Joan of Arc Comes to Chicago in

i et ——

Shaw's Drama
Runs True to
OldDocuments

Actress-Manager Offers
Fine Historical Drama

for 2 Weeks at Grand.

By Charles Collins.
HE lore of Joan of Arc, alias
Jeanne La Pucelle and the
Maid of Orleans, supplies a
wealth of material for a dis-
course on Katharine Cornell's ar-
rival in Chicago [tomorrow night
at the Grand] with Bernard Shaw's
drama, “Saint Joan,” as her offer-
ing. Historians, scholars, drama-

tists, and poets have been fascinated
subject for five hundred

with the
years.
humoris

s—shaw and Mark Twam
—have been converted into tempo-
by Joan’s strange, well
documented story.

The principal source for the mod-
ern view of her life and character
is a work in five volumes by &

rary mystics

Qulchezat, pubhehed by the Socxeté
de 'Histoire de France in the years
1841-1849, This contains the com-
plete records, with verbatim testi-
mony, of her trial as a witch, sorcer-
ess and heretic in 1431, and also of
the legal investigation of 1456 which
rehabilitzated her character. Most
of the other contemporary material
relating to Joan is collected in the
Quicherat publications. Since then
some new information has come to
lizht in the journals of Morosini, a
Venetian merchant, and Eberhardt
von Windecke, a German, and in
documents containing a few auxil-
iary facts found in the Vatican and
Vienna libraries.

Mysticism vs.
Abnormal Psychology.

The historical evidence clear
and comrlete the onlv thing lack-

is

in drawing, pamtmg. or

Shaw’s drama is a sound,
interpretation of her char-
d also of those currents of
thoughf and statecraft

Her aU'h’forv and visual hallucina-
—voices in church bells carry-

sages from God, and appari-
. Michael, Margaret and

1 — may be defined ac-
cording to one's personal bent
toward mysticism or science. A
psychol it would say that these
were symptoms of the paranoid
mind, a would point to other as-
pects of her behavior—her military
exploits, her taste for male attire,

specially armor, her rebelliousness
~ainst authority, her domineering
attitude toward her associates—as
points in favor of his diagnosis.
Shaw, always contemptuous of mod-
ern medical science, wipes out this
argument by calling her a genius,
but thereby leaves the psychologist
a last word to the effect that the
term “genius” often covers much
mal psychology.

Did Joan Look
Like Katharine Cornell?

By coincidence Shaw's description
of Joan in his stage directions is
a fair thumbnail sketch of Katha-
rine Cornell. He writes:

She is an able-bodied country
girl of 18 or 18, with an uncommon
face very wide apart and
bulz they often do in very
i tive people, a long well

i
shaped nose with wide nostrils, a
upper lip, resolute but full-
cuth and handsome fight-

a ade a s,atu.s of a helmeted
¥ woman with a face that is
u in art in point of being evi-
de not an ideal face but a por-
tr nd yet so uncommon as to
b ke ahy real woman one has
ever seen, It is surmised that Joan
served uncensciously as the sculp-
tor's model, There is no proof of
thiz, but those extraordinarily
spaced eyes raise so powerfully the
uestion: ‘If this woman be not

a
Joan, who i3 she?’ that I dispense
with further evidence.”

Other Plays en
Maid of Orleans.

The principal plays in which
Joan figures are Shakespeare's
“Henry V.,” Part.1; Schiller’s “ Die
Jungfrau wvon Orleans” Emile
Moreau’s: “Le Procés de Jeanne
d’Arce,” and Shaw’s. Shakespeare
deals with her according to the
English view of her time: She has

o —

Cornell’s

Production

MAID OF

ORLEANS

IN SHAW'S
PLAY

Katharine Cornell is
here depicted as she
appears in the early
scenes of Shaw's
drama, "Saint Jean,"
before the mystic
peasant girl of Dom-
remy puts on shining
armor as the warrior
Maid of Orleans.
Here she is hearing

voices in church bells.
[Bloom Photo.]l

HE St. Louis Municipal opera

began its eighteenth consecu-

tive season in the open air

theater in Forest park on
June 5, with the Ziegfeld musical
play, “ Kid Boots.”

Among the principals are Vivienne
Segal, June O'Dea, Ray Middleton,
Janet Reade, Bertram Peacock,
Helene Denizon, danszeuse; Georgie

Price, Joseph Macaulay, Audrey
Christie, Detmar Poppen, Earle
MacVeigh, and Carl Randall. Lau-

rence Schwab, producer and play-

wright, is directing the Municipal
opera offerings for his second sea-
son.

Other players i
be Helen Gleason, Ar‘mlda, Billy
House, Billy Rayes, Albert Mahler,
Noel Francis, Zamah Cunningham,
Nina Olivette, June Havoc, Inez
Harvet, and Rosie Moran. Guy
Robertson, Gil L.amb, Ruby Mercer,
Edward Nell Jr, John Clarke, John
Cherry, and Al Downing, of former
St. Louis summer seasons, also will
return,

The schedule after “ Kid Boots”

is:

June 15, “The Three Muske-
teers”; June 22, “ No, No, Nanette ”;
June 29, “Sons o’ Guns”; July 6,
“The Bohemian Girl”; July 13,
“Oh Boy”; July 20, “The Merry
Widow ” ; July 27, “The New
Moon?”; Aug. 3, “A Connecticut
Yankee” ; Aug. 10, to be announced;

A_Ag 17, “The Red Mill”; Aug. 24,

“ Glamorous Night,” book and musie
by Ivor Novello [American pre-
miére].

fiends as familiar spirits and when
faced with the stake she pleads
pregnancy, naming first the Duc
d’'Alencon and then the king of
Naples as her lover. Schiller’s
drama, which Shaw ealls “a witch's
caldron of raging romance,” has
been acted by many famous tragedi-
ennes, Moreau's [circa 1910] con-
centrates on the trial scene and
makes full, effective use of the actu-
al testimony as recorded in contem-
porary documents, Sarah Bern-
hardt acted it with notable success
in her last phase.
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Beach Walk
GetsElaborate

HE Beach Walk, outdoor caba-

ret of the Edgewater Beach

hotel, open next Satur-

day. Bernie Cummins will re-
turn with a band of 20 musician
An elaborate floor show will be pr

sented.

The program will

the dance team of Enrica and No-

entertaine r

will

m v
'U

vello. Other ter rs will be
Emily Von Loesen, ballerina; Har-
riette Smith's *“ Lovely Lari'
chorus, increased to 12; the
Brothers, eomedy dancers; ”w

Bonners, singing duo, and Paul
Gordon, trick cyclist. There will be
fifty people in the troupe.

Only two shows will be given
Bernie Cumming’ or-
w 1!1 play from to
closing on the Beach Walk., Her-
bert Foote's concert enzemble will

chestra

play in the Marine dining room

from 7 te 8 p. m,

® The Blackhawk continues with
Jee Sanders’ band and revue,

Barhara Parks, singer, iz featured.

@® “Moonlit Fiestas”
nightly in the Contine
at the Stevens hotel,

Where Ramon
and Renita are appcaring with

Xavier Cugat’s orchestra, Their
newest dance is called the “ Rave-
lero.” Ramon and Renita have heen

engaged for the Broadway produc-
tion “The Forbhidden Melody,” by
Sigmund Romberg and Otto Har-
bach, to be staged next fall.

@ The floor show at the Club Roy-
ale-Frolics contains Gale, Traey

and Leonard, crooning comedians;

Louise Lucano, dancer; Abbott and
Ta_nner. tap dancers; Virginia Crane,
soubrette; Marie Hollis, acrobat;
Hal Mo . song-and-dance-man, and
Henri Lishon’s orchestra,

With cooling syst

in operation, the Chez Par
offers a comfortable summer fo
itz patrons. Paul Draper, e,\,cep-
tionally talented tap dancer, leads
the current bill, A new attraction
is Ella Logan, singer, who comes
here after a successful season in

L d its new em

€

LT)

New York, both in night clubs and
on the radio. Edna Sedgwick, bal-
let and tap dancer is held over
from the recent Harry Richman
revue. She iz featured in a new
l“(‘\"‘C w
Rill Steel
Henry Bu:se and his orchestra con-
tinue,
@ Nine girlz are making their
bows 1n the floor show led by
CGeorge Givot and presented in the
College inn. 'I'hey answer to the
title of “ College Inn Blondes.” All
are products of Chicago, as is Doro:
thy Byton, director of the group.
Givot’'s specialties for the week
will be “Cewboy Joe,” and “IT'm
Single Again,” The ice skating
shew tarring Evelyn Chandler,
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closing party.
be distributed.
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spcnd ?hc summer in Hollvwood.
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Complete New Oscard Revue

Mantle Names
Best Dramas

of N.Y.Season

"Winterset," "Boy Meets
Girl," "ldiot's Deligh+”

Ry Burns Mantle,

EW YORK. — [Speecial.] — The
Players’ club, having capped
the theater season, according

to custom, with the revival
of a favorite play of other days, of
which more is related hereafter, it

is fitting that your correspondent
should also observe the annual cus-
tom of selecting the bhest of the
plays that have been produced in
this theater capital this particular
season,

Although the list of new
was shorter by ten or twenty
it formerly has bheen, the average
in quality was higher. Therefore,
it iz with more than usual enthusi-
asm that we give you these ten to
ponder, and to wait for, either in
the flesh or on the screen, the next
few vears.

The Maxwell Anderson’s “ Winter-
set,” a modern tragedy pleading for
social justice, wedded in the writ-
ng to a poetic drama form, which
won the drama critics’ prize.

plays

Play Is Vigorous Protest
Against Madness of War,

Robert Emmet Sherwood’s “ Idiot’s
Delight,” a timely, vigorous, and
amusing protest against the mad-
ness that is war, which won the
annual Pulitzer award.

Katherine Dayton’s and George

Kaufman's “First Lady,” a deft
satire of Washington social life,
which has run the better part of
the season with Jane Cowl as its
star.

S. N. Behrman's “End of Sum-
mer,” an observing contemporary

comedy of problems facing the in-
hibited rich and the educated poor,
with Ina Claire its active star,
which was frequently mentioned as
a runner-up for both the critics’
and the Pulitzer awards.

qamucl and Bella Snewak'a i Bov
mmed3 success of the year,
tossing shafts of barbed satire in
the general direction of Hollywood,
Cal. This one won the Dramatists’
Guild award as the season’s happi-
est comedy.

Laurence Houseman's “ Victoria
Regina,” a sentimental tour-de-force
in which the talented Helen Hayes
plays Britain's favorite queen and
empress from the day of her acces-
sion when she was 16 to the day
on which she celebrated her golden
jubilee— and plays her with per-
suagive charm,

" Dead End' ls Vivid Sketch

of Contemporary N. Y. Life.
Sidney Kingsley's “ Dead End,” a

vivid sketch of contemporary New

York life related to the birth of the

ar’h:l

gang spirit and the life of city
streets that have cradled a variety
of public enemies,

Dodie Smith’s “ Call

a wholesome and
ture of English family

ppealed m large sections
goew‘Q as the most satisfying of uu
rent flomestic dramas.

And two dramatizations of pepu-
lar novels of others days: Owen and
Donald Davis’ “ Ethan Frome,” from
Edith Wharton's novel, which en-
joved a definite earlier in

sucress

SINGS IN
SOPHIE
TUCKER'S
TROUPE

Dale Sherman is an
attractive participant
in the cabaret revue
which Sophie Tucker
offering in the
Terrace room of the
Hetel Morrison. She
vocalist,
urice Seymour Phote.]

it

it a fine
[Ma

the szeason, and Helen Jerome's
“Pride and Prejudice,” which
brought Jane Austen to life for an
older public that adored her, and
introduced her to a new public that
found her quaintly and sentimental-
Iy stimulating. . . .

There is always a temptation to
qualify any list of ten best plays.
Either to say that these are really
the ten best of the successful plays,
or the ten most satizsfying plays. It
is & little silly, for example, to name
ten plays from this season’s list
without including Bernard Shaw's
“Saint Joan,” but that is put aside
as being a revival, seeing that it
already enjoyed a run as far back
as 1911, and has been available in
book form ever gince.

There is a number of other
standingly fine dramas that
being listed for reason
another, but mostly because their
appeal was to a special public, and
they thereby ceased to figure im-
portantly as significant contribu-
tions to the theater of this year.

out-
miss

one or

One Act Plays Develop
in a Monotanous Manner,

This is true of such plays as
Sidney Howard's dramatization of
of Glory,” Irwin Shaw

“Paths

Thc ]a t tun are l\ =
plays holding a little monot-
to the development of a
le situation.
The!e were two excellent sem!-
propaganda plays, Albert Bein
dramatization of Grace Lumpkin’s
“Let ¥Freedom Ring,” and the Engz-
lish Greenwood-Gow the

AW
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o
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TEN GLQR!F!ED BEAUTIES

Dole,”
ly for
tricky

that were also rather definit-
limited publics. And two
melodramas, Roy Hargrave's
“Room in Red and White,” and
James Warwick’'s “ Blind Alley,”
which many may have preferred as
entertainment but which lack some-
thing in distinction, There was also
“Russet  Mantle,”
author evidently wrote
drama only' to see it
something of a

s a serial
converted into
chatty comedy.
But none of these, I would
were as

say,
important to the theater
season as any one of the ten I have
selected. That being my story, I
shall stick to it.

WPA Drama

EORGE KONDOLF, WFA
theater director, announces
the New York production,
“Triple A Plowed Under” for

the Great Northern, to open shortly
after the end of the run of the
current play, “ Chalk Dust,” which
will close on June 13, “Triple A
Plowed Under” requires a cast
of over 100 and 25 settings.

The show will run one hour, with
no intermissionz, arna will be pre-
sented twice nightly.
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KATHARINE
CORNELL

IN BERNARD SHAW'S

SAINT JOAN

WITH
ARTHUR BYRON
MAURICE EVANS
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