  always another modia. Reading 
a  book at 2  a jn . ,  we perceive dm beak and 
not the wnKttnm that gives the beak to us, the 
light a t our bedside. Actually, we d m 't per
ceive die book a s  a  form d t h r ,  since we 
a re  r eceptive only to its  content, laanan speech.

But speech, a  book, an electric  light have 
effects by reason of their form d one. A cul
ture diet has no alphabet, no phonetic writing, 
la oral and aural. Communication dependo 
on the spoken and heard word. “ Writing*’ 
is  carried  on through such media os Egyptian 
hleroglyphlca o r  c w m .  ch aracters. These 
form s a re  as much pictures as  words and thus 
reach  all die senses, producing and reinforcing 
the Intense  pardcipattan in society which aural 
cultures involve.

When somebody talks to you, you a re  involved. 
You must actively accept o r reject die speaker. 
Emotion la necessarily a part of this. The aural

cu ltu re  b u ild s  on  th is  em otional invo lvem ent. 
W hen  It s  w o rd s  a re  set down on p a p e r o r  stone, 
these  objects a cq u ire  m y s t ic  s ign if ica n ce  because  
a s  m ed ia  of com m unication , they encou rage  in 
vo lvem ent of the w ho le  m an. P ic tu re -w r it in g  
b ecom es an  Icon, an  object fo r  em otional 
re ve ren ce .

Su ch  a cu ltu re  w ill not to lerate  spec ia liza t io n . 
S o  accu stom ed  to the invo lvem ent o f hum an speech, 
su ch  t r ib a l m e n  w on’t fragm ent them se lve s  by 
d iv id in g  th e ir l iv e s  Into w o rk  and p lay; they don’t 
have  jobs, but ro le s .  T h py  w on’t sp ilt  up th e ir  
attention. Instead, they in vo lve  th e ir  w ho le  be ing. 
Su p e rst it io n  and be lie f In  m a g ic  a re  the na tu ra l 
e x p re s s io n  of th e ir  e m p h a s is  on em otiona lly  in
v o lv in g  speech  in  th e ir  w o r ld  of unextended se n se s.

A n  alphabet exp lodes a ll th is  m yth. Suddenly, 
em otion  i s  sp lit  f ro m  re a so n  by the w rittenw ord , 
and  the fra gm e ntin g  of the Ind iv idua l w h ich  o c c u rs  
i s  a ccu ra te ly  im aged  throughout M c L u h a n ’s  w ork  
b y  c a llin g  the p ro c e s s  an exp lo sion . T h e  w ritten  
page  stand s off f ro m  you, sepa ra ting  you  fro m  
invo lvem ent w ith  the author. T h e  im p a ss ion e d  
r in g  of h is  vo ice  d ie s  out. Y o u  a re  left to follow  
the t ra c k s  left by  h is  m in d  at y o u r  le isu re .

No longer the emotional, individual, one-to- 
one relation of your speaking and another man’s  
listening. Now the rational, objective, standard
ized relation of written comm uni cation. Super
stition dies and reason* is  born, the objective 
replacing the subjective. It becomes possible to 
lay down the same law for everybody since par
ticipation In the written word is the same for 
everybody. Tribal chieftains disappear and dem
ocracy is born.

Specialization is the word, the written word. 
Solidified in writing, specialized as  the letters 
which are  bolted together to form a word, one 
man's viewpoint contributes individually to the 
forming of a world. No longer the iconic cal
ligraphy, within which the attention of a whole 
culture elaborates a mythic meaning. Now each 
w riter speaks a different voice, his own point of 
view. But die medium Is the real m essage. Man 
just couldn't specialize his thoughts before 
phonetic writing. With its discovery, specializa
tion is forced. The mythic reality of Homer’s 
“ Odyssey" and “ Iliad”  with their oral poetry 
Is fragmented, exploded Into the points of view 
of Plato and Aristotle by the rational, unemotional 
alphabet.

The world expands. There was Isolation In 
die a»wiwni barbarian world* d iscrete, individual 
societies each with Its own culture, its  own 
people tied In with each other by their deep 

participation In the spoken word. With 
the phonetic alphabet, transmitted on papyrus 
ever newly built roads, the spoken word took 
an a  different power. It did not subjectively 
Involve, a s  It did the tribal man; It objectively 
commanded the Roman citizen. The roods built 
Rome m ore than Rome built die roods.

In the Roman Empire specialization readied  
s  new height. The arm y, for example, was no 
longer the whole citizenry. Agammenon and 
Menelaeus had u t i  their co u n ties to the T ro -  
jsn w ars. Now the Roman citizen watched the 
circu s while m ercenaries battled barbarians on 
the frontier.

These sural cultures understood through sound; 
the Romans understood through sight. McL uhan 
tells us how:

Madia, by altering the environment, evoke in us 
unique ratios of sense perceptions. The ex
tension of any one sense alters the way we 
rMfiit and act—the way we perceive the world. 
When these ratios change, men change.
The abandoning of the aural meant the accenting 

of the visual. Sound involves the hearer, but 
written speech with the phonetic alphabet ended

e m o t i o n a l  involvement between speaker and 
listener. With die new objectivity comes a  
visual emphasis because our sense of sight Is 
m ore abstract and objective than our involving 
e a r . Written’ culture is  made of different points 
of “ view.’ ’

The course of painring illustrates the shifting 
emphasis. Barbarian a rt Is flat; it has no per
spective. It is discontinuous, non-linear. But 
the eye traveling acro ss written lines enabled 
the eye to travel into pictures. Logically, per
spective in painting and sculpture appeared In  
the late Greek and Roman cultures.

But people couldn’t see as well in the dark 
ages. The destruction of Roman writing, papyrus, 
and ro a d s  by aural barbarians resulted in  a  shift 
back  to aural culture because the media of the 
R o m an  Empire was destroyed. Painting lost 
i t s  perspective In the middle ages. The medieval 
manuscript lost its point at view and became an 
icon , a subject of emotional Involvement.  Medie
val art became the portrayal of ecstasy.

Politically, perspective was lost. The linear 
chalp of command was broken since only writing 
could reach authority out to the ends of the empire, 
only a culture based on the specialization ofwriting 
could suffer die bureaucratic specialization of an 
em pire. In the middle ages people gave up their 
jobs and went back to ro les . The explosion at 
the empire dissipated Into a multitude of feudal 
estates.

Gutenberg relit the fuse. His printing press 
ended die subjective ecstasy of the Middle Ages 
and inaugurated an age of specialization die 
Roman Empire only Murad a t . Perspective 
triumphed in a rt fr om Giotto on. The role  playing 
of ru ral society, with Its decentralized local 
authority ended. The city rone stronger.

The life of die city  is  specialized, fragmented 
life . A political Mite runs things, a working d e s s  
makes things, a  m erchant class  sells things, an 
arm y defends things. Nor a re  these positions 
bestowed as  roles; they a re  jobs that can be 
fhawgwA. Each life Is fragmented also. Into 
separate periods of work and play. The barbarian 
division at tim t frm  day and eight Is exploded 
into 2 4  hours, 1440 minutes. 86,400 seconds.

The society based on die city is  life on the 
assembly line, evolved on lines of uniform type. 
The point-of-vlew, rational objectivity at the 
printing p ress mmMmI maw to get a t  the lews at 
science that in o n  mehled them to asiw i uci 
die assembly line, h  the i Beemhly line process , 
each makas a  ^»orlaHzed contrtbutlan to a  
f tr id w i product. Someone  at the head of die 
line tells tvarynwe how things a re  supposed to 
work and the jdnd of contribution each man is  tc 
make.

Politically, h h i i f  nationalism and ultimately 
mwiiMrim i m -  McLuhan'■ principles tell us 
that it all cam e from  the assembly line of the 
book, where one man’ s  point of view Is rmt down 
the lines of the page, each word and each latter 
i m M »! its own apodal oonrrlbiwlon to die finished 
product, a  world-view.

The urban culture of the 19th Century asked 
man to ■ «>» w<iitrihiHnM to the finished prod
uct die way l e t t e r s  do in a  book. But men do 
not have the immIneel neutrality of letters. 
Their IndlvUkiallty in industrial culture, was the 
individuality of *■ > «< «- No provision was 
« u f e f a r tm iiH — i  individuality.

hi Ms the m m  at the middle ages
was relatively isilfis in In sen a  peasant or  
a  noble o r  a  p riest. His emotional life, however, 
was richly tndMdnel in Ms aural culture. Each  
«tngi> soul had a  starring rule la  a  drama of 
good and evlL Y et dds drama had validity only

( C o n t in u e d  o n  p a g e  I I . )
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Steed and Mrs. Peel 
survive the axe again

B y  S T U A R T  R O S E N T H A L

A n  a st ro n o m e r t ra in s  h is  le n s  on Venu s, cu 
r io u s ly  o b se rv in g  the unu sua l b r il l ia n c e  o f the 
p lanet while, unnoticed b y  h im , h is  cup  o f coffee 
b e g in s  to b o il autonom ously. S o o n  sweat i s  
p o u r in g  f ro m  h i s  v isa g e .  A n d  then a sudden 
s ile n t  b u rs t  of b r ig h t  white light.

W hen the s c ie n t is t 's  sw ive l c h a ir  h a s  stopped 
re vo lv in g , he i s  quite dead and h is  h a ir  h a s  
been bleached quite white.

A. fra m e  fro m  a co m ic  s t r ip  co m e s  ab rup tly  
to life . A n  a g ile  young  lad y  i s  engaged in  com bat 
w ith  a la rge , b ird l ik e  c rea tu re  w h ile  both a re  
suspended, c o n tra ry  to g rav ity , f ro m  the ce ilin g . 
J u s t  a s  the w om an a p p ea rs  doomed, a s ty l is h ly  
d re sse d  m an rep le te  w ith bow le r and c ra va t  
e n te rs  the fray , s t r ik in g  the w inged opponent w ith 
la rg e  p la ca rd s  re ad in g  " B a m  and " Z a p ”  w h ile  
the sound t ra c k  bangs out the Ba tm an  them e.

T h i s  pa rody  o f te le v is io n  com ic  book h e ro e s  
and the sim ulated  in te rp lane tary  in v a s io n  a re  
typ ica l p lo y s  o f the m o st p e rs is te n t  and in 
c o r r ig ib le  s e r ie s  e ve r to appear on A m e r ic a n  
te le v is ion .

D r a m a ’ s  h i s t o r y

T h e  " A v e n g e r s "  cu lt  I s  a se lect but v o c if 
e ro u s  g roup  w h ich  h a s  succeeded tw ice in  re sc u in g  
the h ig h ly  su c c e s s fu l B r i t i s h  s e r ie s  f ro m  the axe 
of the A m e r ic a n  B ro a d c a s t ln g C o m p a n y p ro g ra m 
m in g  departm ent. N o t ice  of cance llation  fo r  d ie 
p ro g ra m  fo llow ing  it s  in c lu s io n  a s  a m id se a so n  
rep lacem ent in  M a rc h  of 1966 generated  an 
en o rm o u s  deluge o f v ie w e r re sponse , a l l  fa v o r in g  
the continuation of the show.

C onsequently, when m id sea so n  cam e  a round  
la s t  yea r, the netw ork p ro ffe red  18 new ep isodes, 
p lu s  re ru n s .  H ow ever, f lounde ring  ra t in g s  (w hich 
m o st  l ik e ly  w ere  b rough t on b y  it s  10 pun . 
F r id a y  t im e  s lo t— an  inconven ient t im e  fo r  the 
g ro u p  w hich m o st  ap p rec ia te s  the show) coupled 
w ith p roduction  p ro b le m s  at A sso c ia te d  B r i t i s h  
E l s t r e e  Stud ios, p rom pted  a second  canning.

Once  again , feedback to the web w as su ffic ien t
ly  s tro n g  to ’induce a th ird  " s e c o n d  se a so n ”  

re su rre c t io n .  T r a n s m is s io n  on A B C  com m enced  
Jan . 10.

B u t  the h is t o ry  o f " T h e  A v e n g e r s ”  extends 
back  to 1961 when a stra igh t  e sp ionage  d ram a  
b y  the sa m e  nam e p re m ie re d  on B r i t i s h  In d e 
pendent T  e lev i sion.

T h e  s to ry  line  o f the f i r s t  segm ent featu red  
a  young  doctor, p layed  b y  Ia n  H e n d ry  who set 
out to avenge the death of h is  fiance, who w as 
a cc id en ta lly  shot in  a L on d on  stree t b y  thugs 
on an e sp ionage  chase . T h e  d o c to r 's  c ru sa d in g  
ze a l a ga in st  the k i l le r s  w a s co-opted  to a s s i s t  
the B r i t i s h  Se c re t  S e rv ic e  b y  u n d e rcove r agent 
Jo h n  Steed (P a t r ic k  M acN ee ).

■MacNee, though, w a s a d ve rse  to d ie  s e r io u sn e s s  
o f the fo rm a t and co n sp ire d  to in troduce  the 
tongu e -in -che ek  slant w h ich  h a s  com e to be 
the tele s e r ie s ' m o st  sa lie n t  feature.

T h e  p a rtn e rsh ip  between p ro fe ss io n a l Steed 
and “ talented a m ateu r”  H e n d ry  lam ed  fo r  26  
ep isodes, un til H e n d ry  went into m otion  p ic tu re s  
and a  second  s e r ie s  w a s mounted in  1962 w ith 
M a cN e e  continu ing a s  Steed and H e n d ry ’s  c h a r 
a c te r  re p la ced  b y  anothe r am ateu r a ss is ta n t , 
M r s .  C a th e rin e  G a le , an a ttractive  w idow  of 
independent m ean s and s k i l l s  ra n g in g  f ro m  a n 

th rop o logy  to judo.

T h i s  coup ling  la sted  through two se ts  o f 26 
e p iso d e s  each, boo stin g  ‘T h e  A v e n g e r s ”  to the 
top spot in  d ie E n g l i s h  ra t in g s  and c re a t in g  a 
nationa l fo llow ing  fo r  M a cN e e  ^ id  c o - s t a r  H o n o r 
B lackm an , w hose booted, b la ck  leathe r im age  led 
to h e r  ca st in g  a s  P u s s y  G a lo re  in  "G o ld f in g e r .”  
T h e s e  52 segm ents, on videotape, w e re  so ld  
abroad, w inn ing  w ide re cogn ition  fo r  the duo in 
su ch  co u n tr ie s  a s  Canada, A u s t ra l ia  and Ita ly . 
T h e  M a c N e e -B la c k m a n  show s have ne ve r been 
seen  in  the U n ited  States.

T h e  b ig  change cam e w ith the introduction  
o f M i s s  B la c k m a n ’s  replacem ent, D iana  R ig g ,

Wintle and Clemmens took the traditional 
past of England and die current "swinging** 
Image of die Isle a s  embodied in the characters  

marking the switchover of the series to film. 
This brought die resources of a large motion 
picture organization to die program. With die 
appointment at Julian Wintle ("T h e Human Jun
gle” ) and Brian Clemmens to die producing 
chores, ’T h e A vengers" took on an entirely 
new aspect.

of Steed and Miss Rigg’s Emma Peel, respectively, 
and set them against the picture postcard pan
orama of Britain, as illustrated In tourist bro
chures. The England of 'T h e  Avengers" Is 
for removed from the workaday world of London; 
rather, it Is as the country is promoted over
seas; idyllic fields and stately mansions, atom 
stations and modern industry.

Steed, in his tastes, represents the tradition 
and qualities that we tend to associate with the 
British way of life—gracious living, family heir
looms, a cultivated appreciation of food, wine 
and horseflesh, exquisite tailoring, a high-handed 
way with underlings, and various endearing eccen
tricities and character quirks.

The very British nature of the series is  further 
exemplified by its style of plotting. The initial 
sequence la calculated to engage the viewer’s 
curiosity with earns blzzare occurren ce which is 
seldom tmilalasd until the minutes.
These openers have Included the reversion of s  
grown man .to childhood behavior, dm rising of a 
ghost, and a hijacking by an invisible foe.

As the hour develops, the viewer finds himself 
Increasingly In the dark, totally unable to decipher 
the on-screen manifestations. Virtually always, 
the explanation of the initial phenomenon Is even 
more absurd than the observed occurence. Yet, 
the televiewer is so relieved to be free of die 
excruciating suspense and confusion which have 
accrued, that he is  willing to accept the unmasking 
of a time machine aa a mansion on a turntable, 
of an ectopiarnnlc manifestation as the machin
ations of an underground army of 10,000 waiting 
to conquer England, and of die reversions to 
childhood as e f f e c t s  at a psychedelic drug, 
absorbed through the fingertips.

B i z z a r e  t w i s t s

The bizzare twists of the scripts are  heightened 
by the various production values. While the 
cam era work on most television series tends to 
be straightforward and unimaginative, "The 
Avengers”  people consistently employ unusual 
cam era angles, manipulating connotations through 
perspective. A head-on shot of die bottom of a 
stilt used as  a ram rod, or an ant's eye view of 
a corpse, is commonplace on die program.

The archetypal ’ ’Avengers”  shot has been 
described as " a  dead foce seen upside down 
suspended in n washing machine." This s o t  of 
dramatic cam era angle typifies the series’ non
chalant treatment of violence, which along with 
sex-appeal and shaded comedy, runs ram part 
throughout.

In fret, it la Just this elegance of presentation 
which commutes excessive violence (It is  a 
ra re  episode when fewer than five men are  dis
posed of in some uncommon manner) from 
blemish to vlrture.

Sometime In March, "The Avengers’* will 
undergo another transition when Linds Thor son 
replaces Diana Rigg, becoming MacNee’s fourth 
partner.

Associated BrltlshCorporation, which produces 
the program, promises that the Thorson charac
ter, T ara  King, will be the daughter of a pros
perous form er and have all the skills associated  
with an open-air life in addition to the benefits 
of a finishing school education.

T ara  King will be a completely different 
individual from M rs. Peel and M rs. Gala, being 
"essentially warm, feminine and sexy, with an 
exuberant and Jaunty approach to her adventures. 
She will do some fighting, but will be known to 
scream  for help on occasion, and will rely more 
on feminine guile than muscular skill.”

Even the production staff will be changed, 
with Gordon Scott, John Bryce and Jack Green
wood taking over from Wintle and Clemmens.
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C h i l d  p l a y i n g
B lo n d  h a ir  fly ing, the little  boy  c l im b s  the s l id e —

M e t t l  f ra m e  sh in in g , l ik e  s i l v e r  on p la yg roun d  d irt;

C a tch  h i s  sm ile : s l ip  —  s lid e  —  bounce . . .
H e  s k id s  to land ing, m ud  on h is  sh ir t.

“ N o  h ighs; k n u ck le s  down t ig h t . . —  at n ine  y e a r s  old,

I t ’s  Sp ring ; k ite  f ly in g  tom orrow ;
T o d a y  h is  p re c io u s  b a ll b e a r in g  m a ke s h im  g lad  

T o  be a live ; he ’s  w inn ing  b r ig h t  m a rb le s, o r  try ing , try ing .

K id s  p la y  tag. the g ian t s lid e  i s  b u sy  w ith  it s  th rill,

(E ig h t  qu ick  y e a r s  ago, he shot fo r  m a rb le s  lik e  they do).

Enough ! Enough! It ’s  tim er fo r  som eth ing  new:
U nderneath  a tree, w ith  shade fo r  two;

I s  it  h e r  v o ice  that m a ke s  h im  see those  c h e r r y  b lo s so m s  

O n  s  w in ter day, when le ave s  a re  dead ?
O r  i s  he Just a boy  in  lo ve  

R id in g  snowbound on a Sp r in g t im e  s le d ?

Adrift
H a v e  the snow flakes stopped 

th e ir  w altz 
a c r o s s  m y  la w n ?

( It ’s  m idn ight now)

I ’m  not deceived  one candy  cane 
A lth ough  the g reen  bay  w indow s 

s u re ly
T e m p t  m e  Into th ink ing  
T h a t  som e  ice

i s  not beneath
the snow

W h ich  I  sh a ll saturate  tom o rrow  m o rn in g  
O n  m y  w ay to schoo l

— P a u l C a r r lc k

P h o t o  b y  M i k e  S c h o e n h o f e n

—  P a u l C a r r ic k Free flight

Trilogy
I

1 want to know  
what happens 
to sun  at night

i  want to know 
what happens 
to sw an s  that rape

1 want to know  
what happens 
to the tree  of life

when i  s tr ike  
a  m atch

I I

w here  I s  the 
i
when thou 
i s  gone

Into what goe s  
thou
when it  I s  gone

when d ie  re a so n  fo r  
It
i s  the 1

fe a r

at

yo u r

so u l

in
gentle gu sh  o f  tenderly  
ed com pend ium  o f p r i 
m o rd ia l ha tred  and 
hav ing  to find  itse lf  
and the o the rs  tem ple 
that o ther end w here it 
s top s  it s  en e rgy  burnt, 
se lf  r e s t s  in  the m is s in g  
innocence fro m  whence 
w as born, yet w ith the 
v e ry  next shot 
d ism is s e d  o f  the ancient 
s c o rn  the tem p le s of 
becam e h is  tomb.

that k il le r

god

—  M ic h a e l C a lc a te r ra

M i c h  a *  I C a l c a t e r r a ,  O k a m o s  j u n io r ,  I s  a  

m a r r i e d  s t u d e n t  m a j o r i n g  In  p h i l o s o p h y .  In  

h i s  p o e t r y ,  h e  s t a r t s  f r o m  th e  b a s i s  o f  M a r t i n  

B u b e r ’s  p h i l o s o p h i z i n g  In  t h e  s e c o n d  s e c t i o n  o f  

h i s  ’ ’ T r i l o g y . ”  H e  w r i t e s  s t o r i e s  a n d  p l a y s  

a s  w a l l .

T h e  b lu eb ird  h u rr ie d
W ild f lo w e rs  wept

She flew  aw ay—
w hile  I  went leap ing 

m ad ly

C a tch  that beautyl

S ilk e n  fea thers w a rm  
T h ro u g h  c r y s ta l a irw a y s

rid ing,
g lid ing,

She  had had enough . . .
(G u e ss  I  w a s a b itch ’s  burden)

D ow n she  sent m e
down, down, down, 

D e p a rt in g  on the best o f  te rm s:

and she
M e , cou rt in g  death

fly ing  h a st ily
away

1 w onder why I 'm  h e re ?
Oh yes, the c loud s  —  

T h e y  saved  m y  life  they to ld  m e  
in  a  hu sh

H ow  on ly  fo o ls  ch a se  f ly in g  b ird s

— P a u l C a r r ic k

P a u l  C a r r i c k ,  A t la n t a ,  G a .  j u n io r ,  r e c e i v e d  

o n e  o f  e l e v e n  s c h o l a r s h i p s  to  G e o r g e t o w n  U n i 

v e r s i t y ’s  W r i t e r s  C o n f e r e n c e  d u r i n g  19 67 . H i s  

m a j o r  I s  P h i l o s o p h y .

that is gone
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Environment: key to new theater
B y  D A V I D  G I L B E R T

T h e  s ta rt lin g  re a liza t io n  h a s  com e  that the 
theatre, a s  it  e x is t s  today, i s  p e rhap s no lo n ge r 
a v ia b le  fa rm  a f com m un ication s.

W ith  t ic ke ts  to o ff-B ro ad w ay  p roduction s c o s t 
in g  $7.50 a  piece, and  $25 o r  m o re  on B roadw ay, 
then theatre  i s  re ach in g  v e ry  few people indeed.

In  addition, it  i s  d ifficu lt  fo r  the audience to 
expe rience  the in ten se  fee ling  o f invo lvem ent in  a 
p la y  when it  i s  seated so  f a r  aw ay fro m  the p ro d u c 
t ion  that the a c to r s ’ fa ce s  a re  v is ib le  on ly  through  
opera  g la s se s .

In  what a p p e a rs  to be  an  a n sw e r to th is  p ro b 

lem , S a m  Shepa rd ’s  F iv e  P la y s  i s  a  p a r t ic u la r ly  
s ign if ic a n t  document, fo r  it  p ro v id e s  an  exce llent 
In troduction  to a n  innovation  in  c o n t e m p o r a  r y  
theatre: d ie  E n v iro n m e n ta l T h e a tre .

E xa m p le : “ Ic a r u s ’s  M o t h e r "  i s  about a p icn ic . 
I t ’s  a lso  about re a l ity  and  truth and illu s io n , and 
g a m e s  people play, and  the fe a r  o f  the bom b. Bu t 
in  a way, it  h a s  noth ing to do w ith anyth ing at a ll. 
A n d  i f  you  don’t  see  the play, then it  i s  even le s s  
o f  anything.

T o  re ad  o f  a s ituation  lik e  th is  i s  to re ad  d ie  
s c r ip t  o f the m ov ie  “ B lo w u p ” : you  a re n ’t h it  by 
anyth ing  m uch. B u t  the effect o f see in g  S h e p a rd 's  
p la y  i s  to f i l l  you  w ith p re p o ste ro u s  fe e lin g s  and 
you  fee l the sw eat that d ie  c h a ra c te r s  a re  sup 
posed  to be  exh ib iting, and you  a re  c o n sc io u s  o f a 
s t ro n g  d e s ire  to go  to the bathroom . A n d  m aybe, 
fo r  one m om ent, you  a re  sc a re d — sc a re d  o f  what 
you  don’t  know.

“ Ic a r u s ’s  M o t h e r "  i llu s t ra te s  som eth ing  that i s  
v a lid  even in  the re ad in g  of Shepa rd ’s p la y s :T h e y  
a re  unbelievably, v ita lly  a live . W ithout know ing 
why, you fee l a lm o st  a s  though you  have  not 
o n ly  w itnessed  but partic ipated  in  som eth ing. If  
i t ’s  not quite re a l, at le ast  it’s  v e ry  m uch a live .

T h i s  type of p la y— an experim ental ra th e r than 
a d isengaged  p la y — i s  rep re sentative  o f the O ff-  
o ff-B road w ay  p la y s  be ing  p resented  in  co ffee 
h o u se s  and subbasem ents lik e  C a fe  L a  M am a , 
C a fe  C ln o , and  Ju d so n  P o e ts ’ T h e a tre . Fe w  of

these  p la y s  a r e  c o n sc io u s ly  concerned  w ith  them e, 
m otifs, ch a rac te riza tion  o r  what not, but a im  at 
p ro v id in g  a s  com plete an  expe rience  a s  p o ss ib le . 
T h e  conce rn  I s  w ith  the re la tion sh ip  between actor 

and  audience, an  attem pt to confront the audience 
w ith life, and to see  what both a c to rs  and audience 
a re  go in g  to do about it.

T h i s  p a rt ic u la r  attitude h a s  caused  a num be r oi 
people to do som e  re a l th ink ing  about the theatre, 
am ong  them  d ram a  c r it ic  W a lte r  K e r r ,  who said, 
‘T h e  whole thea trica l p ro c e s s  it se lf  needs to be 
rethought; and th is  f s  the m om ent fo r  do ing  it,” 

R ic h a rd  Schechner, ed ito r o f ’T h e  D ra m a  R e 
v ie w '*  ( fo rm e r ly  “T u la n e  D ra m a  R e v ie w ” ) p ro 
posed, “ L e t  d ie thea tre s com e down, and le t’s  not 
re b u ild  them . T h e r e ’s  som eth ing better to do.” 

T h e  on ly  a lte rnat ive  today se e m s to be  the 
expe rim e nts be ing  conducted b y  the E n v iro n m e n 
ta l Th ea tre : fo r sa k in g  the theatres and  stages 
fo r  the stree ts. T h i s  i s  p re c ise ly  what the B re a c  

and Puppet T h e a tre  and  the T e a t ro  C am peslnc  
have  done. A s  P e te r  Schum ann says:

W e ’ve  had o u r  be st  -  and som e t im e s our 
m o st  stup id  -  

p e rfo rm a n ce s  in  d ie  streets. Som et im e s you 

m ake
yo u r  po int becau se  y o u r  point i s  s im p ly  

to be there  
in  d ie  street.

T h e  idea of confrontation  i s  a trem endously  
exc it in g  one. It  i s  the sta rt lin g  effect o f life  
re a r in g  up on it s  h ind  le g s  and suddenly  in v o lv 
in g  you  in  a  pattern  that you  have ne ve r seen 
be fore . I t  is , in  two w ord s, liv in g  poetry.

One w onders what d ie  effect w ou ld  be on  d ie 
M ic h ig a n  State ca m p u s if  the theatre departm ent, 
P .A .C ., o r  even “ invo lved  in d iv id u a ls *’ w e re  to 
act out ten m inute d ra m a s  in  front o f B e rk e y  H a ll 
o r  on  the b r id g e  next to B e sa e y .

T h i s  type o f  theatre  i s  e sse n t ia l to the v ita lity  
o f  theatre in  p ro vo k in g  thought end invo lvem ent. 
O n  d i i s  cam pus, lik e  now here e lse , d ie  p la y  can 
have  it s  m o st  p ro found  effect on  young  m in d s  
s t i l l  in  the p ro c e s s  of fo rm u la tin g  the w o r ld  of 
them se lve s. I  su gge st  that the theatre  departm ent 
c o n s id e r  t h is  type o f  theatre, fo r  it  h a s  a  unique 
potential con tribution. N o  one would e v e r  know  fo r  
s u r e  whethei the d ra m a  in  w h ich  he  w a s  invo lved  
w a s re a l o r  pretended. A n d  a c r o s s  d l l s  bounda ry  
we m u st  con tinua lly  p a ss ,  ne ve r know ing  in  o u r 
m o s t  re e l im ag ina tion  o r  o u r  m o st  Im ag ina tive  
re a l ity  who we a re , but o n ly  o u r  re la t io n sh ip  to 
o th e rs  and the O the r.

C O L L A G E

E r i c  P l a n l n  —  E x e c u t i v e  E d i t o r

C o n t r i b u t o r s  . . . D a v e  G i lb e r t ,  L a w 

r e n c e  B a t t i s t i n l ,  M i t c h  M i l l e r ,  J im  R o o s ,  

S t u a r t  R o s e n t h a l ,  J e f f  J u s t in ,  J i m  Y o u s — 

l in g ,  In g e ,  P a u l  C a r r i c k ,  M i c h a e l  C a l c a 

t e r r a .

P h o t o  b y  B o b  I v i n s ■sasassi

McLuhan’s media message
( C o n t in u e d  f r o m  p a g e  8.)

i f  e l l  's o c ie t y  re co gn ize d  it  b y  s q ip ly ln g  a  sta ge  
a n d  s upp o rtin g  c h a ra c te rs .

T h e  m o ra l it y  p la y  h a s  evo lved  In to  the theater 
o f  the  a b su rd .  T h e  cu ltu re  at the  p r in t in g  p r e s s  
re p la ce d  em otiona l ind iv id u a lity  w ith  ind iv id ua lity  
at function . T h e  sp e c ia liz a t io n  at the fa c to ry  
a s s e m b ly  lin e , howe ve r, re su lte d  in  m a s s  p r o 
duction . C u t  o ff  f r o m  a  l iv in g  em otlaoa l in 
vo lvem en t In  s o c ie ty  b y  w e ste rn  c u lt u re 's  sh ift  
f ro m  a u ra l  sp ee ch  to  v is u a l  p rin t in g , fragm ented  
In  t h e ir  ow n  liv e s ,  m e n  sough t sa m e  w a y  to 
w p w «  th e ir  em otional fo rc e .

T h e  a s se m b ly  H « *«  o f  p r in t  and  fa c to r ie s  
■ n w h lw l the i«»n«w m a s s  p roduction  o f  the to
ta lita r ia n  state . T o ta l ita r ia n ism  in  G e rm an y , 
Ita ly , R u s s ia ,  and  f h i M  h a s  re su lte d  a s  a n  ex
p lo s io n  w hen  the em otiona l In vo lvem ent o f an  a u ra l 
cu ltu re  t r ie d  to conve r t  ra p id ly  to a  v is u a l  in 
d u s t r ia l  cu ltu re . In  Rw gU nd and  A m e r ic a  the 
t ra n s it io n  went m o re  s lo w ly .  T h e  B r i t i s h  E m p ir e  
and  the A m e r ic a n  f ro n t ie r  ab so rb ed  the v is u a l  
« p l o s io n ,  o ffe rin g  the v is u a l  spectac le  a u ra l

c o u n tr ie s  cou ld  f in d  on ly  in  m a rch in g  a rm ie s .
B u t  o u r  w o r ld  I s  chang in g  and  M c L u h a n  te lls  

u s  how:
T h e  m ed ium , o r  p ro c e s s ,  at o u r  tim e— e le c t r ic  
t e c h n o l o g y — i s  re sh a p in g  and re st ru c tu r in g  
p a tte rn s  o f  s o c ia l Interdependence and e v e ry  
a sp e c t  o f  o u r  p e r so n a l l ife  . . .  E le c t r ic  
techno logy  fo s te r s  and  en cou ra ge s  un ification  
and  invo lvem ent.

T h e  phone In  y o u r  hom e that re a c h e s  v ir tu a l ly  
e v e ry  o the r hom e In  A m e r ic a ,  the te le v is io n  that 
tu rn g  the w ho le  cou n try  in to  one l iv in g  ro om , 
have  re v e rse d  the e xp lo s io n  o f  p r in t. W e  a re  

b e in g  im p loded  beck into  s u r a l  cu lture, a  p ro c e s s  
that c o m p a re s  in  v io le n ce  to the 500 y e a r  o ld  
v is u a l  e xp lo s io n  a s  the v io le n ce  of hyd rogen  fu s io n  
c o m p a re s  to a tom ic  f is s io n .

M e d ia  in  the pa st have  extended p a r t s  o f  o u r  
bod ie s. E le c t r ic  m edia, however, have  e x te rn a l
ize d  o u r whole ce n tra l n e rvo u s  s y s te m s. W e  

can  h e a r and  see  and even  fee l the r i f le  sh o ts  In

V ie tn am . W e  a re  Invo lved  w ith  o the rs  w hethe r 
w e  l ik e  It  o r  not. W hether the te le v is io n  show s 
ca rto o n s  o r  op e ra s , one  th ing  I s  c m s i s i  the 
m e d ia  o f  the la s t  two dectdoo a re  c re a t in g  an  
a u ra l,  interdependent s oc ie ty, a  so c ie ty  o f  in 
v o lv in g  speech  ra th e r  than ab st racting  p r in t. 
E le c t r ic  c i r c u it r y  h a s  connected the w o r ld  into  
a  t r ib a l v il la g e .

T h u s ,  the ch a sm  between youth and  th e ir  
p a re n ts, b s tw e sa  today’s  d ls s sm  and  today’s  
e stab lishm en t i s  m e re  than a  generation  gap . 
It  h a s  the d is ta n ce  that e x is t s  between  lite ra te  
m e n  and t r ib a l m an. A n d  the con flict I s  Im a ged  
In  In te rna tiona l re la t io n s.  T h e  advanced na t ion s’ 

im p lo s io n  i s  en cotsire rlng  the e xp lo s io n  o f  b ack 

w ard  cou n trie s. F r o m  M c L u h a n ’s  p r i n c i p l e s  
it  s e e m s  o b v iou s  that, a s  in  no  o the r age, unde r
s tand in g  and  cooperation  a re  needed. O the r
w ise , c o n s id e r in g  m an’s  depth invo lvem ent la  
today* s  w o r ld , the e xp lo s io n s  w il l  becom e p h y s ic a l
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Vietnam before the West
( C o n t in u e d  f r o m  p a g e  5 .)

Incom petent o ff ic ia ls ,  and that the C h in e se  nation  
had  f c H «  f a r  beh ind the new ly  In d u str ia liz e d  W e st 
In  techno log ica l developm ent (and e sp e c ia lly  In  
the techno logy  o f  w arfa re )«

D u r in g  the re ig n s  o f  the th re e  capab le  em 
p e r o r s  w ho  fo llow ed  d a  L o n g ,  the m o ra l and 
In te llec tua l In fluence  o f  C h in a  a ga in  becam e 
p redom inant. T h e se  V ie tn am e se  r u le r s ,  l ik e  
the C h in e se , re ga rd e d  the W es te rn e rs  a s  a r 
ro gan t  and a g g re s s iv e  ••barbarians* ' w ho  w e re p o  
be  kept at a s  sa fe  a  d istance  a s  p o s s ib le .  P o 
l it ic a l p ow e r w a s  ce n tra lize d  In  d ie  hands o f  the 
sove re ign , and a l l  A nn am e se  c it ize n s  w e re  r e 
ga rd e d  a s  equ a ls  be fo re  h im . Education  w a s  
m ad e  w id e ly  a va ilab le , and a d m in is t ra to rs  w e re  
re c ru ite d  f ro m  the c it iz e n ry  at la rg e ,  a s  In  C h in a , 
b y  m e an s o f  c iv i l  s e rv ic e  e xam ination s ra th e r 
than on  the b a s is  o f  b irth . T h e  lite ra t i,  w hether 
o r  not they w e re  a d m in is t ra to rs ,  c o m p r ise d  the 
m o s t  re spected  so c ia l c la s s .

A lthough  thee m p e ro r, a s  In  C h in a ,w a s  re ga rd e d  
a s  the So n  of H eaven  w h o se  pow e rs  w e re  abso lute, 
he  d id  not e x e rc ise  p ow e r ahaaliite ly  and re lie d  
on m any co u n c ilo r s  fo r  ad v ice  in  the a d m in is 
t ra t io n  o f h is  re a lm . C on fu c ian  v a lu e s  and  m odes 
o f ' s o c ia l In te rco u rse  p re va ile d . O n  the lo ca l 
le ve l,  the com m unal v il la g e  enjoyed a  w ide  
m e a su re  o f autonom y. A s  a  p ro ve rb  put It, 
" T h e  law  of the k in g  y ie ld s  to the cu sto m s of 
the v i l l a g e . "  T h e  fa m ily ,  based, on H ie C on 
fuc ian  m ode l and  va lu e s, w a s  the b a s ic  so c ia l 
un it. T h e  bu rden  of the sta te  w a s  a c tu a lly  ligh t, 
and  la r g e ly  confined to  the com m una l au tho ritie s  
m e etin g  the v il la g e ’s  ob liga t ion  w ith  re g a rd  
to  taxe s, d ie  co rvee , and  the support o f  the 
s o ld ie r s  o f  the Im p e r ia l a rm y .

Ju st  at the H i m  w hen the d e c is iv e  F re n c h  In te r

vention  w a s  about to take  p lace , then, V ie tn am  
w a s  a  un ified, m ild ly  governed , re la t iv e ly  p r o s -

M e n  d i e

i n  w a r
O th e r than through  W ilf re d  Ow en’s  eyes 
A nd  new s re p o rt s,  I  do  not know of w a r.
B u t I  u se  m u Im ag ina tion .

I  see  two a rm ie s  a s  ro ugh  w h ir lin g  g r in d sto n e s. 
W h ir l in g  In  in ten se ly  opposite  d ire c t io n s  

T o  hone aw ay a  b lade o f con flict 
F o rg e d  by the sam e  hands that In sta lled  the 

g r in d sto n e s.
_ T w o  g r ind ston e s  bum p ing, shock in g

P ie c e s  o ff t h e ir  s u r fa c e s ,  the sp lin te red  p ieces 
A r c h in g  aw ay In  s p a r k s  to the f lo o r .
T h e y  n e ve r  sc ra p e  to d ie  h u m m in g  sha ft at center 
T h a t  co n tro ls  the sc re a m in g  w h ir lin g  o f the edges.

T h e  c o n tro lle r  le an s  In  h is  c h a ir  w ith  a cup of 
' coffee,

N e v e r  que stion ing  the p re se n ce  o f  the m ach ine . 
B e s id e s  i f  It  w e re  s t ille d ,  he cou ld  not stand 

the s ile n ce
T h a t  w ould  p lace  h im  a s  a t the doo rw ay  o f  a 

g re a t, c a rv e d  room ;
M a gn ificence  f a r  above  h is  station 
S c o rn in g  h im  to be o the r than h is  function. 
So  he  I s  the one who suggested  a method 
T o  keep the sha fts  w h ir lin g  w h ile  chang ing  

shattered  d is c s .

W a r’ s  re a so n , so m e t im e s.  I s  the ch ild ’s  p le a su re  
A t  w ild  sp a rk s  d y in g  in  a w h isp e r.

W a r  k i l l s  fre ed om  befo re  k il l in g  m en.
T h e y  g iv e  up freedom  but re ta in  
Its  re lig io u s  a u ra  in  putting it f a r  f ro m  them 
A s  an Idea l they can  Invoke  and k i l l  to attain. 
F o r  they hate the w ay freedom  expo se s each m an 

to b lam e.
A nd  that I s  why w a r w ill n e ve r end.

Stop  the shaft at cente r.
A w ake  the co n tro lle r.
H e lp  h im  to b ea r the s ile n ce  
Im m ovab le  ih  the w ake o f freedom .

Je ff J u s t in

p e ro u s  and  com p a ra t ive ly  happy land . T h e  pow e r 
o f  the sta te  w a s  c o n s id e ra b le  and A n n am  w a s  on 
the v e rg e  o f  extending It s  dom ination  o v e r  C a m 
bod ia  and  L a o s .  T h e  heart o f  th is  v ia b le  state  
w as. no  lo n g e r  H an o i, but H ue . T h is  p e r io d  w a s  
Indeed  In  m a n y  re sp e c t s  the apogee o f  A nn am . 
It  w a s  a  t ru ly  independent sta te  and  m a ste r  
Of I t s  ow n de st in y  a lthough, l ik e  K o re a  and 
ce rta in  o ther sta te s. It  re co gn ize d  the m ild  and 
a c tu a lly  benefic ia l " s u z e r a in t y "  of im p e r ia l C h in a  
a s  the ce n te r and cu stod ian  o f the c iv iliz a t io n

o f w h ich  it  w a s  an  In te g ra l p e rt  and It s  p ro 
tecto r a ga in st  exte rna l a g g re s s io n .  H a d  V ie t 
n a m  been sp a re d  f ro m  the ra p a c ity , a g g re s s io n  
and  conquest o f  the W e st, It  m igh t  w e ll have  

ad justed  to the m od e rn  ln d u s t r ih l w o r ld  in  It s  
ow n w a y  ( like  Japan did) and  su ccee d in g  gene ra 
t io n s  m igh t have  been sp a re d  the su ffe rin g , 
m is e r y  and  a n gu ish  w h ich  h a s  torm ented  that la nd  
f o r  n e a r ly  a  century.

Next: T h e  F re n c h  conquest and lo s s  o f  V ie tn am .


